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YBOL INTRODUCTION

MehyHapoaHa uanox6a caBpemeHor ctaHoBatkba— HOUSING
25, y opraHusauuju Kategpe 3rpage 3a ctaHoBame ['paheBuHCKo
- apXMTEKTOHCKOr chakynTeTa YHuBepauteta y Huwy n Knactepa
ypbaHor nnaHupawa, HacTaefba Tpaguuujy npomouvje wn
KPUTUYKOT carnefjaBara WMHOBATUBHUX apXWUTEKTOHCKMX WAaeja
M npakcyn y obracTtu crtaHoBawa. [Mponasehu kpo3 geueHwjy
Of, CBOI OCHMBakba, oBa OujeHanHa MaHudecTaumja nocrana
je 3HauvajaH ¥ npenos3HaT/bLMB Aorafhaj Koju CcUcTeMaTtcku
npatu M BpeAHyje pa3Boj cTaMOeHe apXMTEKType Ha CBETCKO]
apXWTEKTOHCKO] CueHW. Hanuk npetxogHum, n oBa, wwecta no
peny n3noxba adupmuLLe caBpeMeHe NPOojeKTaHTCKe KOHLenTe
1 nokpehe QncKycujy o akTyenHum TeHaeHumjama y obnmkoBamy
apXMTEKTOHCKOr NpOCcTOopa, ca NocebHMM OCBPTOM Ha UMNepaTus
KBanuteTa XWBOTa, KOjU Ce orfefa y javamwy 3ajegHuTsa u
couujanHe NoBe3aHoCTW y cTambeHnm cpeanHama.

Y okBupy manoxbeHor nporpama npeacTaBrbeHo je ykynHo 80
pafoBa, Koju Cy rpynucaHv y ABe LenvHe — OnwTh 1 TeEMaTCKu
peo. Onwtm peo cagpxu 40 pagoBa Koju npenctaBrbajy
penpe3eHTaTVBHE NpYMepe caBpeMeHe cTambeHe apxuTekType
peanv3oBaHe y NpoTeksie ABe roAnHe Y pas3nuyunTuM npocTopHO-
TUNONOLLUKUM, COUMOJIOLKMM U KyNTYPOJOLIKMUM KOHTEKCTUMa
wupoM cBeTa. Kpo3 pasHOBpCHe NpojekTaHTCKe KoHLenTe,
TUNONOLLUKe Moagene n HMBOE WHOBATUBHOCTW, OBM pagoBu
ocnukaBajy 60raTtCTBO apXWMTEKTOHCKOr je3nka y Tparawy 3a
OOroBOpMMa Ha CaBpPEMEHE M3a30BE XMBOTA M CTaHOBaa.
Temartcku geo, koju Takohe obyxsaTta 40 pagosa, chokycupa ce
Ha MoJene CTaHoBaka y Kojuma je nocebHa naxwa nocseheHa
33jedHUYKMM  MpOCTOpUMa 3a OKynrbake W UHTepakuujy
ctaHapa. Kpos npojekte n peanusauumje Hactane y npoTeknmx
[JeceT roavHa, oBa TeMaTcka LenmHa UCTpaxyje HauMH Ha Koju
apxuTekTypa MoXe AONPUHETU jadamby 3ajeqHULLTBA, CoumjanHoj

The International Exhibition of Contemporary Housing
— HOUSING 25, organized by the Department of Housing of
the Faculty of Civil Engineering and Architecture, University of
Ni§, and the Cluster of Urban Planning, continues its tradition
of promoting and critically reflecting on innovative architectural
ideas and practices in the field of housing. As it passes through
a decade since it was founded, this biennial event has become a
significant and widely recognized platform for critically observing
and evaluating the evolution of residential architecture on the
global stage. As with previous editions, this sixth exhibition
affirms contemporary design concepts and initiates dialogue on
current trends shaping the architectural space, with a particular
focus on the imperative of the quality of life, reflected in the
strengthening of community and social connectedness within
residential environments.

Within the exhibition program, a total of 80 items are presented,
grouped into two sections — the general and the thematic part.
The general section features 40 representative examples of
contemporary residential architecture realized in the past two
years across diverse spatial and typological, sociological, and
cultural contexts worldwide. Through a variety of design concepts,
typological models, and levels of innovation, these projects
reflect the richness of architectural language in the pursuit of
solutions to contemporary challenges of life and housing. The
thematic section, which also comprises 40 projects, focuses on
housing models where particular attention is given to shared
spaces for gathering and interaction of residents. Through
designs and realizations developed over the past decade, this
thematic segment explores how architecture can contribute to
strengthening community, social cohesion, and the development
of spatial culture within residential environments.



KOXe3Uj1 1 pa3Bojy MPOCTOPHE KyNType y CTaMOeHUM cpeavHama.
Ha n3noxbu cy npukasaHu pagosu aytopa v3 28 pasnuyuntux
3emMarba, yKiby4yjyhu cBETCKM NpusHaTe apxmMTekTe, anv u mnage
CTBapaoLe Ha NoYeTKy npodecrnoHarnHe kapujepe. PasHonmkocT
W MHTEepPHaLMOHamNHM KapakTep nsnoxo6eHor nporpama npyxajy
CTpyyYtbauuma, MpojekTaHTMa W 3auHTEPECOBaHO] jaBHOCTM
jeonHCTBEHY NPUIUKY 3a yNOPeAHO carnefaBaHe NpojekTaHTCcke
npakce M MNOACTULAjHY pa3MeHy WCKycTaea, Yume ce oTsBapa
npoctop 3a QAOybrbe pasymeBawe akTyernHux TpeHZoBa U
noTeHuujana HMXOBE MPUMEHe Yy pasnuunutuMm ypbaHum
KOHTEeKCTMMA.

CBM un3noxeHn pagoBu npaheHn cy peueHsvjama 4rnaHoBa
MehyHapogHor Hay4HO-yMEeTHUYKOr 0400pa, KOju YHE UCTaKHYTU
CTPyYHaLM 1 Mpu3HaTa akagemcka umeHa u3 12 pasnmumntux
3emarba. bnxoBa aHanMTUYKa U KpUTUYKa TyMayera AoNpuHoOce
LenoBnTHjeM carfiefaBakby NpeacTaBrbeHMX KoHLUenaTta kao u
Hay4HOj pedneKcuju cnoxeHux rmobanHux npoueca v n3asosa
Koju 06nukyjy caBpemeHy ctambeHy apxuTekTypy. OBakBum
MYNTUONCLUMNNIMHAPHAM MPUCTYNoM u3nox6a adupmue wu
TEOPWjCKN W MPaKTUYHU OOMPUHOC CaBPEMEHO] apXUTEKTypw,
nogctnyyhy pasBoj KpUTMYke MUCnn K yHanpehewe cTpyyHe
npakce y obnactu ctaHoBama.

»In Between“: 3ajegHn4Ykn npoctopu

Y ycrnoBuma cBe [AuHamuyHuje ypbaHe ekcnaH3vje Ha
rno6anHom HuBoy, 06e36ehrBare KBANUTETHOT U MPUCTYNAYHOT
cTaHoBaka 3a pacTyhy rpagcky nonynauujy npefcrasrba jegaH
0f Haj3HauvajHMjux n3asoBa caBpeMeHor xuBoTa. VHTerpauuja
HoBMX cTambeHnx mopgena y nocTojehe ypbaHe cpeauHe
3axTeBa NaxrbUBO NaHupake 1 NpoMULLIbarse, rae je jenaH of
Ba>KHWX, anv YeCTO HEeAOBOILHO MCTPaXEHMX acnekaTa ynora u
TpeTMaH 3ajeqHNYKMX MPOCTOpPa KOju MOTY 3Ha4ajHO yHanpeauTu
KBanuMTeT >KMBOTA, CoOUMjanHy MOBE3aHOCT W OCHaXWUTU
3ajegHuuy. Wctpaxusara nokasyjy Aa KBanuTeT U SOCTYMHOCT
OBMX MPOCTOpa AMPEKTHO YTU4YYy Ha pasBOj couujanHux Besa u
javyarbe NMpOCTOpHOr MAEHTUTETA, LITO NpeacTaBrba Npeaycrnos
ctabunHocTn crtambeHunx 3ajegHuua. CtambeHn mogenu Koju
yKrbydyjy Behu cTeneH ydewha KOpUCHWKA Y NnaHupamy,
Kopuwherwy 1 ogpxaBaky 3ajeQHVMYKMX MNpocTopa Mokasyjy
borbe pesyntate y nornegy AyropodHe (YHKLMOHANMHOCTU U
couujanHe oapXunBOCTU.

Tematckn geo msnoxode noa HasuBowm ,In Between® nocseheH
je 3ajedHVMYKMM NpoCTOpMMA KOjU HacTajy Ha npenasy usmehy
NPUBATHOT 1 jaBHOT, MHAMBWAYAHOT 1 KONEKTUBHON, YHYTpaLLHer
n cnormawmwer. To Ccy apxuTekToHckn ,MehynpocTtopu®
Koju npeacTaBrbajy Mecta cycpeTta, Aujanora, couujanHe
WHTEepakumje n capagke CTaHapa — NPOCTOPY Koju MoBesyjy u
no3uBeajy Ha 3ajegHuLWTBO. VicTpaxmBarkem OBUX 30Ha, nanoxoba
oTBapa MWTake Ha KOjU Ha4YMH YNpaBO WHTepMeawjapHM

The exhibition features submissions by authors from 28 different
countries, including world-renowned architects as well as
emerging professionals at the beginning of their careers. The
diversity and international character of the exhibition program
offer experts, designers, and the interested public a unique
opportunity for comparative insight into design practice and an
inspiring exchange of experiences, thereby opening space for a
deeper understanding of current trends and the potential for their
application in various urban contexts.

All exhibited works are accompanied by reviews from
members of the International Scientific and Artistic Committee,
composed of distinguished experts and renowned academic
figures from 12 different countries. Their analytical and
critical interpretations contribute to a more comprehensive
understanding of the presented concepts, as well as to the
scientific reflection on the complex global processes and
challenges shaping the contemporary residential architecture.
Through this multidisciplinary approach, the exhibition affirms
both the theoretical and practical contributions to contemporary
architecture, fostering the development of critical thinking and
the advancement of professional practice in the field of housing.

In Between: Shared Spaces

In the context of increasingly dynamic global urban expansion,
the provision of high-quality and affordable housing for growing
urban populations stands as one of the key challenges of
contemporary urban life. Integrating new housing models into
existing urban environments calls for careful spatial planning
and thoughtful architectural strategies. One of the critical, yet
often underexplored, dimensions in this process is the role and
treatment of shared spaces — elements with the potential to
significantly enhance the quality of life, foster social cohesion,
and empower communities. Studies indicate that the quality and
accessibility of these spaces directly influence the development
of social ties and the strengthening of spatial identity, both of
which are essential to the stability of residential communities.
Housing models that incorporate a higher degree of resident
participation in the design, use, and maintenance of shared
spaces tend to yield more resilient, functionally sustainable, and
socially responsive living environments.

The thematic section of the exhibition titled “In Between” is
dedicated to shared spaces that emerge at the intersection of
private and public, individual and collective, interior and exterior.
These architectural “in-between spaces” serve as places of
encounter, dialogue, social interaction, and cooperation among
residents — spaces that connect and invite a sense of community.
By exploring these zones, the exhibition raises the question of
how such intermediary spaces become criteria for the quality of



NpoOCTOPWU MOCTajy KpUTEepUjym KBanuTeTa CTaHOBaka U Kako
yTu4y Ha obnuKkoBahe XMBOTa 3ajeaHunue. Y BpemeHy cee Behe
nHaMBMAyanusaumje ypbaHor xusota, 0BakBU NPOCTOPU NOCTajy
HOCMOLM HOBWX BPEOHOCTW — OTBOPEHOCTW, CONWAAPHOCTU U
y3ajaMHe NnoapLuKke.

3ajegHVykM NPOCTOpU, MOMYT OTBOPEHUX 3EreHVX MOBPLUMHA,
asopuwTa, 6GawTa, KONEKTMBHWMX Tepaca, npoctopuja 3a
3ajefHNYKe aKTUBHOCTU U APYrUX  MYNTUMYHKLMOHAMHMX
cagpxaja umajy noTeHuMjan Koju npeBasunasn  QyHKUMjy
jeaHoCTaBHOr (OM3NYKOT OKBUPA jep CIy>Xe Kao BaXHU coumjantn
YMHMOLM KOjU addUpMULLY KOMEKTMBHE BPEAHOCTM W jayajy
ocehaj 3ajegHMLWITBa M NpUNagHoOCTW. Tunonoruja n nporpamcka
CTPYKTYypa OBMX MPOCTOPa YCIOBIBLEHN CY  PasNNYUTUM
dakTopuma — MogenoM cTaHoBaka, cneyndnyHocTuma ypbaHor
KOHTEKCTa Kao ¥ coumjanHuM, KynTYPOSTOLLKAM N FreHepaLmjCKUm
npodunom craHapa. ¥ TOM CMUCHY, KBanMTETHO MPOjeKTOBaHU
3ajefHVYKN MPOCTOPW MpeAcTaBrbajy He CaMoO MPOCTOPHMU,
Beh M OpywTBEeHM pecypc Koju MoACTMYe pa3Boj OPYLUTBEHO
KOXe3VBHUX 3ajegHnua.

PasnuunMtocT npeseHTOBaHMX pewewa U 0obnMKkoBawa
3ajedHUYKNX cagpkaja y cTambeHuM LenvHama ornefja ce He
CaMo y HauMHy HMX0BE NMPOCTOPHE apTuKynauuje, Beh n y Tome
Kako ce T MPOCTOPU KOPUCTE U AOXKMBIbABAjy Y CBAKOAHEBHOM
xuBoTy. Onyc npukasaHux pajoBa npeacTaBfba TEMEIbHO
NPOMULLIbEHE KOHLEeNTe Yy KojuMa 3ajedHUYKVM cagpxaju
JOonpuHOCce jadawy MehyrbyACKMX OAHOCA W KOMEKTUBHOT
pyxa. [etarbHuju yBug y TpeTMaH 3ajeqHuYKkUMX mnpocTopa
npyxa [fparoueHa ca3Haka koja mory yHanpeautn 6yayhe
TOKOBE YpOAHMUCTMYKE M apXUTEKTOHCKE MpaKce W OOMNPUHETU
KBanMTETHOM, OPXUBOM U APYLUTBEHO OArOBOPHOM CTaHOBaky
Ha rnmobanHoMm HKBOY.

Lp Munuua XKuekosuh,
npedcedHuk OpeaaHusayuoHoe odbopa

living and how they influence the shaping of community life. In
an era of increasing urban individualization, these spaces take
on new significance as carriers of values such as openness,
solidarity, and mutual support.

Shared spaces — such as open green areas, courtyards,
gardens, collective terraces, common activity rooms, and other
multifunctional facilities — hold a potential that goes beyond mere
physical boundaries, serving as vital social agents that affirm
collective values and strengthen the sense of community and
belonging. The typology and programmatic structure of these
spaces are conditioned by various factors, including the housing
model, specific characteristics of the urban context, as well as
the social, cultural, and generational profiles of the residents. In
this regard, well-designed shared spaces represent not only a
spatial but also a social resource that fosters the development of
socially cohesive communities.

The diversity of presented design solutions and the arrangement
of shared facilities within residential complexes is reflected not
only in how these spaces are spatially articulated but also in how
they are used and experienced in everyday life. The body of the
exhibited projects represents thoroughly considered concepts
where shared amenities contribute to strengthening interpersonal
relationships and the collective spirit. A more detailed insight into
the treatment of shared spaces provides valuable knowledge that
can improve future directions in urban planning and architectural
practice and contribute to quality, sustainable, and socially
responsible housing on a global scale.

Milica Zivkovié, PhD
Chairman of the Organizing Committee
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MeLLOBUTE HaMeHe, OCMULIIbEH [Aa MNOACTakHe APYLUTBEHY
KOXe3ujy, CTBapak-eM OAPXMBOI WM MpuUjaTHOr MecTa Kako 3a
CTaHape Tako M 3a wwupy 3ajeaHuuy. OGjekaT je cmewTeH y
Hacerby WJGypr — nopgpydjy Koje ce pasBuja nocnegwe ase
JeleHvje y unrby pellaBaka ctambeHe kpuse y AMctepaamy.
YkynHo 273 HOBMX CTaMOeHuX jeauHuua dopmupa OBy HOBY
XMBOMUCHY cTambeHy 3ajegHuuy. Ctasrbajyhm akueHat Ha
3QjeOHNYKN KMBOT M UHKMY3MBHOCT, 70% CTaHoBa y OBOM
06jekTy 4mHe npucTynayHn CTaHOBM 3a W3HajMIibMBae, LUTO
oBaj objekaT YMHM [AOCTYMHWM LUMPOKOM CMEKTpy craHapa.
>KuBoT y JoHacy je Oaneko Of XMBOTa yHyTap veTvpa 3uaa
— CTaHapu xuBe Yy uUernom ob6jekTy. boratn 3ajegHuukM Kako
YHYTpaLUHM Tako 1 Criorballksy MPOCTOPK, NOCTojake MeHalepa
3ajegHnUe,  3ajeQHUYKa  enekTpuyHa  BOo3wuna,  MOACTMYY
MeRycobHy WHTepakuujy u jadajy ocehaj 3ajegHuwiTBa Mehy
ctaHapuma. OTBOpPEHM MPOCTOPU HWUCY CTPOrO OrpaHUyveHm
Ha ekcTepujep objekTa — OHM MpPoAMpPY Yy CaMO cpue 3rpage.
LleHTpanHa newayka Tpaca, obrnvMkoBaHa Kao karOH, nponasu
Kpo3 objekaT M MnoBe3yje HW3 3ajeHUYKUX cagp)kaja: AHEBHY
coby, Grockon, NNaHMHCKyY CTady, 3eNeHn aTpujyM, Kao 1 KPOBHY
Tepacy ca 6apom. KomepumjanHun cagpxaju y npusemrby yHoce
AofaTtHy XMBOCT OBjeKTy M AOCTYMHM Cy M 3a LUMpY jaBHOCTW,
YsMMe [oAaTHO MoAapXaBsajy ApyWwTBeHy Buaunjy obejkta. Jonas
je v BM3yenHo, a He camo (PyHLUMOHamNHO, jeANHCTBEH KOHLIeMT.
HenpasunHu oTBOpK Ha hacagu cTBapajy yTucak 3aranacaHux
paBHU1, OOK je cama chacaga ysgurHyTa of Tna. BonymeH srpage
oacTtyna of KybuyHe dopme u nonpuma obnuk gujamaHTa. Ha
Taj Ha4MH no chopmm objeka MocTaje MCTOBPEMEHO MO3HaT U
HeobwuyaH, CKynnTypanaH, anu paunoHanaH, NpenosHaTtibue, a
onet oceexasajyhe nHoBaTvBaH.

review

Jonas is a pioneering concept for a mixed-use residential building,
designed to foster social cohesion by creating a sustainable
and welcoming hub for both residents and the surrounding
neighborhood. Situated in the |Jburg district—an area developed
over the past two decades to help alleviate Amsterdam’s
housing shortage—Jonas contributes 273 new homes, forming
a vibrant community within an increasingly dense city. Prioritizing
communal living and inclusivity, 70% of Jonas’ residences are
designated as affordable rentals, making the building accessible
to a wide range of residents. Living at Jonas extends beyond
individual apartments; it is about being part of a shared
environment. Generous indoor and outdoor communal spaces,
a dedicated community manager, and shared electric vehicles
all encourage interaction and connection among neighbors.The
landscape is not limited to the surroundings of the building —it
flows into the very core of the building. A central communal route,
shaped like a canyon, weaves through the structure and links
a series of shared amenities, including a living room, cinema,
mountain path, forest patio, rooftop beach, and bar. Commercial
spaces at ground level add vitality to the quay and are open to
the public, supporting the broader social vision of Jonas. Visually,
the building is equally distinctive. Irregular window openings
create a sense of movement across the fagade, which appears
to undulate gently. The building is elevated above the ground,
and its diamond-shaped volume defies convention—familiar yet
striking, sculptural yet functional, recognizable yet refreshingly
innovative.
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MONETA MILANO

nokauuja location
Milano, Italy

rogvHa peanu3auuije realization year
2020

aytopu authors
architecture: MAB arquitectura and Beretta associati
photographer: Andrea Martiradonna

peueH3unja

Mpojekat Moneta Milano npeactasrba jegaH of, HajsHayajHujuxX
npvMepa caBpeMeHor counjanHor ctaHoBawa y Vtanuju. Hberos
3Hayaj je y CnocobHOCTM fa UHTEerpvle pasnuuute TUnornoruje
KOpUCHMKa ©Of MMagux ogpacnux npeko npuBpeMeHor
CcTaHoBaka A0 co-housing mogena — ¢ uwrbem adwupmaumje
OpYLWITBEHE MHTEepakuuje W 3ajedHUYKOr XuBoTa yHyTap Luvpe
3ajegHuue. [llopen cTaHoBawa Yy KOMEKTUBY, nNpoCTOpHa
KOHLUenuuja npojekta Temersu ce Ha Be3u u3melly ctambeHmx
M jaBHMX MPOCTOpa KOjU Ha HeKn HaumH fobwvjajy ueHTpanHy
ynory y npojekty, dopmupajyhu cnynaHe Bese u3meny
jaBHMX M 3eneHnx MoBpLUMHA, AOK Ce UCTOBPEMEHO crnajajy ca
LeHTpanHnM TProm Koju nocTaje cpeauiTe ApyLUTBEHOr XMBOTa
ctaHapa. HajBaxHuju acnekt oBor objekta je y chopmupatrby
pa3nMuuTux ctambeHnx obpasaua Kpo3 HeroBy yHKLMOHAMNHy
opraHm3auunjy. O6jektn cy peweHn opg ykynHo 30 craHoBa
pa3nnMunTMX CTPYKTYpa —Of jeQHOCODHMX jeaAnHuLa A0 ABOCOOHMX
1 TPOCOGHMX CTaHoBa, NpaTehu jacHy nogeny Ha AHEBHe 1 HohHe
30He, ca nocebHUM akLEeHTOM Ha 3ajefHunyke npocTtope. MmasHu
enemMeHT NoBe3aHOCTW CTaHOBa jecy 3ajeQHW4KkM MpocTopu 3a
OKyn/bake 4YvTaBe 3ajedHuue, LeHTpanHa Kyxuka, NpocTop
3a obegoBare Kao U MynTUAYHKLMOHAMNHE 30HE 3a OpYyXKeHse,
pag M 0OMOP 4YMMe ce [0AaTHO Harnalwlaea 3ajefHULUTBO
cTaHapa. Y O0OMMKOBHOM CMUCHy, 3rpade Kapakrepuiue
NPOCTOpHa apTuKynauuvja gobujeHa KoMBMHaLWjOM NNHWCKNX 1
BEpPTMKANHMX enemeHaTa. uHammnyHocT dacage oag 13 etaxa
MOCTUrHYTa je cMmuuameM dacagHux oteopa v dopmMuparem
HUXOBE Urpe oTBopa 1 6oje. LlenoBnUToCT npojekta nocTurHyTa
je » npomWLWwIbeHMM Be3amMa ca NapTepoMm Koju noapasymeBa
cMucneHn ausajH ypbaHor mobunujapa, dopmupajyhu BusyenHy
Be3y namely cBMx enemMeHara.
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review

The Moneta Milano project represents one of the most significant
examples of contemporary social housing in Italy. Its importance
lies in its capacity to integrate diverse user typologies—ranging
from young adults and temporary residents to co-housing
models—aiming to foster social interaction and a sense of
communal living within a broader urban community. In addition
to the collective housing, the spatial concept of the project is
grounded in the interrelationship between residential and public
spaces, which are given a central role. These spaces create
fluid connections between public and green areas, converging
onto a central square that becomes the core of the residents’
social life. The key architectural value of the project lies in its
ability to generate varied housing patterns through its functional
organization. The development comprises a total of 30 residential
units of diverse configurations—from one-bedroom apartments
to two- and three-bedroom dwellings—organized with a clear
division between daytime and nighttime zones, and with a
strong emphasis on communal areas. The primary unifying
element of the residential structure is the presence of shared
spaces designed for community gatherings, including a central
kitchen and dining area, as well as multifunctional zones for
socializing, working, and relaxation, further reinforcing the notion
of collective living.From a formal perspective, the buildings are
characterized by a spatial articulation achieved through the
interplay of linear and vertical elements. The dynamism of the
13-story fagade is realized through the shifting of openings and
the nuanced composition of apertures and color, generating a
subtle rhythm across the elevation. The overall coherence of the
project is enhanced by thoughtfully designed connections to the
ground plane, including purposefully designed urban furniture,
which establishes a visual continuity among all architectural and
landscape components.






IN DER WIESEN SUD

nokauuja location

Vienna, Austria

rogvHa peanu3auuije realization year
2017

aytopu authors
architecture: Dietrich Untertrifaller & ARTEC

photographers: Bruno Klomfar, Lukas Schaller, realitylab, Aubdck + Karasz

peueH3unja

Crambenn komnnekc In der Wiesen Sid npefctaerba jegaH
0 CaBpPeMeHMX pa3BOjHMX Npojekarta y okeupy bevkor mopena
cybBeHUMOHMCaHor cTaHoBaka. MpojekToBaH je Kao couujanHo
OOPXWB KOMMIEKC KOjU WHTEprpulle pasnuyuTe Tunonoruje
CTaHoBa Yy OKBMPY NneT 3rpaga. [maBHM umrbe npojekta je 6mo
pa3BOj CIOXHOr CyCeACTBa KPO3 MaXrbvBO OCMULLIbEHE
3ajeiHNYKe NPOCTOpPE KOjU CY 3aMULLILEHMN KAo aKTUBHU MPOCTOPU
3a MNOACTMUHE 3ajedHUITBA W CBaKOAHEBHe WHTepakumje
mefy ctaHapuma. Npu3emrbe KOMMMeKkca je 3amMuLIbEHO Kao
aKTMBHa, NosyjaBHa 30Ha Ca BWLUEHAMEHCKMM MpPOCTopuMa 3a
OKyn/bake cTaHapa, 3ajefHU4KOM KyXMHOM, pPaguoHMLIOM,
Oe4joM  UrpaoHMLoOM U KomepuumjanHum npoctopuma. OBwu
NpocTopu (PYHKLMOHULLY Kao ,ApYLUTBEHA je3rpa” Koja akTUBHO
noAcTUYy KynTypy 3ajedHuykor xvBota. Ha kposoBuma ce
Hana3e 3ajegHN4YKe Tepace u OawTe Koje Ce U3HajMIbyjy
n omoryhaBajy cTaHapuma [a yasrajajy Ourbke, Apyxe ce u
npoBoge cnobogHo BpemMe Yy NonynpuBaTHOM amOujeHTy.
KpoBHe Tepace WCTOBpeMeHO HagokHahyjy HegocTaTak
npuBaTHux GawTa y npusemrby. [pocTopu u3mehy 3rpaga
3aMULLIBEHN CY Kao 3eneHa ocTpsa criobogHe dpopme koja Hyae
pas3nuunte MOryhHoOCTM onyliTakwa U couujanHe uHTepakuuje.
Y ceBepHOM deny kommnnekca Tpu 3rpage 3ajedHo opmupajy
MWPHW LeHTpanH1 OTBOPEH MPOCTOP, AOK 3aKpuBrbeHe opme
nBe cnobopHocTojehe 3rpage oTBapajy MpOCTOp mpema jyry.
Cpeauwin cBeTtao aTpujym, M3y3eTHO NpocTpaH 3a jedad
cybBeHLMOHNCaHM cTambeHn npojekat, gonpuHocu ocehajy
oTBOpeHoCTU. Jlohe koje nparte uutaBy hacagy W Benvke
CTakneHe nospLlunHe 06e36efyjy oburbe npupoaHor ceeTtna y
cTaHoBvMa 1 omoryhaBajy aTpakTvBHe norneae Ka napky v rpaay.
JacHe Bu3yernHe n usnyke Bese yHytap objekta omoryhasajy
KOMYHMKaTVBaH 1 jacaH NpUCTyn CBUM eTaxama.
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review

The In der Wiesen Sud housing complex represents one of the
contemporary development projects within the Viennese model
of subsidized housing. It is designed as a socially sustainable
complex that integrates various housing typologies across five
buildings. The main goal of the project was to foster cohesive
neighborhood through carefully designed communal spaces,
envisioned as active zones for encouraging a sense of community
and everyday interaction among residents. The ground floor
of the complex is conceived as an active, semi-public zone
featuring multipurpose rooms for resident gatherings, a shared
kitchen, workshop, children’s playroom, and commercial spaces.
These areas function as “social cores” that actively support a
culture of communal living. On the rooftops, community terraces
and rentable gardens allow residents to grow plants, socialize,
and spend leisure time in a semi-private setting. These rooftop
spaces also compensate for the lack of private gardens at
courtyard level. The spaces between buildings are designed
as free-form green islands that offer various opportunities for
relaxation and social interaction. In the northern part of the
complex, three buildings jointly define a quiet central open
space, while the curved forms of two freestanding buildings open
the site to the south. A central light-filled atrium, exceptionally
spacious for a subsidized housing project, contributes to a strong
sense of openness. Continuous loggias and expansive glazing
ensure abundant natural light within the apartments and offer
attractive views of the park and the city. Clear visual and physical
connections throughout the building provide communicative and
intuitive access to all floors.






BK39 REG

nokauuja location

Nis, Serbia

rogvHa peanu3auuije realization year
2025

aytopu authors

Jelena Deki¢, Milena Dini¢ Brankovi¢, Natalija Stankovi¢, Mihailo Mitkovi¢

peueH3unja

BK39_REG je geo npojekta pereHepauuvje BULIENOPOAUYHOT
CTaHOBak-a 13 coumMjanmcTnYKor neproga, nsrpaheHor cpeamHom
1980-nx rogmHa y Huwy. CtambeHun 6rok YvHe ABe MCTOBETHE
namene ca npusemrbMma nraHupaHum 3a HectambeHe HameHe
W BUWIMM eTaxama HamMeheHVWM CTaHoBaky. OpurmHamHum
NpojeKToOM y Npu3emrby cy npeasuheHe 3ajeaHudke npocropuje,
OCTaBe 1 MOCMOBHM NPOCTOPU Y NojeanHum 3rpagama. NMpeanor
pereHepauuvje paspaheH je Ha npumepy jeaHe 3rpage, ca
moryhHowhy npvMeHe Kop ocTanux 3rpaga MCTor Tuna, y3
aveep3ndukaunjy cagpxaja. MNMpojekat obyxsata MHTEPBEHLMjE
manor obrnma, Ha objekTma 1 y HeMmocpeaHOM OKpYXetby 3rpaje,
Koje y Hajsehoj mepu 3agpxaBajy noctojehy KOHCTPyKUwujy,
yBaxaBajy nocTtojehe 3HauajHe enemeHTe QYyHKUMOHUCAHKA
MpPOCTOpa M UHTErpULLY UX Y KOXePeHTaH v yHanpeheH amsajH.
YHanpeherwem 3ajegHnykuMx cagpxkaja y o0bjekTy un yBoherwem
HOBMX cadpXaja noacTuye ce [pylwTBeHa WHTepakuuja
CTaHoBHMKA W cTBapa ocehaj npunagawa MecTy, AOK ce
NPMMEHOM CaBpeMeHMX maTtepujana u pellera 3aCHOBaHMX Ha
npupoamn yHanpehyje »1BoTHN KOMEpOp CTaHOBHMKA, TONMOTHA U
3BYYHa 3aLUTWTa, EKONOLLKE U eCTETCKe KapaKTepucTuke srpage.
YBohewem pasnuuuTux cagpxaja y jaBHe OTBOPEHE MpocTope
noacTuye ce HMXoBa CBakoAHeBHa ynoTpeba M npolumperse
ctambeHe dyHKuMje n Ha ekctepujep. NprMeHOM caBpeMeHMX
peluena ynpaBrbaka KULWHUM OTUL@jeM yTU4e Ce Ha OTMOPHOCT
npoctopa Ha knumarcke npomeHe. [lpojekat BK39 REG je
OCMULLIBbEH Kao pennukaTueaH 1 dnekcmbunaH, ca moryhHoLuhy
NMOCTENEHOT LWNpeHa y OKBMPY Oroka v umpe Ynme ce yHanpehyjy
byHKLMOHanHe, ekonoLuke, ecTeTcke KapakTepucTrKe npocTopa
N yTUYe Ha KBanuTeT XMBOTA.
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review

BK39_REG is part of a regeneration project targeting multifamily
housing from the socialist period, built in the mid-1980s in Nis.
The residential block consists of two identical bays, with ground
floors originally designed for non-residential functions and upper
floors intended for housing. The original design envisioned
shared facilities, storage rooms, and commercial units (in some
buildings) on the ground floor. The regeneration proposal has
been developed for one building as a pilot, with the possibility
of adaptation to other buildings of the same type, allowing
for content diversification. The project involves small-scale
interventions on the buildings and their immediate surroundings,
preserving the existing structural framework and incorporating
key spatial elements into a coherent and upgraded design. By
improving common spaces within the building and introducing
new shared amenities—such as workshops, urban gardening,
and multifunctional rooms—the project encourages social
interaction and fosters a sense of community belonging. At the
same time, the use of contemporary materials and nature-based
solutions enhances thermal and acoustic comfort, along with the
building’s ecological and aesthetic qualities. The diversification
of open public space functions promotes their everyday use and
facilitates the spatial extension of domestic life into the exterior.
The implementation of sustainable stormwater management
systems contributes to the site’s resilience to climate change.
BK39 REG is envisioned as a replicable and flexible model,
allowing for gradual scaling both within the block and beyond.
It aims to improve the functional, environmental, and aesthetic
quality of the space, ultimately enhancing the overall quality of
life.
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ALTO RESIDENCIAL COOP

nokauuja location
Santiago de Compostela, Spain

rogvHa peanu3auuije realization year
2023

aytopu authors

architecture: Carbajo Barrios Arquitectos: Manuel Carbajo Capeans, Celso Barrios Ceide / Architecture team: David Camifio
Quintela, Laura Pardo Ponte, Beatryz Asorey y Alejandro Calvifio Pérez / Structural Engineering: Ameneiros Rey Arquitectos / MEP

engineering: Obradoiro Enxefieiros / Signage design: Cenlitros
photographer: Luis Diaz Diaz

peueH3unja

Mpojekat Alto Residencial Coop npefacTtaeba caBpemeHM
MOAEN KOMEKTMBHOI CTaHOBawa YMjU KOPUCHULM aKTUBHO
YYecTByjy Y [OOHOLUEHY MNPOrpaMckux M MPOCTOPHUX OAJTyKa.
OBakaB napTuUMNaTMBHU NPUCTYN AOMNpuHOCcKH Behem cTeneHy
naeHTUdMKaLmje KOpUCHUKa ca NPOCTOPOM, javary 3ajegHuue n
CTBapaky yCIoBa 3a OAPXMBO CTaHOBak-e. 3rpaja je cmMeluTeHa
Ha cneumdgUYHO NO3MLMOHMPaHO] NapLeny yHyTap ypbaHucTnyke
maTpuue koja KombuHyje 3aTBopeHe Y-6r10KkoBe ca yHyTpaLlbum
OBOpMLUTUMA M OTBOPEHE ONOKOBE MMHEapHWX U 3aKPUBIBLEHNX
dopmu. Objekat je nMHeapHe dopme 1 nNpeacTaBba PU3NYKY
Gapwvjepy, ann 1 nocpeayje naMehy pasnuMuMTUX HMBOA jaBHOT
npocTopa. BornymeHcka apTukynauuja ornega ce y pasHONUKUM
TpeTMaHuma dacage — nepdopupaHn MeTan y 30HM OTBOpa
omoryhaBsa dunTpupare CBETNOCTU, perynauujy npuBaTHOCTM
W MacuBHy 3alUITUTY Of MHconauuje, Aok nyHe Gene nospLunHe
Harnaluaeajy ancTpaKTHOCT U KOHTUHYUTET OBOjHMLE. Kocu kpoB
[04aTHO OCHaxyje TUMOSMOLKY 4MTibMBOCT objekta. Objekart
cagpxu 34 ctambeHe jeouHMLIE, KOMYHUKALMOHE U 3ajedHNYKe
NOBPLUMHE, KOje Cy MHTerpucaHe y yHKUMOHANHY MPOCTOPHY
uenuHy. lNpuctyn ctaHoBuma omoryheH je Kpo3 LeHTpanHu
OBOBUCUHCKU XOOHWK KOjU BOAM Ka NET KOMYHWMKaLMOHWUX
jesrapa. [lopen Tora, npojekat Yykrbydyje M MpocTope 3a
KONeKTMBHO Kopuwherwe HameweHe cycpeTuma, 6Gopasky wu
MefyCOOHOj WMHTEpakumju KOpUCHMKA, Yume ce adupmuiie
couvjanHa AuMeH3uja cTaHoBawa. OBakaB MpuUCTyn Yykasyje
Ha moryhHocT obnuvkoBara cTaMmGeHor mpocTopa Koju, OCUM
PYHKLMOHANHOCTK, acupmMuLle NPOCTOPHW KBaNWUTET, akTUBHO
YKIby4eH-e KOPUCHUKA W 3ajeHULLITBO.
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review

The Alto Residencial Coop project represents a contemporary
model of collective housing in which future residents actively
participate in the formulation of both programmatic and spatial
decisions. This participatory approach enhances users’
identification with the built environment, strengthens community
ties, and creates conditions for sustainable living. The building is
situated on a specifically positioned plot within an urban fabric
that combines closed U-shaped blocks with inner courtyards and
open blocks of linear and curved forms. The building is conceived
as a linear volume that functions both as a physical barrier and a
mediating element between the varying levels of the surrounding
public space. The volumetric articulation is expressed through
varied fagade treatments: perforated metal elements in the
opening zones allow for light filtering, privacy regulation, and
passive solar protection, while solid white surfaces emphasize
the abstract continuity of the building envelope. The sloped roof
further reinforces the typological clarity of the architectural form.
The building contains 34 housing units, with circulation and
shared spaces integrated into a coherent functional composition.
Access to the apartments is provided via a central double-
height corridor that connects five vertical circulation cores.
Additionally, the project incorporates common areas designed
for social interaction, informal gatherings, and communal living,
thereby affirming the social dimension of housing. This approach
demonstrates the potential to articulate a residential space
that not only addresses functional demands but also enhances
spatial quality, encourages active user involvement, and fosters
a sense of community.






B1 COMMUNITY HUB

nokauwja location
Palilula, Ni$, Serbia

rofAvHa npojekToBama design year
2025

aytopu authors
Milica Ljubenovi¢, Ljiljana Vasilevska, Milica Igi¢, Andela Stevci¢

peueH3unja

Mpojekat B1 Community Hub y Huwkom Hacerby bBy6ams,
Manunyna, npeactaeB/ba MHOBaTMBaH MNPUCTYM CTAHOBakY
OoKycupaH Ha jayawe couujarnHe WHTepakuuje M cTBapame
ocehaja 3ajegHnwTBa Mefy craHapuma. OBaj npojekar,
3aMULLIBEH Kao LIeMHO CyCceAcTBO, Ha OpWrMHamaH HayvH
WHTErpuwle  pasnuuute TUMOBE  3ajedHWYKMX  npocTopa
NakrbUBO MpOjeKTOBaHe Kako yHyTap objekata, Tako W Ha
OTBOpPeHVMM noBplunHama. LleHTpanHa vaeja npojekta noumsa
Ha 0ONMKOBamYy 3ajedHUYKMX 30Ha Koje Cy MPUPOAHO MOBE3aHe
ca npuvBaTHUM cTambeHuM jegumHuuama uymume ce omoryhasa
CMOHTaHa 1 KOHTUHYMPaHa couunjanm3aumja ctaHapa. YHyTpaLlkbm
3ajedHUYKM  MpOCTOpPM Kao WTO Cy MynTUdyHKLMOHanNHe
cane, nMpocTopuvje 3a OKynrbaka U paguoHuue Au3ajHUpaHu
cy dnekcubunHo omoryhaeajyhu craHapuma pasnuuuTe
BMAOBE aKTMBHOCTM W WHTEpakuuja TOKOM 4uTaBe roguHe.
[MapTep npojekTta nNpeacTaBba NOCEOHO NaXIbLYBO OCMULLIBEH
CermMeHT oBe 3ajegHuue Hyaehu pasHoBpcHe cagpxkaje momyT
npmBaTHUX GaluTn, MONYyOTBOPEHNX 30Ha Ca HagcTpeluHuuamMa
3a 3ajegHuuke obpoke M Opyxera Kao M OTBOPEHMX npocTopa
ca MecTuma 3a 0OMOp, APyXewe WU pekpeauujy. 3eneHe
NOBpLUMHE Y BUAY 3eNeHnx ocTpea cnoboaHe dhopme Cy KibydaH
erneMeHT npojekTa, kpeupajyhmu MukpoambujeHTe Koju no3uBajy
Ha CrnoHTaHa Jpyxewa W WHTepakuuje uamehy pasnuyintux
reHepauuja. [NpucTyn npojeKkToBamwy 3ajefHWYKMX npocTopa
BPIO jacHO nokasyje pasymeBare notpeba caBpemeHor ypbaHor
XMBOTa A€ Ce aKueHaT CTaBiba Ha KBanMTETHO MpoBohewe
cnobogHor BpemeHa y 6nu3uHu goma. [unoTt npojekat y
Hacerby Byban ycnewHo 6anaHcupa v3mely npuBaTHOCTM M
3ajeQHMLLTBA, NPOMOBWLLUE COUMjanHy OAPXMBOCT WM KBanuteT
XXMBOTa CTaHOBHMKA.
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The B1 Community Hub project in the Bubanj settlement in
Nis, Palilula, represents an innovative approach to housing,
focusing on strengthening social interaction and fostering a
sense of community among residents. Conceived as a pocket
neighborhood, this project creatively integrates various types
of shared spaces, carefully designed both within the buildings
and in the open areas. The central idea of the project lies
in shaping communal zones that are naturally connected to
private residential units, enabling spontaneous and continuous
socialization among residents. Interior shared spaces, such
as multifunctional rooms, gathering rooms, and workshops,
are designed with flexibility in mind, allowing for a variety of
activities and interactions throughout the year. The ground
level of the project is a particularly well-conceived segment
of this community, offering diverse features such as private
gardens, semi-open zones with canopies for communal meals
and socializing, as well as open areas with spots for relaxation,
interaction, and recreation. Green spaces, shaped as free-
form green islands, are a key element of the project, creating
micro-environments that encourage spontaneous gatherings
and interactions across different generations. The approach to
designing common spaces clearly reflects an understanding of
the needs of contemporary urban life, where emphasis is placed
on quality leisure time spent close to home. As a pilot project
in the Bubanj settlement, it successfully balances privacy and
togetherness, with its layout and spatial organization promoting
social sustainability and residents’ quality of life. The thoughtful
arrangement of features encourages informal communication
and helps foster stronger neighborly connections, making this
project a model for future community-oriented housing.
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CHAPTER 1 THREE FIG TREES

nokauuja location

Porto Alegre, Brazil

rogvHa peanu3auuije realization year
2023

aytopu authors
architecutre: OSPA

Rodrigo Milani, Carolina Souza Pinto, Franco Miotto, Bruna Ibrahim, Lucas Obino, Cristiano Carneiro, Brunna Kronbauer, Augusto

Tumelero, Laura Aurvalle, Ellen Renata Bernardi, Laura Zimmer
photographer: Gabriel Konrath

peueH3unja

CrambeHa 3rpaga Chapter 1 Three Fig Trees Hanasu ce y
ctambeHom Hacerby y [lopTo Anerpey. Hacerbe Hocu ume
no CMOKBM KOja pacTe y OnuavHW, KOjy ayTopu npenosHajy
Kao BpedaH NPOCTOPHU OpWjeHTUP MpemMa KOMe ycMepaBajy
naxwy kopucHuka. ObjekaT je NpojekToBaH ca 3ajeqHUYKUM
cappxXajyMa y npu3emMmrby U YeTMpy CEerMeHTa y OKBMPY KOjuX ce
no jefHO CTeneHuWLITe rnoBesyje ca ABa cTaHa no etaxu. Ocum
napkWHr NpocTopa, npu3emrbe obyxeaTa NPOLUMPEHN NPOCTOP
3ajegHnNYKor bopaBka KOjuM je OTBOPEH KakO MpPeMa OKpYXKehy,
TaKko 1 3a KopuCHYKe. MocTynHMM NnoBnavyeremM U CMarknBaHem
noBpLIMHA Ha BUWKWM eTaxama dopmupa ce CTeneHacTo
MoOAenoBaH BOMyMEH, u4umja ce dparMeHTaumMja [oaaTHo
Harmawasa ofcTynatbuma dacagHe nuHWje Mo eTaxama,
LWITO pe3ynTvpa BUOPaHTHOM M AVHAMUYHOM apXUTEKTOHCKOM
dopmomMm. Ha Taj HauvH, aytopu pasnaxy KpyrnHy Macy Wu
npunarohasajy je KOHTEeKCTy Hacerba Yy KojeM [OOMWHMpajy
nopoavyHe Kyhe, mMpu 4emy npate NpUpPOAHY KOHMUrypauumjy
TepeHa. CBM CTaAHOBU OPUjEHTUCAHM Cy ABOCTPAHO MWCTOK—
3anag v vMmajy nuHeapHe Tepace Ayx rmasHe dacage. Osa
noctaBka omoryhaBa KBanMTETHO OCyHYar-e M NpoBETpaBake
ctambeHnx npocTopa, Kao M MPOCTOPHAa NpoLuMpera AHEBHMX
30Ha ka BeNnuMKMM Tepacama Koje ce 3aBpLuaBajy NUHeapHUM
6aseHnMa. JeguHuue Ha nocnedwe OBE €Taxe CrojeHe cy y
KoMdopHe Aynnekc crtaHose. [lpojekaT MPOMOBMWLUE >KUBOT
y ckragy ca npvMpogoM Kpo3 KyTuje 3a cafty Ha Tepacama M
yBOfeHe XOPU3OHTaNHNX 1 BepTUKanHux sptosa. [NpomuiurbeHa
BONyMeTpWja, KBanmTeTHa MpoCTOpHa opraHusauuja, nowToBake
NPUPOAHOr KOHTEKCTa W noacTuuawe ocehaja 3ajegHuLITBA
n3gBajajy OBy apxvTeKTypy Kao BpedaH AOMPUHOC BU3YESTHOM
nOeHTUTETY rpaga.
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The Chapter 1 Three Fig Trees residential building is located in
a residential neighbourhood in Porto Alegre. The neighbourhood
is named after a fig tree that grows nearby, which the authors
recognize as a valuable spatial element towards which they
direct the user’s attention. The residential building is designed
with a common areas on the ground floor and four segments in
which each staircase serves two apartments per floor. Apart from
parking spaces, the ground floor comprises an extension of the
social living room that is open both to the environment as well as
to the users. By gradually retracting or reducing the area of the
floor plan of the upper floors, a stepped structure is obtained,
and the fragmentation of the volume is further emphasized by
deviations in the facade line that differ on the floors and makes a
vibrant structure. In this way, the authors achieve fragmentation
of the large volume and easier integration into the neighbourhood
of mostly single-family houses and also follow the natural slope of
the terrain with their design. All apartments have a double aspect,
east and west, with linear terraces along the main facade. This
allows for good insolation and the possibility of ventilation of the
residential spaces, as well as the expansion of the living spaces
of the apartment onto large terraces that end with linear pools.
The residential units of the last two floors are connected into even
more comfortable two-story apartments. The project encourages
a harmony with nature by providing plant boxes for vegetation on
terraces and the implementatation of both horizontal and vertical
gardens. Thoughtful volumetry, quality zoning, observing the
natural context and promoting sense of community are the main
characteristics that position this project as a quality contribution
to the city’s image.
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A-SQUARED COLLECTIVE

nokauwja location

Nis, Serbia

rofAvHa npojekToBama design year
2025

aytopu authors

Milica Zivkovi¢, Nemanja Randelovi¢, Boris Rangev, Natasa Petkovi¢ Grozdanovi¢, Hristina Krstié

peueH3unja

A-Squared Collective y Huwy npeactasrea caBpeMeHn
cTambeHwn objekaT Koju, y3 LUMPOK cnekTap NpuBaTHUX jeanHuLa,
HyOM W KBanuMTETHO OCMULLIbEHE 3ajefHuyke npoctope. Buwe
of LuesfeceT jeauHuua, pacrnopefheHux y npusemrby n Ha net
cnpatoBa, obyxsaTa pasnuyuTe CTPyKType — of ABOCOOHMX A0
TPOCOOHUX CTaHoBa — npwunaroheHe pasnuunMTUm TUnomnorvjama
KOpUCHMKA, 4YMMe ce MNOACTMYE CTBapawe pasHOBpCHE,
WHKNYy3uBHe 3ajegHuue. lMocebaH KBanuTeT pellera orneaa
ce y MpOMULUIIBLEHO] OpraHu3auujy 3ajedHuYKMX cagpkaja
Koju npeBasunase yobuuajeHe copme cTtambeHor nporpama.
CraHapuma cy Ha pacnonaraky NnpocTpaHu gHeBHW BopaBak ca
KyX1H0M 1 Tpnesapunjom, MynTudyHKLMOHaNHa cana norogHa 3a
npeseHTauuje, npegaBawa, Npojekumnje nnv paguoHule, Kao u
caBpeMeHO onpeMrbeHa TepeTaHa. KpoBHa Tepaca ocMuLLIbeHa
je kao xuBonmucaH ApywTBeHu ambujeHT. Nopen wsgyxeHor
6a3eHa ca NpocTopoMm 3a Nnexarbke 1 6apa ca cegerem, Tepaca
HYAU N MHTUMHE 30He 3a Hed)opMmarnHa OKymrbaka, NoBesaHe
Ca HWKMM HMBOOM KackagHum cTenexuuama. OBaj npocTtop
noctaje cumbon 3ajeQHUYKOr XUBOTa W Onuuerwe uaeje Aa
cTamMbeHn objekaT Moxe MpeacTaBibaT OKBUP 3a 3ajeqHuLY,
a He camo 30up KONEKTUBHWX jeauHuua. ApXUTekTypa Ha OBaj
HaYMH aKTUBHO MOACTUYE MHTEepakuujy, capagkwy u MehycobHo
noBesuBake cTtaHapa, rpagehn gyx 3ajegHuue yHyTap objekra.
Ectetckn wpeHTUTET ekcTtepujepa oapeheH je TpeTmaHoMm
dacage y 6enoj 6oju U gUHAMWYHUM KOH3OMHWM Tepacama.
Tepace ca MeTanHUM W [pBEHVMM oOrpagama CcaBpemMeHor
ApXUTEKTOHCKOr M3pasa Mekajy CBOjy Mo3vuujy, LWTO MNpyxa
BM3yenHy nakohy n nojayasa putam.
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A-Squared Collective in NiS is a contemporary residential
building that, alongside a wide range of private units, offers well-
designed communal spaces. More than sixty units, arranged
across the ground floor and five upper levels, include various
layouts — from two- to three-bedroom apartments — tailored to
different user typologies, fostering the creation of a diverse and
inclusive community. A distinctive quality of the design lies in
the carefully considered organization of shared spaces, which
go beyond the conventional forms of residential programs.
Residents have access to a spacious living area with kitchen
and dining room, a multifunctional hall suitable for presentations,
lectures, screenings, or workshops, as well as a fully equipped
fithess room. The rooftop terrace is conceived as a vibrant social
environment. In addition to the elongated swimming pool with
lounge areas and a bar, the terrace includes more intimate zones
for informal gatherings, connected to lower level via cascading
steps. This space stands as a symbol of communal life, embodying
the idea that a residential building can serve as a framework for
community rather than merely a collection of units. Architecture
in this way actively encourages interaction, collaboration,
and mutual connection among residents, fostering a sense of
community within the building. The exterior’s aesthetic identity
is defined by a white fagade treatment and dynamic cantilevered
terraces. The terraces with metal and wooden railings, reflecting
a contemporary architectural expression, shift their positions,
providing visual lightness and a pronounced rhythm.






LIVING TOGETHER IN SUFFICIENCY

nokauuja location
Frankfurt am Main, Germany

rogvHa peanu3auuije realization year
2023

aytopu authors
architecture: DGJ Architektur
photographer: Thilo Ross

peLeHsuja

Living Together in Sufficiency jeonHCTBeHM je npojekar
cTaHoBata Yy ®paHkdypTy Ha MajHu Koju npomoBwuLLe
3ajeIHNYKM 1 OO PXKMB HAYMH XMUBOTA. 3rpaja je cCMeLuTeHa y rycto
HacerbeHoM feny rpaga u OCMULLIbEHa Tako Aa Y KOMMakTHOM
NPOCTOPY MOHYAN MYNTUAYHKLMOHANHE U COouMjanHo akTVBHe
ycroBe CTaHoBawa. [1pojekat cneau nmpuHUMM ,O00BOSBHOCTU,
no KoOMe je UHAMBUAYaNHWU XMBOTHM MPOCTOP CBECHO CMaH-eH
Kako G ce moacTakna MHTEH3VBHWja ynoTtpeba 3ajeaHWYKMX
cappxaja. CtaHoBM y npoceky umajy 27,8 m? no KOPUCHUKY,
LITO je 3HaTHO Make Of HauMoHarHor npoceka, a omoryhasa
paunoHanHuje kopuwhere npoctopa. 3rpaga pacnonaxe jacHo
W3[BOjeHNM 3aje[HNYKMM NPOCTOpMMA, KOju Cy CMeLUTEHW nopes,
yrnasa v cTeneHuwTa, YvHehy X NpUCTynavyHMM U NpUpOSHO
WHTErpUCcaHUM y CBaKOOHEBHW >XWBOT cTaHapa. HajsaxHuju
mMehy H1Ma je MpocTpaHa Kyxmkba ca AHeBHUM O0paBKkoM — cpue
3ajeOHuLEe Yy KOjeM Ce 3ajefHUYKU KyBa, OPY>XU U OpraHusyjy
pasnuuute akTuBHOCTU. lNopen Tora, Ha CBAKOM crpaTy Hanase
ce 3ajeqHNYKM HGankoHM Kao MecTa 3a HedbopmMarHa OKynrbama,
Kao u rocTuHcka (jokep) coba. Pacapga 3rpage oppaxasa
LIAPEHONMKM 1 Pas3HOMMKM Ayx KkeBapTa. boje cy naxrbmso
opabpaHe Tako [a ce ykranajy y HemocpeaHo OKpYXXeHe, anu u
ymHehw objekaT ynevaTrsuBUM Y OQHOCY Ha MOHOTOH HW3 3rpaga y
ynuum. Objekar je nsrpaheH y caBpeMeHOj APBEHOj KOHCTPYKLUMjn
Koja omoryhasa hnekcnbunHocT u naky agantauujy npocropa.
Mpojekat Heryje naejy oaroBOPHOr MU WMHKIY3MBHOI CTaHOBaha
y KOMe 3ajedHUYKM NpOCTOpV MpeacTaBrbajy OCHOBY 3a
KBanuTeTaH, CBPCUCXOAAaH M OOPXUB ypOaHu XXMBOT.
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Living Together in Sufficiency is a unique housing project in
Frankfurt am Main that promotes a communal and sustainable
way of living. Located in a densely populated part of the city,
the building is designed to offer multifunctional and socially
active living conditions within a compact footprint. The project
follows the principle of sufficiency, whereby the individual living
space is deliberately reduced in order to encourage a more
intensive use of shared amenities. Apartments have an average
size of 27.8 m? per resident, significantly below the national
average, enabling a more efficient use of space. The building
features clearly defined communal areas positioned adjacent to
the entrance and staircase, making them both accessible and
naturally integrated into the daily routines of residents. The most
important of these is a spacious communal kitchen and living
area — the heart of the community where residents cook together,
socialize, and organize shared activities. In addition, each floor
includes shared balconies for informal gatherings, as well as
a guest (joker) room for temporary use. The building’s fagade
reflects the colourful and diverse character of the surrounding
district. Its colour scheme is carefully attuned to the immediate
context, while also ensuring that the building stands out in a
monotonous row of houses along the street. Constructed using a
contemporary timber frame system, the building offers flexibility
and easy adaptation of interior spaces. The project embodies a
vision of responsible and inclusive housing, where well-designed
shared spaces form the foundation of a high-quality, purposeful,
and sustainable urban lifestyle.






SKY GREEN

nokauuja location
Taichung City 408, Taiwan ROC

rogvHa peanu3auuije realization year
2019

aytopu authors
architecture: WOHA Architects

Project Team — Wong Mun Summ, Richard Hassell, Pearl Chee, See Jian Fa, Lin Li Ping, Billy Novia Prima, Tay I-Lin, Nick Puah,

John Paul R Gonzales, Josephine Isip, Anthony Wang, Lee Shuxian

Local architect — Archiman Architects Planners Associates
photographer: Koumin Lee

peueH3unja

CrtambeHn komnnekc meLoBuTe HameHe Sky Green Hanasu ce
y cpuy TajuyHra, TajBaH, y rycto pasBujeHOM U XMBOMUCHOM
Kpajy. MNpojekat ce cacTtoju oa ABe 26-ocnpaTHe cTaMbeHe Kyre,
nocTaBrbeHe Ha AujaroHarnHUM yrrosuMMa rpagckor 6rnoka, koje
Cy MPOCTOPHO NoBe3aHe A0 NeTor HUBOA, 0K Ce HaBULLE U3ANXKY
Kao HesaBMCHEe CTPyKType. Y cknagy ca OKOMHUM ypGaHum
KOHTEKCTOM, HUXe eTaxe, o4 npu3emrba Jo Tpeher cnpara,
HameheHe Cy KoMepLuuWjanHUMm 1 ManonpoAajHUM npocTopuma,
[OOK Cy Ha YeTBPTOM CnpaTy CMELUTEHW pekpeaTVBHU caapaju
y 3aTBOPEHOM M Ha OTBOpPeHOM. Bulle etaxe, nagurHyte nsHag
rpagcke BpeBe, HameheHe Cy CTaHoBaky. [lpojekar 3rpage
WHTEerpuile npuHumne 6uodunHor n nacvBHOr Av3ajHa. [maBHu
enemeHT y obnukoBawy OMoTava 3rpaga je 3efneHwurno Koje je
yrpaheHo y cBe dacage. CtaHoBM y Kynn A MMajy UCTypeHe
bankoHe ca gpeehem, Aok Ha dacagama kyne b gomuHupajy
MpexacTy napaBaHW KOju CryXe Kao noTnopa 3a nysaBuue.
OBn acagHn enemeHTn 06e30ehyjy Oyboko 3aceHyerwe u
nacvBHo xrahere 3rpaga TOKOM BpeEnuX NeThKUX Meceum.
Mopep Tora, npo3opu cy Ay6oko yByYeHU, [oAaTHO nojadasajyhu
edbekat ceHverwa. OcHOBe CTaHOBa Cy NpOjeKTOBaHe Tako Aa
omoryhaBajy npupogHy BeHTunauujy, cmamyjyhu Tako notpeby
3a KnMMaTu3aumjom ¥ noTpollkwy eHepruje. Benvke ,Hebecke
Tepace” Ha CBaKOM METOM CrpaTy NpOLUMPYjy XMBOTHU NMPOCTOP
CT@HOBHMKA Ka OTBOPEHOM npocTopy, cTBapajyhu 6uodunHo
OKpyXeH-e y BUCOKMM cTambeHum kynama. CBM CTaHOBU Cy
BM3YyernHO MoBe3aHn ca 3eneHunoM ucnpeq nposopa. ,Hebecke
Tepace”, 0OankoHW W” >XapAuvhkepe 3a 3erneHurio CcTBapajy
npospavHy dhacagy M [OMPUHOCE BW3YENHOj MNPUBNAYHOCTU
objekara Koju ce UCTUYY Y OKpYXehsY.
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The mixed-use development Sky Green is located in the heart
of Taichung, Taiwan, within a densely developed and vibrant
neighborhood. The project consists of two 26-story towers
positioned at the diagonal corners of the city block, connected
by a walkway spanning five levels. To harmonize with the lively
urban context, the first three floors are dedicated to commercial
and retail spaces, while the fourth floor houses recreational
facilities for both indoor and outdoor activities. The upper floors,
elevated above the city bustle, are reserved for the residential
use. The building’s design integrates both biophilic principles
and passive design strategies. A defining feature of the towers’
envelopes is the greenery, which is incorporated into all facades
in various forms. Tower A features extended balconies with trees,
while Tower B’s fagade is marked by mesh screens that act as
trellises for climbing plants. These fagade elements provide
deep sun-shading, passively cooling the building during the
hot summer months. Additionally, the windows on both towers
are deeply recessed, further enhancing the shading effect.
The apartment layouts are designed to nposuge natural cross
ventilation, reducing the need for air conditioning and cutting
down on energy consumption. Large sky terraces on every fifth
floor extend the living spaces of residents into the outdoors,
creating a biophilic environment within the high-rise towers.
Each unit enjoys a visual connection to the greenery outside their
windows. Sky gardens, terraces, balconies, and planters create
a breathable fagade, adding visual appeal to the towers, which
stand out in the surrounding environment.
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THE CLOUD BLOCK — INCLUSIVE
HOUSING IN POSTIPUISTO

nokauuja location

Helsinki, Finland

rogvHa peanu3auuije realization year
2024

aytopu authors
architecture: INARO Integrated Architecture Office

Antti Lehto, Emilia Ellila, Sami Heikkinen, Vesa Humalisto, Antti Haataja (architecture),

Anna-Kaisa Aalto, Anni-Mari Anttola, Leena Buller (landscape)
photographers: Marc Goodwin, Mika Huisman, Daniel Reini

peueH3unja

MpojekaT ce dokycrpa Ha pa3Boj apXUTEKTOHCKMX CTPYKTypa
Koje 61 morne fa noapxe 3ajeQHWLUTBO U WHKNY3Wjy, Koje cy
OCKOCHULIe OBOT npojekta. Kako 6u ce yHanpeguna vHknyauja
n mehycobHa WHTepakuuja cTaHapa, 3ajefHWYKM NpocTopu cy
NaXKbVBO NO3NLIMOHMPaHW. Ynas ca ynuue Boau Y 3aje4HNYKMN XOn
Koju dpyHKUMOHMLLIE Kao AHEeBHa coba 3a ctaHape. VIHoBaTMBHO
OpraHun3oBake NPOTUBMOXaPHOT CTEMEHULITa NpeMa ABOPULLITY
omoryhasa ynotpeby mobGwnujapa of pApseTa, LWTO ycnen
CTPOrMx MpOTMBMOXapHUX 3akoHa Hajyewhe Huje wmoryhe.
lMpocTop 3a cTaHape ca Kyxui0M CMELLTEH je Nopea xona, Yime
ce pgofartHo jaya ocehaj 3ajeqHULLITBA Y CBAaKOAHEBHOM >KUBOTY.
OBaj npocTop, KOpUCTM Ce 3a pasnuuiTe CBpxe — 3a pag,
npocnase pofleHaaHa, okynrbawa... [lopes Tora, Ha HajBuLLEM
cnpaTy Hanasu ce cayHa Ha kpoBy. CTambeHun Onok obyxsaTa
npucTynavyHe CTaHOBe, KOOMepaTVBHE jeauHuue, CTaHoBe 3a
U3HajMrbMBake M cTaHoBe y BrnacHuTBY. CBe oBe jeguHuLe
Aene 3ajefHVNYKo [OBOPULLTE HaMeHhEeHO CBWM CTaHapuma.
Beretauuja y ABOpULITY MHCMMpKCaHa je (PMHCKOM LUyMOM, ca
rpaHUTHUM CTeHama, 6opoBKMMa, XPacToOBMMA, KIIEKOM U Pa3HUM
BpcTama nanpatu. CTaHOBM y Mpu3emsby, Koju ce oTBapajy
npema ABOPULLITY, UMajy Marne npuBaTHe Tepace Ha OTBOPEHOM.
CTaHOoBW Ha ropksMM crpaToBMma cy Behu U umajy npocrpaHe
6ankoHe. ®acaga ogpaxasa TUMOMOLLKY Pa3HONMMKOCT CTaHoBa.
JeOonHCTBEHN CBETNM BONMyMEH Ca 3acTakibeHMM 6ankoHuma
n 6enom acagom MpeacTaBrbajy KOHTPACTHW, anu yjeaHo
nosesyjyhm enemeHT y OOHOCY Ha pasHoMNvKe 3ugoBe Of
py4YHO npaBrbeHe oneke. Ha Taj HaunH gowu Aeo pednekTyje
XXMBOMWUCHY CMWKY ynuue, AOK Ce BM3YernHO Nakwu ropku geo
CKNaAHo yKrana ca oBnvKHUM XXENesHNYKUM NoapyYjeMm.
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The project explores how architectural design can foster
communality and social inclusion, placing these values at the
core of its concept. To encourage interaction among residents,
shared spaces have been thoughtfully arranged throughout the
building. A street-level entrance opens into a communal lobby,
functioning as a vibrant living room for the entire community.
Thanks to the strategic placement of fire escape routes leading
to the courtyard, it was possible to include wooden finishes and
furniture in these common areas—elements that would typically
be restricted by fire regulations. Adjacent to the lobby, a resident’s
room with a kitchen supports everyday interactions, further
strengthening the sense of community. This space hosts a wide
range of uses—from remote work to birthday celebrations. At the
top of the building, a rooftop sauna offers another shared amenity,
promoting relaxation and social engagement. The housing block
includes a diverse mix of affordable housing, co-housing units,
rental apartments, and owner-occupied homes. All residents
share access to a central courtyard that fosters connection and
a sense of belonging. Reflecting the variety of apartment types,
the building’s fagade embraces a mix of materials and forms.
Inspired by Finnish forest landscapes, the courtyard features
native vegetation such as granite rocks, pine, oak, juniper, and
a variety of ferns. Ground-floor units open directly to this green
space, each with a small private patio. Upper-floor apartments
are more spacious and include generous balconies. A consistent
light volume of glazed balconies and white plaster creates a
unifying element, standing in contrast to the richly textured, hand-
laid brickwork below. This design approach brings visual interest
and vibrancy to the street level, while the lighter upper levels
create a smooth transition toward the adjacent railway zone.






FREI CANECA

SOCIAL HOUSING BUILDING

nokauuja location
Sao Paulo, Brazil

rogvHa peanu3auuije realization year
2023

aytopu authors

architecture: UNA MUNIZVIEGAS

Cristiane Muniz, Fernando Viégas
photographers: Andre Scarpa, Pedro Mascaro

peueH3unja

Frei Caneca objekaT MMa 3a uub Aa obe3beau kBanuteTaH
NPUYLLITUBXXUBOTHWU MPOCTOP NOpOAULIaMa ca ManumM npruMakumMa.
OBaj npojekar je ogroBop Ha Npobrnem ApyLITBEHE cerperauuje
KOju nocToju y rpagy. YnuuHy dacagy 3rpage AeduHule
npocTop Aynrne BWUCWHE, OOK je yna3 y objekaT no3vuuoHupaH
ca bo4yHe cTpaHe 13 nNponasa Koju OyHKLMOHWLIE Kao Manu Tpr.
[MomeHyTMM Mpona3oM ce CTuXKe [0 3afh€er, yKonaHor aena
[BopuLITa ca BPTOM, TpbrHama 1 napkuHrom 3a 6uumkne. Ceu
cagpkaju y npusemrby NpojekToBaHW Cy ca AYMNiioM BUCUHOM,
YKIbyuyjyhu ynasHu xor, 3ajeAHUYKM pagHu NPoCcTop, NePUOHNLLY
M cany 3a npocriase noeesaHy ca 3aghwumM AsopuTtem. lNpee
YeTVpU eTake HaMehEeHe Cy Hepe3naeHLUMjanHoM nporpamy, Aok
Ce Ha npeocTanux AeBeTHAECT eTaxa Hanase CTaHOBM MOBPLUUHE
24 m? po 32 m? CTaHOBM Cy OpraHM30BaHW OKO LiEHTparHo
NMoCTaBIbEHOr KOpuaopa, Koju ce Ha obe cTpaHe 3aBpluaBa
OTBOpUMa, Y BUOY BEPTUKAIHUX YCEKA KOjU Ce NPOTEXY YMTaBOM
BMCWMHOM 3rpage, omoryhaBajyhu afekBaTHO OCBET/bEHE U
npoBeTpaBare XOAHUKA Kao U aTpakTUBHE BM3Ype Ka OKOSUHM.
KpoB je HametseH CBMM CTaHapuma W CagpXu npocTop 3a
Bexbare, 6aseH, npocTop 3a ogmop 1 powTurb. OTBOPEHN A€o
KpoBa 3awTuheH je MeTanHoOM MPEXOM Koja y BU3yernHOM CMUCITTY
KOHTpMpa 3aTBOPEHOM CepBUCHOM BornymeHy. OBaj npocTop
Kpeupa jeqaH MHCMMPaTUBHU OCYHYaHWU KyTak 3a aKTUBHOCTY Ha
OTBOPEHOM U ApyKeHe cTaHapa. Mako cy 3axTeBu paumoHarnHe
usrpagke orpaHuyMnM nsbop Martepuvjana, vnak opurMHarnHu
apXMTEKTOHCKN u3pas y obnunkoBawy Huje nsoctao. Konoputom
npeosnanyjy TaMHe cBeAeHe HujaHCce, a GETOHCKA KOHCTPYKUMja,
BMASbMBA Y NHMjama nnova Ha cacagm yHOCKM PUTMUYHOCT Y
APXUTEKTOHCKY KOMMO3ULKjy.

22

review

Frei Caneca building aims to provide high-quality, affordable
living spaces for low-income families. This project serves as a
response to the issue of social segregation present in the city.
The street-facing facade of the building is defined by a double-
height space, while the entrance is located on the side, through
a passage that functions as a small public square. This passage
leads to a rear lower courtyard, featuring a garden, bleachers,
and bicycle parking. All ground-floor facilities are designed
with double-height ceilings, including the entrance hall, shared
workspace, laundry room, and ballroom, which is connected to
the rear courtyard. The first four floors are designated for non-
residential use, while the remaining nineteen floors contain
apartments ranging from 24 m? to 32 m? in size. The apartments
are organized around a centrally placed corridor that ends
on both sides with vertical openings running the full height of
the building, allowing for proper lighting and ventilation of the
hallway, as well as offering attractive views of the surroundings.
The rooftop is intended for all residents and includes an exercise
area, swimming pool, relaxation zone, and barbecue space. The
open section of the roof is protected by a metal mesh, which
visually contrasts with the enclosed service volume. This area
creates an inspiring, sunlit corner for outdoor activities and
social gatherings. Although the requirements for cost-effective
construction limited material choices, the architectural expression
remains original and intact. The color palette is dominated by
dark, muted tones, while the concrete structure—visible through
the lines of the floor slabs on the fagade—introduces a rhythmic
quality to the architectural composition.






LINEA LIVING

nokauwja location
Palilula, Ni$, Serbia

rofAvHa npojekToBama design year
2025

aytopu authors

SlaviSa Kondi¢, Katarina Medar, Vojislav Nikoli¢, Dusan Jovanovi¢, Uro$ Antonijevic¢

peueH3unja

Linea Living npeacTaerba penpeseHTaTvBaH NpMMep caBpeMeHe
BuMLLENnopoanyHe cTaMbeHe apxuTekType y Huwly, y Kojoj ce jacHo
npeno3Hajy HOBU MpaBuy ypOaHUCTUYKOT MaHupaka yCMepeHu
Ka javamwy couuvjanHe AOuMMeH3uje cTaHoBawa. Kao objekar
KOPWAOPCKOT CKIona, OAMUKyje ce jaCHOM U KOMMaKTHOM hOpMOM,
Yynja Xopu3oHTarHa CTPyKTypa ca TepacacTuMm MoBrayerwnva
cTBapa [AuHaMu4aH BonymMeH u omoryhasa uHTerpauujy
3eNeHNxX NOBPLUMHA Yy apXMTEKTOHCKM n3pas. [NocebHa BpegHOCT
npojeKkTa ornega ce y NaxrbMBO OCMULLIBEHVWM MPOCTOpMMA
HamMereHVMM coumjanm3aunjy — y napTepy, Kpo3 XOpTUKYNTYPHO
apTVKynMcaHe 30He, U Ha KpOBY, e je 0OpMIbeH 3ajeQHUYKM
npoctop 3a OopaBak, pekpeauujy n couujanusauunjy. OBakBo
pelierwe npeBa3unasu TpaguuMOHanHO cxBaTake crambeHe
3rpage kao cKyna WHOWBMAYanHUX jeduHMLA U NPOMOBULLIE
KOHLENT CTaHOBaksa Kojy NOACTUYE 3ajeQHULLTBO, MHTEPaKLUWjy 1
ocehaj npunagHocTU. Y NOKanHOM KOHTEKCTY, e Cy KONMEKTUBHM
cagpxaju y BeNuHM HOBUWjUX 3rpaja CBeAEeHVW Ha MUHUMYM,
OBaj npojekaT npeacTaB/ba MCKOPAK Ka WHTErpaumju HOBUX
cTaHgapgda keBanuteta. OH nokasyje Aa 3ajeQHWuKM NPOCTOpM
Hucy npatehu, Beh CyLITUHCKM enemMeHT caBpemeHor ypbaHor
XMBOTa. 3erneHe MOBPLUMHE Y BULLE HMBOA, YKIby4yjyhn KpOBHY
Tepacy, OOMNPUHOCE OOPXMBOCTW, yHanpehyjy MUKPOKIMMYy K
yBOAE €KOMOoLUKe MPUHUMMNE Yy CBaKOOHEBWLY, YMMe AUPEKTHO
NOAVXY KBanuTeT xuBoTa. Linea Living ctora gobuja BpegHoCT
He camo Yy eCTeTCKOM W (yHKLUMOHanHoM cmucny, Beh n kao
mopen 6yayhe ctambere usrpagwe y Huwy n pernony. Kao
TakaB, MOXe MOCINYXUTWU Kao pedepeHTHa Tadka 3a MnpojekTe
KOjW MHTErpuLly couwjanHy, eKOnoLKY U KynTYpHY OVMEH3Wjy Y
npoLec NnaHnpama 1 NpojekToBaka.
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Linea Living represents a notable example of contemporary
multi-family residential architecture in Ni§, clearly reflecting
new directions in urban planning aimed at strengthening the
social dimension of housing. As a corridor-type building, it is
characterized by a clear and compact form, whose horizontal
structure with terraced setbacks creates a dynamic volume
and enables the integration of greenery into the architectural
expression. The project’'s particular value lies in its carefully
designed spaces intended for socialization — on the ground floor,
through horticulturally articulated zones, and on the roof, where a
shared space for leisure, recreation, and social gathering has been
created. This approach transcends the traditional understanding
of a residential building as merely a collection of individual
units and instead promotes housing that fosters community,
interaction, and a sense of belonging. In the local context, where
collective amenities in most new buildings are often minimized,
this project represents a step forward in integrating new
standards of housing quality. It demonstrates that shared spaces
are not secondary, but essential elements of contemporary urban
life. The introduction of greenery across multiple levels, including
the rooftop terrace, contributes to sustainability, improves the
microclimate, and introduces ecological principles into everyday
living, thereby directly enhancing the quality of life. Linea Living
thus attains value not only in aesthetic and functional terms but
also as a model for future residential development in Ni$ and the
region. As such, it may serve as a reference point for projects
that integrate social, ecological, and cultural dimensions into the
planning and design process.
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SLOVENSKA#11 HUBS

nokauwja location

Nis, Serbia

rofAvHa npojekToBama design year
2025

aytopu authors

Du8an Randelovi¢, Milo§ Nedeljkovi¢, Miomir Vasov, Jelena Stevanovi¢, Darko Anti¢

peueH3unja

Mpojekat Slovenska#1l_HUBS npeactaeBrba caBpeMEHY,
OPYLUTBEHO OATOBOPHY BM3Wjy KOMEKTUBHOI CTaHOBaka y KOjoj
ce npocTop ob6nuKyje kao MeaujyM 3a uarpaghy 3ajegHuue,
capaghe 1 OApXUBOr CyxwusoTa. 3rpaga cagpxu 12 craHoea,
[OOK je KpOBHa eTaxa nogerbeHa Ha 12 TemaTckvux cermeHara
— cumbonuyke MpocTope MoBe3aHe ca MeceuvMma y roguHM.
CBaku cTaH npeyavma Opury o jeqHOM CermeHTy TOKOM jeqHor
Meceua, Yime ce OCTBapyje Moden poTauuMoHe OArOBOPHOCTH,
Mefy3aBMCHOCTU U KOMEKTMBHE YKIby4eHoCTW. [Mpoctopu Ha
KpoBy oOyxBaTajy pagHe, OPYLUTBEHe, KpeaTuBHe, [nedje U
pekpeaTVBHE 30He Koje OAroBapajy pasnuyuuTuMm notpebama
ctaHapa. Kytak 3a pag, coworking CTO ca WHTEpPHETOM U
npoctop 3a npeseHTauuje omoryhaBajy npogykTuBaH pag u
capagmy. Kyxurba 1 Tpnesapuja cnyxe 3a 3ajedHUYKe Bevepe,
npocrnaee n ApyXewa, AOK 3ereHa Tepaca Hyau onyliTakwe U
pap Ha otBopeHoMm. CoumjanHu n KpeaTMBHM KyTak obyxsaTa
30Hy 3a ApyLITBEHe urpe W KpeaTvBHM Xab 3a pagvoHuue,
py4YHe pagjoBe 1 MuHM nsnoxbe. [evju npocTop npunarofheH je
pPa3nMunTMM y3pacTuma of Urpe 1 upTara 40 MUHM Gubnuoteke.
PekpeaTnBHa 30Ha ca CTOMOM 3a CTOHW TEHUC U COMapHu KyTak
ca nywaynma noBesyjy aKTUBHOCT, TEXHOMOTWjy 1N OAPXKUBOCT.
Hasne HUBS cumbGonuayje Mpexy noBe3aHux CcTaHoBa —
YBOpOBa KOMEKTMBHOr CMCTeMa — Y KOjoj MpocTop mnocTaje
nnatopma 3a 3ajeQHVNYKN XUBOT, OPYLITBEHY MHTEpakuujy 1
HoBe obnuke ypbaHor cyxwuBoTa. KoHuenT npenosHaje ctaHapa
Kao aKTMBHOI y4yecHMKa y 0bOnukoBawy NpocTopa, mporpama
n atmocdepe. Slovenska#1l HUBS npeacraBrba OApXwuB,
drekcnbunan 1 npumeHrsuB Mogen Oyayher craHoBama,
KOju cnaja apXMTEKTOHCKY hopMy ¥ couujanHy @yHKUMjy Ha
CaBpeMEH N MHKIY3MBaH Ha4uH.
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The Slovenska#1l_HUBS project represents a contemporary,
socially responsible vision of collective housing, where the space
is designed as a center for community building, cooperation, and
sustainable living. The building contains 12 apartments, while
the roof floor is divided into 12 thematic segments — symbolic
spaces associated with the months of the year. Each apartment
is responsible for one segment for one month, thereby creating a
model of rotational responsibility, interdependence, and collective
inclusion. The roof spaces include working, social, creative,
children’s, and recreational zones that cater to the diverse needs
of the residents. The working corner, the coworking space with
an internet access, and a presentation space facilitate productive
work and collaboration. The kitchen and dining room serve as a
space for communal dinners, celebrations, and socializing, while
the green terrace provides relaxation and outdoor work areas.
The social and creative corner features a zone for board games
and a creative hub for workshops, crafts, and mini-exhibitions.
The children’s area is designed for children of different ages,
featuring games, drawings, and a mini library. The recreational
zone featuring a table tennis table and a solar corner with
chargers connects activity, technology, and sustainability. The
name HUBS symbolizes a network of connected apartments -
nodes of a collective system - in which space becomes a platform
for shared life, social interaction, and new forms of urban life.
The concept recognizes the resident as an active participant in
shaping the space, program, and atmosphere. Slovenska #11
HUBS represents a sustainable, flexible, and applicable model
of future housing, which combines architectural form and social
function in a contemporary and inclusive manner.






STORK

nokauuja location
Amsterdam, The Netherlands

rogvHa peanu3auuije realization year
2023

aytopu authors
architecture: NEXT architects
Bart Reuser, Marijn Schenk, Michel Schreinemachers

with Joost Lemmens, Jorn Kooijstra, Michelle Franke, Christiana Chaikali and Giannis Nikiforou

photographers: Raymond Rutting, Henri Boer, NEXT architects

peueH3unja

Crambena kyna Stork, npojekat ctyauja NEXT architects,
yneyaTrbuB je opujeHTUp Ha ocTpBy OcTeHBypr y Amctepaamy.
Stork je on3ajHnpaH kao Aeo Beher kKoMnekca MeLoBNTE HAMEHE
Koju cagpxwu 150 ctaHoBa 3a couujaniHo CTaHOBaH-e 3a CTyAeHTe,
30 craHoBa 3a cTapuje u pagHu npoctop. OBaj Nnpojekar je BENuKx
[OMNPUHOC AMHAMUYHOj TpaHcdhopmaumjn OcTeHbypra y XXuBaxHy
ypbaHy 4eTBpT ca KOMOMHauujoM cTambBeHux, KomepuwmjanHux
N ApywTBeHux npoctopa. Krby4yHn Kapaktep ose Kyne ornega
ce Yy meHoj pobycHoj, ann coductmumpaHoj gacagu. LipseHa
dacaga ca npumecama 60je phie Huje camo BU3yenHu uspas,
Beh n HamepHo nogcehame Ha NHAYCTPWjCKY MPOLLMOCT OCTPBA.
MHTerpaumja 3ajeQHNYKNX yHYTPaLLHUX M CNOrballlsynx NpocTopa
NOACTMYE coumjanHy uHTepakuunjy mehy crtaHapuma, udmHehn
cTamMbeHy 3rpagy ApYyLUTBEHUM LieHTpoM. Pacnopen 3ajeaHnyknx
npocTopa, 6ubnmoTeke, NnepuoHuULIE N NpocTopa 3a pad NoacTuYde
UHTEepakumjy namehy pasnnyunTnx coumjanHmnx u CTapocHuX rpyna
KOopuCHUMKa, jayajyhm ocehaj 3ajegHuue. YMeTHyTe OTBOpeHe
NMOBpLUMHE NPOjeKTOBaHe Kao OBOBMCUHCKU MPOCTOPU U BENUKM
oTBopu omoryhaBajy oburbe npupopgHe CBETNOCTU M CTBapajy
KOHTUHYMpaHy BM3yernHy noBe3aHoCT ca rpagoM. Ceu cTaHOBU
Cy Mahux CTPYKTypa, MPOjEKTOBaHN Cca OCHOBHMM cagpKajuma,
ca uurbem noacTuuaka couujanusaumje Kpos KoMmneHsauujy y
3ajegHuyknM npoctopuma. NEXT architects oBum npojektom
YCMELLHO cnaja uHaycTpujcko Hacnehe ca caBpemeHuM ypbaHum
XMBOTOM, CTBapajyhn AUMHAMWYHO W MPUBMAAYHO OKPYXKeHe
3a craHape. Stork Ha ogpeheHn HauuH npefctasrba cvmbon
TpaHcdopmaumje OcteHbypra cHaxkaH, OTNnopaH 1 NoBe3aH Kako
ca cBojom npotunoLuhy, Tako 1 ca cBojoM byayhHolhy.
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The Stork residential tower, a project design by NEXT architects,
stands as a striking landmark on the island of Oostenburg,
Amsterdam. Stork was designed as part of a larger mixed-use
complex containing 150 social housing units for students, 30
units for the elderly, and a workspace. This project represents
a significant contribution to the dynamic transformation of
Oostenburg into a vibrant urban district with a combination of
residential, commercial, and social spaces. The tower’s defining
character lies in its robust yet sophisticated fagade. The red,
rust-colored facade is not merely a visual statement but also a
deliberate reference to the island’s industrial past. The integration
ofshared indoor and outdoor spaces encourages social interaction
among residents, making the building more than just a place
to live — it becomes a social hub. The arrangement of shared
spaces, including a library, laundry room, and workspace, fosters
interaction among different social and age groups, strengthening
the sense of community within the building. The double-height
outdoor areas and large windows enhance natural light and
create a continuous visual connection to the city, reinforcing
the building’s openness and transparency. All apartments are
of smaller dimensions, designed with only basic amenities, with
the aim of encouraging socialization through the compensation
provided by shared spaces. NEXT architects’ thoughtful design
successfully merges industrial heritage with modern urban living,
creating a dynamic and engaging environment for its residents.
Stork stands as a symbol of Oostenburg’s transformation —
robust, resilient, and connected to both its past and its future.
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QVILLE

nokauuja location
Essen, Belgium

rogvHa peanu3auuije realization year
2020

aytopu authors

architecture: B-architecten

structural engineer: Studiebureau Van hoorickx
landscape architect: Bart & Pieter Garden Architects
photographer: Lucid

peueH3unja

ApxuTekToHCkM TuM  B-architecten wu3pagno je npojekat
CaBpPeMEHOT eKOMOLLKOT Hacerba, HazsaHor Qville, y 3awTnheHoj
norbONpUBPELHOj 30HU rpaga Ecena y benrvju, Ha Genrujcko-
XOMaHACKOj rpaHuun. Hekapalwwe KapaHTMHCKe LWwTane 3a
yyBak-e yBe3eHe CToke, narpaheHe 1898. n 1909. roguHe, 6une
Cy OCHOBa pecTaypauuje n Kpempawa Hacerba oa 44 ctambeHe
jedvHMLEe on oneke W [gpBeTa W 3ajeQHUYKMX Ccagpxaja,
Ha nospwwuHu op 1,7 ha. lNpusemHu crtambeHn 06jekTn 3a
BUMLLereHepauumjcke nopoauue nmajy 1-4 cobe, y3 kopuwhere
npoctopa MOTKPOB/ba, a CTyAuja Cy HaMeweHa ocobama
Kojuma je notpebHa nomoh. CBu ctambeHn objekTn nmajy ceoja
nsopvwTa n 6awrTe, 6e3 HameTrbLMBKX Orpaga Aenyjy LenoBuTo
M npocTpaHo. Ha yp6aHncTuuko peluewe yTuLao je pacrnopes
3aTevyeHnx M HOBOMPOjeKTOBaHWX objekarta, Te ce [0 CBakor
CTaHa npunasu yrnuuoM MnonsioyaHoOM OpPUrMHANHOM KangpMOM.
KoHuenT Hacerba je 6e3 caobpahaja. MNapkupare ce obaBrba
y 3ajeOHUYKO]j rapaxu ca eneKkTpUYHUM MyHadnma aytomobuna
Ha ynasy y Hacerbe. [1pojekTOBaHO je v BuLIe 3ajeqHUYKMX,
HaTkpmMBeHMX ocTaBa 3a buumkne. lMocebaH akueHaT gaT je
3aje0HNYKMM cagpajuma Koje KOpucTe CBM CTaHapu U Kojuma
Ce MOACTUYE Pa3BOj aHraxoBaw-e CTAHOBHWKA Y CYCeACTBY M
nopoauum. 3ajegHuua ce okynrba Ha 3aTBOPEHOM OaseHy u y
BEMHEC LEHTPY, APYLUTBEHOM LEHTPY Ca pagHuMM npocTopvma
Kao W Ha HaTKPMBEHOj, MOMIIOYAHOj Tepacu nopen jesepa,
ONMPEMIbEHOM KyXMHOM. Y KOMepuujanHom pfeny Hacerba,
TYpUCTMMa, anu M CTaHOBHMUMMA Ha pacnonarawy cy nab,
MaHCUOH M MHAO KyTak ca M3NoxOom O uctopujaty Hacerba.
TexHnyka pellewa objekaTa U ynpaBrbawa EHeprujom
AornpuHena cy MocTu3aky CTaHoBaka Ca CKOPO HYNnTOM
eHeprujom.
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The architectural team B-architecten has designed a modern
ecological settlement, called Qville, in the listed monument
agricultural zone of the city of Essen in Belgium, on the Belgian-
Dutch border. Former quarantine barns for storing imported
livestock, builtin 1898 and 1909, were the basis for the restoration
and creation of a settlement of 44 residential units made of brick
and wood and shared facilities, on an area of 1.7 hectares. The
ground-floor residential buildings for multi-generational families
have 1-4 rooms, with the use of attic space, and the studios are
intended for people who need assistance. All residential buildings
have their own courtyards and gardens, without intrusive fences
they appear complete and spacious. The urban design was
influenced by the layout of existing and newly designed buildings,
each apartment is approached via a street paved with original
cobblestones. The concept of the settlement is traffic-free. There
is a shared garage for parking with electric car chargers at the
entrance to the settlement. Several covered common bicycle
sheds have also been designed. Special emphasis is placed on
common facilities and areas that are used by all residents and
that encourage the development and engagement of residents
in the neighborhood and family. The community gathers at the
indoor swimming pool and in the wellness center, a social center
with work spaces, as well as on the covered, paved terrace by
the lake, equipped with a kitchen. In the commercial part of the
settlement, tourists and residents alike have access to a pub, a
boarding house and an info corner with an exhibition about the
history of the settlement. Technical solutions for buildings and
energy management have contributed to achieving housing with
almost zero energy requirement.
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ILOT QUEYRIES

nokauuja location
Bordeaux, France

rogvHa peanu3auuije realization year
2020

aytopu authors

architecture: MVRDV; Co architect: Flint; Landscape design: Sabine Haristoy; Founding partner in charge: Winy Maas

photographer: Ossip van Duivenbod

peueH3unja

Atpujymckn objekat ca 308 ctambeHux jegnHuua je Hajsehn
o4 4eTupu objekTa y OKBMPY HOBOF KOMMMeKca y brnnsnHu peke
[apoHe 3a koju je macTep nnaH m3paguo, uamehy ocrtanux,
n crygmo MVRDV. OGjekaT ce ca cBMX CTpaHa ocrawa Ha
rpaHuue napuene, a keros rabaput je BewwTo npunarofeH cBom
okpyxery. KoMmnnekc je npoMeHIbuBe BUCKMHE — HAjHWXM je Y
jyroucToyHOM Aeny rae cy My cyceau objekTu mane cnpaTtHoCTH,
[OOK je HajBULLN Y CEBEPONCTOYHOM Aieny KOjU je Hajonvmxu peuu.
CBe KpOBHE paBHW UMajy NagoBe ycMepeHe npema ynuum 36or
Yera cy ynuyHe dacage, koje cy obrnoxeHe naHenuma ceTne u
HeyTpanHe 6oje, HKe of yHyTpaLlkbux hacaza yvja je 3aBpLuHa
obpafga nnemMeHnT ManTep upBeHe 6oje. MoHonuTHa chopma je
npobyLieHa ,ypbaHnM Nnpo3oprmMa“ — 0TBOpUMa KOjui UMajy BUCKHY
2 po 3 eTaxe, Koju crnyxe 3a MHTepakuujy namehy cranapa v Koju
omoryhaBajy Bu3ype u3 yHyTpalwmer gsopuwra. [lpudemrbe
3aysuma ueny napueny — y rnojacy y3 ynuuy ce Hanase CTaHOBM,
[OOK je KOMMMeTaH YHyTpallky NPOCTOP HaMeHeH MnapKkupary.
lMpusemrbe 3ay3vma ueny napueny — y nojacy y3 ynuuy ce
Hanase CTaHOBW, JOK je y cpeauLlubeM NpoCTopy rapaxa u3Hag
Koje ce Hanasm naxJbMBO MPOJEKTOBaH M Nej3axHo ypefheH napk
HaMer€eH CTaHapuma. Hajsuwn cnpart, Koju ce jaBrba camo y
Oeny npeMa peuu, ogygapa of octaTka KoMMnekca y nornegy
dyHKUMje 1 MaTepujanu3aunje — pectopaH Koju ce oBae Hanasu
obaBwvjeH je ctakneHom hacagom koja omoryhaBa aTpakTvBHe
BU3ype.
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The atrium building with 308 residential units is the largest of the
four buildings within the new complex near the Garonne River,
for which the master plan was developed—among others—by
the MVRDV studio. The building is constructed up to the edges
of the plot on all sides, with its massing skillfully adapted to the
surrounding context. The complex has a variable height—Ilowest
in the southeastern part, where it neighbors low-rise buildings,
and highest in the northeastern part, which is closest to the
river. All roof planes slope toward the street, which makes the
street-facing fagades — clad in light, neutral-toned panels — lower
than the inner fagades, which are finished with a refined red-
colored plaster. The monolithic form is punctuated by “urban
windows”, openings spanning two to three stories in height that
foster interaction among residents and provide framed views
from the inner courtyard. The ground floor spans the entire plot
— residential units occupy the street-facing zone, while the entire
central portion is designated for a garage, above which lies a
carefully designed and landscaped private park for residents.
The top floor, present only in the section facing the river, stands
out from the rest of the complex in both function and materiality.
This level houses a restaurant enclosed by a glass fagade,
offering stunning panoramic views.






THE FRAGRANT WILLOW

RESIDENCE

nokauwja location

Nis, Serbia

rofAvHa npojekToBama design year
2025

aytopu authors

Jelena Savi¢, Danijela Milanovi¢, Milo§ Nedeljkovi¢, Aleksandra Cili¢, Petra Pajevi¢, Darko Antic¢

peueH3unja

The Fragrant Willow je nocnosHo-ctambeHn objekat Hactao
NMPOCTOPHOM U (PYHKLIMOHANHOM AOrPagHO0M U PEKOHCTPYKLIMjOM
nocrojehe CTpykType, Mawer rabapurta, npotexyhu ce Kpos
nogpym, npusemsroe 1 Aga cnpata. [pojektaHTckn TUM je npema
XerbW MHBECTUTOpa pa3BMO HOBY MPOCTOPHY CTPYKTYpy Koja
npeacTaBrba HajonTMMarHuju OAroBOp Ha 3ajarte Jokauujcke
ycnose. Opatne npousunasm HOBa XOpuU3OHTanHa dopma
objekTa koja npaTu reoMeTpujy napuerne n yaanxe ce Kpo3 LecT
HaA3eMHUX eTaxa. Y3aumajyhm y ob3up caBpemMeHe TpeHAaoBe
M npaBue Yy NnpojekToBawy cTaMbeHux objekaTta, oBde cy Ha
nocebaH HauMH TPETVpaHW 3ajeQHVYKM MPOCTOPU Koju UMajy
dyHOoameHTanHy ynory y Kpevipawy W NOAu3aky KBanuTeTa
XMBOTa CcTaHapa W y yHanpehewy 3ajegHuue Koja genu Te
npoctope. dopmmpaHa apxuMTEKTOHCKa CTpyKTypa carneqasa
3ajeHNYKe NPOCTOope, OTBOPEHE M 3aTBOPEHe, Kao MecTa Koja
uHTerpuwy crnobogHe akTMBHOCTM CTaHapa, [OpyLUTBEHe W
peKkpeaTVBHE W 3ereHe NoBpLUMHE, noTeHumpajyhun BuayenHu
OOXMBIbaj MecTa. Y HernocpeaHOM KOHTAKTy MpPeko napTepHor
ypeherwa ynuyHn NpocTop je MoBe3aH ca jaBHUM NPOCTOPOM Y
npusemrby 3rpage. OB6nMKOBHUM 1 (DYHKLMOHANMHUM peLleem
3ajeQHNYKMX NPOCTOPa Ha jYroMCTOMHO] M jyro3anagHoj CTpaHu
obGjekta copmupaHn cy Kybycu jegHake MaTepujanusauuje
oboraheHn 3eneHwnoMm Kkoju omoryhaBajy npwujataH Gopasak
ctaHapa. MNokpeTHW 1 PUKCHM APBEHWN NMaHENM OCUMM LUTO YyTU4y
Ha OAPXMBOCT 3rpafe, AOHOCE W AMHaMu4aH usrnes o6jekTy.
Ha 3agwo0j eTaxm npojekToBaHe cy cTambeHe jeguHuue ca
npuynagajyhum o3eneweHVM KpOBHMM Tepacama, npyxajyhm
ocehaj uHTMME 1 komdopa. 3ajeaHNYKN NMPOCTOPU NPOXMUMAjy
Leo objekat no BMCUHK, pacrnopeheHn Ha JobpyMm nosuunjama
CBEJEHOr, a ONeT aTpaKkTMBHOr An3ajHa, NPeACTaBrbajy AoAATHY
BpPEeAHOCT OBe 3rpaje.
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The Fragrant Willow is a office-residential building created by
spatial and functional extension and reconstruction of the existing
structure, of smaller size, extending through the basement, ground
floor and two floors. According to the wishes of the investor, the
design team developed a new spatial structure that represents
the most optimal response to the given location conditions.
Hence a new horizontal form of the building follows the geometry
of the lot and rises through six above-ground floors. Considering
contemporary trends and directions in the design of residential
buildings, communal/shared spaces are treated in a special way,
as they play a fundamental role in creating and promoting the
quality of life of the occupants, and in improving the community
that shares these spaces. The formed architectural structure
looks at communal spaces, open and closed, as places that
integrate the occupants leisure activities, social and recreational,
and green areas, enhancing the visual experience of the place.
The street space is connected to the public space on the ground
floor of the building through the landscape design of the ground
floor. The formal and functional design of common spaces on the
southeast and southwest sides of the building have formed cubes
of equal materialization enriched with greenery, which enable
a pleasant stay for the occupants. Movable and fixed wooden
shading panels, in addition to making the building sustainable,
also bring about a dynamic look to the building. Residential units
with associated green roof terraces have been designed on the
top floor, providing a sense of intimacy and comfort. Communal
spaces are arranged in good positions along the height of the
entire building, and with a reduced and yet attractive design, they
represent the added value of this building.
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VAN B

nokauuja location

Munich, Germany

rogvHa peanu3auuije realization year
2023

aytopu authors
architecture: UNStudio

Ben van Berkel with Jan Schellhoff and Julia Gottstein, Bart Chompff, Alexandra Virlan, Dimitra Chatzipantazi,

Ana Maldonado, Patrik Noomé

photographers: Evabloem, Hufton+Crow Evabloem, Bauwerk-Sorin Morar

peueH3unja

JegHOCTaBHOCT M peneTuumja  apXWMTEKTOHCKOr  ckrona
cTtambeHor komnnekca Van B uckopuwwheHu cy 3a reHepucare
KOHTEKCTy npunarofjeHe, a WCTOBPEMEHO CKynnToparnHe
dopme. ObjekaT je KOHUMMMPaH Tako Aa CBOjuM rabapuTom
npaty npaBal, [AOMWHaHTHe ynuue Ha Kojy Hamexe, ca
LEeHTpanHoO MOCTaBIbEHUM XOOHMKOM Mn3MmeRy cTaHoBa Koju
CYy jeOHOCTpPaHO OpuWjeHTUCaHW MpeMa ynuuM WM npema
yHyTpawmwem Asopuwty. MefyTuMm, Kpeupamwe Besa, Kako
n3mehy crnorballker 1 yHyTpallkber Npoctopa Tako U usmeny
KOPVWCHWKa 1 hnekcnbunHocT NpocTopa Cy OCHOBHE OAJIMKe Koje
OBOM Hauv3rnes jedHOCTaBHOM peluewy Aajy nocebaH 3Hauaj.
ok ce Be3e namehy cnorbalkboCTN U YHYTPALLH0CTH OCTBapY|y
npojekToBakeM yobuyajeHux enemeHara — 6ankoHa, CTakneHmnx
nopTana, yHyTpaLlkKnx 1 KPOBHMX BallTi y Lnmrby ocTBapvBaka
Be3a n3mely KopucHuka, npegsuheHn cy u naxrouso ypeheHu
3ajeQHVYKM NPOCTOPW Yy Npu3emiby M MNOAPYMY 3rpage Koju
MOry CRYXWUTU 3a paj unu couujanusaumjy kopucHuka. XKerba
3a yHanpehehwem 1 TpaHcopMucawem ctambeHe Tunonoruje
ormega ce n y nekcMbUnHOCTM MPOjeKTOBaHMX CTambeHux
npoctop. CtambeHe jeavHuUe onpemrbeHe Ccy cneumnjanHo
OM3ajHMPaHMM KOMaamMma HameluTaja YvjoM je MaHunynauujom
moryhe jegaH npocTop KOPWUCTUTU Ha BWLWE HayvHa — 3a
cnaeakbe, paj WM cknaguwterwe. Y KOHayHOM, OBe [Be
TeHOeHUMje ce mnokasyjy Bprno KoMnaTtubunHo jep 3a pesynrart
umajy objekart umje cy ctambeHe jeauHuLEe MahKx NOoBpLUMHA
a Behe dyHKUMOHaNHOCTK, ca npaTtehuMm cagpxajuma Koju
Hagorpahyjy TpaguumnoHanHo ctambeHny yHKLM]yY.
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The simplicity and repetition of the architectural layout of the
Van B residential complex were used to generate a sculptural
form that is adapted to its context. The building is designed so
that its volume follows the direction of the main street it borders,
with a centrally positioned corridor between apartments that
are oriented to one side — either toward the street or the inner
courtyard. However, the creation of connections, both between
the exterior and interior spaces and among users, as well as
spatial flexibility, are the fundamental features that give this
seemingly simple solution its particular significance. Connections
between the interior and exterior are established through the
use of conventional architectural elements — balconies, glass
portals, internal and rooftop gardens — while user interaction is
encouraged through carefully designed shared spaces on the
ground floor and in the basement, which can serve as areas
for work or socializing. The desire to enhance and transform
the residential typology is also reflected in the flexibility of the
designed living spaces. The residential units are equipped with
specially designed furniture pieces that, through manipulation,
allow the same space to serve multiple purposes — for sleeping,
working, or storage. Ultimately, these two tendencies prove to
be highly compatible, resulting in a building with smaller yet
more functional residential units, accompanied by amenities that
upgrade the traditional residential function.






LA BORDA

nokauuja location
Barcelona, Spain

rogvHa peanu3auuije realization year
2018

aytopu authors
architecture: Lacol
photographer: Lluc Miralles

peueH3unja

O6jekaT La Borda pesyntar je ctTambeHe koonepaTtuse Kojy cy
camu cTaHapu oBor objekata odopmunu kako 6u obe3beannu
NPUCTYNa4YHoO W KBanWTETHO CTaHOBake, Ca akLeHTOM Ha
KonekTuBHOj BpeaHocTu byayhe ctambeHe 3ajegHuue. Objekar
Ce Hamnasu Ha jaBHOM 3eMIbMLUTY HaMEHEHOM COLMjariHOM
CTaHOBakY, Ca MPaBOM 3akyna Ha 75 rogmHa. OCHOBHO Hayerno y
pa3Bojy oBor 06jekTa 6uno je pegeduHUCare BULLENOPOANYHOT
CTaHOBaH-a, Ca aKeLEHTOM Ha KOMEeKTMBHO] BpegHocTu. 28
ctambeHux jeguHnua (nospLumHe 40, 60 n 75 mM?) opraHnsoBaHe
Cy OKO 3ajeQHWYKMX cagpxaja, koju cy cpx oBor objekta. OBM
cagpxajy omoryhaBajy npoLllMpere >XUBOTHOr MpocTopa U
npenviBake NOPOAMYHOT XMBOTa M3 MPUBATHOr Ka jaBHOM Kako
61 ce nogcTakno 3ajegHMITBO cTaHapa. Cpue La Borda objekTta
je ueHTparnHo ABOpULLTE — BEMWKM NPOCTOP 3a MHTEPaKUWjy Koju
nogceha Ha ,corralas“, Tunonorujy nonynapHoOr cTaHoBawa Yy
LeHTpanHum u jyxHum genosuma LLnaHuwje. Ha oBaj npoctop
HazoBesyjy ce OpojHM 3ajeqHNYKM cafpXKaju: 3ajeQHNYKa KyXnkba
W Tpriesapwvja, NepvoHuLa, BULUEHAMEHCKM MPOCTOP, MPOCTOpP
3a rocte, NPOCTOpP 3a 34paBIbe U Hery, CKNaauLlHU NPOCTop Ha
CBaKoOM Crnparty, Kao 1 CrosballkM U NONyoTBOPEHN MPOCTOPU
nonyT yHyTpaluker ABopuwiTa U KpoBHe Tepace. CamocTtanHa
nsrpagha 1 KacHuje KonekTu-BHO yrnpaerbake, nogpasymMeBarno
je akTmBHO y4elwwhe Byoyhnx KOprcHMKa y LIENOKYNHOM npolecy
(oo ousajHa n narpagke Ao kopuwhewa). Kpo3 paguoruue m
cacTaHKe, CTaHapuma je MpyXeHa npunuka ga yrnosHajy cBoje
cneunduyHe notpede 1 06n1Kyjy MPOCTop ynNpaBo npema huva.
AKTVBHMM y4yewhem cTaHapa [OWNOo Ce A0 KOHayHe Bu3nje
npocTopa — AeduH1CaHa je TUnomnoruja ctTaHoBawa, NPorpamcku
1 MPOjekTHM OKBMP objekara, kao 1 npatehy eKonoLLKM acrnekTu.
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The La Borda building is the result of a housing cooperative
formed by its own residents to provide affordable and high-quality
housing, emphasizing the collective value of living in this space.
Thebuildingislocated on publicland designated for social housing,
with a leasehold of 75 years. The core principle in developing
this project was to redefine multi-family housing, focusing on
collective living. The 28 residential units (ranging between 40,
60, and 75 m?) are organized around shared spaces, which form
the heart of the building. These spaces extend the concept of
living beyond private units, fostering a sense of community by
seamlessly blending family life with communal interactions. At
the center of La Borda is a large courtyard—an open space for
interaction, reminiscent of the corralas, a traditional housing
typology found in central and southern Spain. Surrounding
this space are various communal facilities: a shared kitchen
and dining area, a laundry room, a multipurpose space, guest
accommodations, a health and care area, storage on each floor,
as well as outdoor and semi-outdoor areas, including the inner
courtyard and rooftop terrace. The self-managed construction
process and subsequent collective governance required active
participation from future residents throughout every stage—from
design and construction to everyday use. Through workshops
and meetings, residents were given the opportunity to identify
their specific needs and shape the space accordingly. This
collaborative approach ultimately led to a well-defined vision for
the building, encompassing its housing typology, programmatic
and architectural framework, and key environmental strategies.
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MARMALADE LANE

nokauuja location
Orchard Park, Cambridge CB24 TWN

rogvHa peanu3auuije realization year
2019

aytopu authors
architecture: Mole Architects Ltd
photographers: David Butler, Jim Stephenson, David Christian

peueH3unja

OBa cTtambeHa 3ajegHuua cacToju ce o 42 jeanHuue pacnopeheHe
OKO rellayke ynuue W NpPoCTpaHor 3ajedHuMYKor ABopuvliTa —
NMPOCTOPHE OpraHu3aumje Koja CTaBrba akueHaT Ha OpYLUTBEHY
WHTEepaKuujy 1 KBAanuTeTHO ctambeHo okpyxersa. Korncku caobpahaj
pelleH je no obogy napuene, Yime je obesdbeheHo da ueHTpanHa
30Ha ocTaHe 6e30efaH M npujataH NPOCTOP HAMEHEH UCKIbYYMBO
newaumma. Y OBOM KOMMIEKCY 3ajedHWYKN MPOCTOPU HUCY Tek
nepudepHn gopauy, Beh npedcTaBrbajy OKOCHWLY LIEMOKYMHOr
npojekTa — OHW YMHe U3NYKY W ApyLITBEHY WHPacTpyKTypy
Koja noapxaBa 3ajeQHUYKN JKMBOT U COLMjariHy  WHKIy3ujy.
HonxoBo 06nMKOBak-e je MaxIbMBO MPOMULLIBEHO W CIIOjEBUTO
OpraH13oBaHo kako 6u ce nsbpucane rpaHvue navehy npmeaTHor
1 KOMNeKTUBHOr npocTopa. LieHTpanHo ABopuLITe, HajJUCTakHYTUju je
Crnorballksy 3ajeQHNYKM MPOCTOP, U (PYHKLMOHMLLE UCTOBPEMEHO
Kao ApYLUTBEHW KaTanuaaTop U 3eneHa oa3a. OKpyxeH cTaMbeHnM
jeanHuama n 3awTrheH of Wwupe ypbaHe cpeayHe, OH Npy»ka MUPHO
N CTUMYNaTUBHO OKpyxetbe. OBaj NPOCTOP MaXbUBO MHTErpuLLe
cafipaje HaMeH-eHe pPasnuuUTUM KOPUCHMLMMA U aKTUBHOCTVMA:!
neje ca 6wrbkama, gevje wrpanuiTe, TpaBHaTe MOBPLUMHE U
HedopmanHa MecTa 3a cefdewe. Ha oBaj HauuH UeHTpanHo
[OBOpULLITE MOCTaje Nporpamcku Gorat v ApyLUTBEHO NPOdyKTUBaH
npoctop. ,,3ajegHunyka kyha” npegcraBrba je3rpo  3ajeaHNYKOr
XUBOTa Yy 3aTBOpPeHOM npocTopy. Mako ckpomHa no dopmu,
BeoMa je ambuumosHa no cBojoj pyHKumjn. OBaj objekat cagpxu
ABOpaHy ca AynroM cnpaTHOM BWCMHOM 3a 3ajegHuyke obpoke
N Mpocnase, KyXvikby, CMELUTaj 3a rocte, UrpacHuLy, BELLEpHULY
Kao 1 dnekcnbunHe npocTtopuvje 3a porahaje, pagvoHvue wu
Cn4He akTMBHOCTUW. Kpenparem crojeBuTrX, npunarogibmMBmux u
WHKIY3/BHMX MPOCTOPa 3a CBaKOAHEBHY UHTEPaKLjy OBaj npojexkaTt
Ha MHOBATVBaH HaYvH pefedVHILLIE KOHLEMT XMBOTA Y 3ajeaHULN.
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This urban community comprising of 42 units arranged around
a pedestrian-friendly street and a generous communal garden
— the layout that prioritizes social interaction and environmental
quality. The vehicular access is strategically confined to the
periphery, ensuring that the central zone remains a safe and
walkable environment. Communal spaces are not peripheral
amenities but rather the backbone of the development. They
form the physical and social infrastructure that supports the
project’s core values: cooperation, shared living, and community
resilience. The design of these spaces is intentional and layered,
blurring the boundaries between private and collective life. The
central garden, the most prominent outdoor communal space,
functions as both a social catalyst and a green oasis. Surrounded
by housing units and buffered from the external urban context, it
provides a calm and inviting environment. Its layout thoughtfully
integrates elements for multiple uses and user groups: edible
planting beds, children’s play areas, open lawns, and informal
seating. In this way, the garden is not simply decorative, but
programmatically rich and socially productive. The Common
House is the core of the community’s indoor life. While modest
in form, it is ambitious in purpose. This shared facility houses a
double-height hall for group meals and celebrations, a communal
kitchen, guest accommodations, a playroom, laundry facilities,
and flexible rooms for events, workshops, or performances. More
than a building, it functions as a social engine — hosting everyday
activities and informal gatherings that bind the community
together. By creating layered, flexible, and inclusive places for
everyday interaction, the project redefines what living together
truly means. .






146 RESIDENTIAL BUILDING

nokauuja location
Rasht, Iran

rogvHa peanu3auuije realization year
2022

aytopu authors

architecture: Pragmatica Architectural Design Studio — Mohammadreza Mohebali, principal architect

Farzad Haj Sharifi, Nastaran Nasiri, Shirin Tafazoli
photographers: Massih Mostajeran, Deed Studio, Ali Mirshfi

peueH3unja

CrtambeHa 3rpaga 146 Residential Building, apxuTekToHckor
ctyanja Pragmatica y PawTty WpaHy, Ha KkpeaTvBaH HauyvH
UcTpaxyje caBpemeHy crambeHy apxutekTypy pegeduHuyhn
TpaavumoHarnHe rpaHvue namehy jaBHux, NonyjaBHMUX 1 NPUBATHMX
npoctopa. Kopuwherwem BepTUKanHuUX AeHvBenauuja, jacHo cy
pa3aBojeHe (hyHKUMOHarNHe 30He yHyTap CTaHoBa WM edmKacHo
nckopuwheH NPocTop Me3aHuHa, 1 ONTUMMU30BaHa ynoTpebrbLMBoCT
n npoctopHa edmkacHocT. [locebHo ce wucTUHe NaXILUBO
OanaHcypare MNPUBaTHOCTM U OTBOPEHOCTM y AM3ajHy dacage
Koje je ocTBapeHO Tepacama, MnperpagaMa W NpUNaroarbUBUM
erneMeHTUMa 3a 3awWwTuTy of nornega. OBakas MPUCTYN YCNELLHO
KOMOWMHyje  TpaHCMapeHTHOCT, Koja omoryhaBa apekBaTHO
NPVPOAHO OCBETIbEHE W NOrNe NpemMa CrorballH0CTW 1 OdyBakbe
NpVBaTHOCTM CTaHapa. Tepace yHKUMOHULLY Kao MeRynpocTopu
BELITO noBe3yjyhr YHYyTpalHOCT CTaHOBa Ca CMorballhOoM
cpeagnHoMm. Ocum Tora, 3rpaga WHKOpropupa W 3ajefHuuke
cafpxaje nomyT pekpeaTBHWX, (PUTHEC M APYLUTBEHUX NpocTopa
Ha neTom cnpaty noacTudyhu wuHTepakuujy mehy craHapuma.
MaxrbnBo paspaheHa MpocTopHa opraHv3aumja v obnvkoBarbe
oBor objekTa nokasyjy Kako apXMTEKTOHCKEe CympOTHOCTW, MomyT
0JHOCa jaBHO-MPVBATHO M OTBOPEHOCT-NPUBATHOCT, MOTY CKITagHO
KoersucTmparm.
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The 146 Residential Building, designed by the architectural
studio Pragmatica in Rasht, Iran, creatively explores
contemporary residential architecture by redefining traditional
boundaries between public, semi-public, and private spaces.
Through the use of vertical level differentiation, the functional
zones within the apartments are clearly separated, making
efficient use of mezzanine spaces and optimizing both usability
and spatial efficiency. A key feature of the project is its careful
balance between privacy and openness, achieved through the
design of terraces, partitions, and adaptable shading elements.
This approach successfully combines transparency—allowing
for adequate natural lighting and outward views—uwith privacy
preservation for residents. The terraces function as transitional
spaces, skillfully linking the apartment interiors with the
external environment. Additionally, the building incorporates
shared amenities, such as recreational, fitness, and social
spaces on the fifth floor, fostering interaction among residents.
The well-thought-out spatial organization and architectural
composition demonstrate how architectural contrasts—such as
the relationship between public and private or openness and
seclusion—can coexist harmoniously.






GJENNOMLYS

nokauwja location
Slippen, Norway

rofAvHa npojekToBama design year
2025

aytopu authors

Mirko Stanimirovi¢, Ana Momcilovi¢ Petronijevi¢, Milanka Vasi¢, Vladana Petrovi¢

peueH3unja

Mpojekat Gjennomlys (WTO 3Ha4M ,ynasak Kpo3 ABopuliTe®) y
mecTy CnuneH y HopBeluKoj npeacTaBiba 3aHUMILMB NpUMep
CaBpEMEHOT CTaHOBaHa Koju KOMBOMHYyje ypbaHy KOMMNaKkTHOCT ca
enemMeHTMMa nHaMBMayanHor xmeotay kyhu. Komnoauumja og tpu
3rpage NocTaBrbeHe Ha 3ajefHVNYKOM NnaToy NoAWrHyTOM jeaaH
MeTap usHag TepeHa omoryhaea jacHy apTukynauujy npocropa
1 npernegHy opraHusauyjy. CeBepHU XO4HUK, NPOLLMPEH Y Behy
3ajeQHnuKy Tepacy, YHKUMOHULLE Kao APYLUTBEHW MPOCTOP M
nocpeaHuk namehy npmeaTHUX U jaBHMX 3oHa. Ca gpyre cTpaHe,
CTaHoBW Yy npusemrby Aobwjajy kapaktep kyha ca AUPEKTHUM
13nasoM Ha COMCTBEHa ABOPULLTA OKpeHyTa Ka jyry, LUTO UM Aaje
noaartHy BpedHocT. Pasmak nsmelhy objekaTta, nako yCnoBrbeH
3axTeBMMa MHBECTUTOPA, OCTaje A0BOSbaH Aa omoryhu npogop
CBETNOCTU 1 NpoBeTpaBake, AOK je Nnapk namehy srpaga BaxaH
ypaBHOTEXYjyhn enemeHT. HajBuwa 3rpaga ca net HuBOa
CTpaTeLlKn je mocTaBrbeHa Tako Aa omoryhu norneg ka mopy
NpPeKko HWXMUX 3rpaga. ApxuTeKToHcka obpaga dhacaga kopuctu
€KOmMOLIKM OApXXMBO APBO Y KOMOMHauuju ca OeToHOM, uume
ce ycrnoctaBfba paBHOTEXa W3MeRy TOMnuHe W YBPCTUHE.
KoHTuHyanHe Tepace wn nomwuyHe nperpage omoryhasajy
dnekcnbunaH ogHOC NMPUBATHOCTM U OTBOpeHocTw. [pojekar
Ce UCTMYe M MO jacHOj Xujepapxuju npoctopa — Of jaBHOr ka
NpUBaTHOM, Of 3ajedHWYKOr Mraroa WM napka A0 WHTUMHMX
[BopvLTa 1 Tepaca. Y ToMe nexu werosa Hajpeha BpegHoCT —
cTBapame ocehaja 3ajegHue 6e3 HapyLlwaBaka nuyHe cnoboae
n nHTMMe. Gjennomlys Ha Taj HauuH npeAcTaBrba CaBPeMeEHU
MoZen CTaHOBawa KOju MoBe3yje NpupoAyY, apXUTEKTypy W
OPYLUTBEHW XUBOT.

44

review

The Gjennomlys project (meaning “entry through the courtyard”)
in Slippen, Norway, represents an intriguing example of
contemporary housing that combines urban compactness with
elements of individual house living. The composition of three
buildings placed on a shared plateau, elevated one meter above
the ground, allows for clear spatial articulation and an organized
layout. The northern corridor, widened into a larger communal
terrace, functions as a social space and a mediator between
private and public zones. On the other hand, the ground-floor
apartments gain the character of houses with direct access to
their own south-facing courtyards, which adds significant value.
The spacing between the buildings, although determined by
the investor’s requirements, remains sufficient to allow light
penetration and natural ventilation, while the park between them
serves as an important balancing element. The tallest building,
with five levels, is strategically positioned to secure views of
the sea over the lower ones. The architectural treatment of the
facades uses environmentally sustainable wood in combination
with concrete, establishing a balance between warmth and
solidity. Continuous terraces and movable partitions enable a
flexible relationship between privacy and openness. The project
also stands out for its clear spatial hierarchy — from public to
private, from the shared plateau and park to intimate courtyards
and terraces. This layered design represents its greatest value:
creating a sense of community without compromising personal
freedom and intimacy. In this way, Gjennomlys emerges as a
contemporary housing model that connects nature, architecture,
and social life.
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FRANKLIN VILLAGE

nokauuja location
Mannheim, Germany

rogvHa peanu3auuije realization year
2023

aytopu authors
architecture: sauerbruch hutton
photographer: Jan Bitter

peueH3unja

Franklin Village npenctaermba jegaH o M3yTeTHUX npumMepa
CaBpPeMEHOr CTaHOBaha Koju Ha MHOBATMBaH HaYvH UHTerpuLle
acrnekTe ekornowke W couuvjanHe ogpxuocTu. CMeLwTeH vy
MaHxajmy, Ha npocTopy Hekagalukwer crtambeHor nogpydja
amepwuyke BOjHe 6ase, oBaj cTambeHW KOMMNMeKC Ao je wwupe
ypbaHe 0OHOBe KOja MMa 3a UWb CTBapake WHKITY3UBHE U
oapxmee 3ajegHuue. KrbyyHa KapakTepucTuka mpojekta cy
NaX/bMBO OCMULLIBLEHW 3ajeOHUYKUM MNPOCTOPU KOju Mpyxajy
MOryRHOCT 3a WHTepakuujy, ApyXewe un javawe ocehaja
npunagHoctu. Komnnekc ce cactoju o 4yeTvpu HoBa objekTa
pasnMuuTux crtambeHux Tunonoruja Koju cy rpynucaHu OKo
3ajedHUYKOr OBOpMLUTa Koje MNpeAcTaBrba O3erereHy oasy
M MeCTO CMOHTaHOr OKynrbaka cTaHapa. [lopen Tora, Ha
CEBEPOMCTOYHOj CTpaHM Nnokauuje Hanasu ce noctojehun objekart
Koju je pekoHcTpymcaH n HagorpaheH ca ase etaxe. [NpymapHu
eneMeHTM apXMTEKTOHCKOT 0BMMKoBaksa Cy CTeneHuLe Koje Boae
[0 OTBOPEHWX XO4HUKA 3a yna3 y CTaHOBe, a Koju cy npeasuheHn
Kao noryjaBHW NPOCTOpU rAe cTaHapu Mory HedopmanHo ga
ce cycpehy u pasroBapajy. KomoputHo peluewe nnadoHa
W nperpaga [AodaTHO Harnawaea 3Hayaj OBWMX OTBOPEHMX
npoctopa. JegaH oA Haj3HayajHUjUX eremeHarta npojekta je
Quartiersforum, MynTUdYHKLMOHANHN NPOCTOP HaMeHEH CBUM
CTaHOBHMLMMA KOMMMeKca, Koju obyxBaTa Kyxukby, AHEBHM
OopaBak, npocTtop 3a pag M KpoBHy Tepacy. OBaj npoctop
nopcTtunye ocehaj 3ajedHULLTBA, anu 1 npyxa 6pojHe moryhHocTu
3a pa3meHy 3Hawa U MehycobHy noapwiky. 3axsarbyjyhu
NakrbUBO  OCMULLIBEHOM  [M3ajHy 3ajeQHWYKMX MpocTopa W
n3bopy ogpxmeux matepujana, Franklin Village gemoxctpupa
nyT 6yayher ctaHoBaka Koje je OAroBOpPHO NMpeMa 3ajeaHuum 1
XXVBOTHO]j CPEAVHMW.
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Franklin Village represents an outstanding example of
contemporary housing that innovatively integrates aspects of
ecological and social sustainability. Located in Mannheim, on the
site of a former American military housing area, this residential
complex is part of a broader urban regeneration initiative aimed
at creating an inclusive and sustainable community. A key feature
of the project is the carefully designed communal spaces that
encourage interaction, socialization, and a sense of belonging.
The complex consists of four newly constructed buildings with
diverse housing typologies, arranged around a shared courtyard
that serves as a green oasis and a point for spontaneous meeting
of residents. In addition, on the northeastern edge of the site, there
is an existing building that has been renovated and extended
with two additional floors. The primary architectural elements
include staircases leading to open-access galleries, that function
as semi-public spaces intended for informal encounters and
everyday interactions among residents. The use of vibrant colors
on ceilings and partitions further emphasizes the significance
of these open areas. One of the most important components
of the project is the Quartiersforum - a multifunctional space
open to all residents of the complex, encompassing a kitchen,
lounge area, workspace, and rooftop terrace. This space fosters
a sense of community while offering numerous opportunities for
the exchange of knowledge and mutual support. Through the
thoughtful design of shared spaces and the use of sustainable
materials, Franklin Village demonstrates a vision of future
housing that is both socially responsible and environmentally
conscious.
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MUSIC BOX

nokauuja location
Vienna, Austria

rogvHa peanu3auuije realization year
2021

aytopu authors
architecture: heri&salli Architektur ZT GmbH
photographer: paul ott photografiert

peueH3unja

OBaj BuLeHaMeHCckn objekaTt pesynTar je ctambeHor KOHKypca
n3 2017. roomHe Leben am Helmut-Zilk-Park (,>Kusot y XenmyT
3urnk Mapky“) y bedvy y yetBptn 3oHBeHaBupTen OcT. Waeja je
6una cTBapawe XeTeporeHor npocTopa 3a KpeaTuBHe rbyde
nocebHO 3a OHe KOju pafe Yy My3U4KOM cekTopy. 3axBarbyjyhu
N3y3€eTHOj NTOKaLmju y LLEHTPY HOBOT Hacerba, Music Box kopucTtu
noTeHumjan caMmor Mecta UCTOBpeMeHo oarosapajyhu v Ha wupe
notpebe rpaga beuva. Cactoju ce og 161 ctambeHe jeavHuue
pasnuMunTUX CTpykTypa ca MoryhHowhy 3akyna y Tpajakby
on 6 meceun Oo 2 roguHe, y KOMOuHaumjy ca pasHOBPCHUM
3ajeIHNYKMM NPOCTOpUMa CaBpLLEH NpuBpemMeHun oM. lNpojekat
HyOM LIMPOK CnekTap npoctopa npunarofeHnx pasnuyntum
CTUIIOBUMA XUBOTA, Ca MPOCTPaHUM MHTErPUCAaHUM OTBOPEHUM
30Hama, My3U4KOM LLKOMOM, MpocTopujama 3a npobe, kao u
canama 3a uTHeC u pekpeauujy TOKOM faHa. Y kombuHaumju
ca OKOJTHMM NpOCTopUMa 1 3ereHMM NoBpLUMHama, pasnuunuTmM
pectopaHumMa un 6GecnnaTHUM akTMBHOCTMMA MOMyT NETHUX
nosopuwTa, 6rockona n koHueparta ca MoryhHowhy yyewha,
cTBapa ce chnyuaaH npenas ka jaBHoMm npocTopy. APXUTEKTOHCKO
pelwene omoryhaBa Benvky cprnekcmbunHoct. KapaktepuctnyHa
nepcgopvpaHa wmeTanHa acaja M MOAyNapHU NPUCTYN
peneduHMLLY KOHLENT 3ajedHUYKUX U OTBOPEHUX MpocTopa Yy
ctambeHOM KOHTEKCTY npyxajyhu HOBW nornes Ha 3ajefHUYKu
XMBOT Yy ryctum ypbaHum cpeguHama. YHUGOopMHOCT chacaae
pa3bvjeHa je ymeTaweM BMLUECNPaTHUM Kouku ,6okc* 'y
pasnuuntum 6Gojama Koje CryXe Kao OTBOPEHU 3ajeqHUYKM
npocTtopu. OBakaB TpeTmaH acage vMa 3a Lurb Aa nogcrakHe
WHAMBWAYANHOCT, AOK UCTOBPEMEHO oMoryhaBa jacHO uuTare
YHyTpallker npocTopa, UCMpenneTaHoCT MpWBaTHOr U jaBHOT
Kao 1 HUNXOBY HEOABOjVMBOCT.
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This mixed-use building is a product of 2017 housing
competition “Leben am Helmut-Zilk-Park” (Living at Helmut Zilk
Park) in Vienna/Sonnwendviertel Ost. The idea was to make
heterogeneous space for creatively working people-especially
people working in the music sector. Based on the exceptional
location in the centre of the new quarter, the Music Box takes
up the potential of the place itself while additionally focusing on
the supraregional needs of the city of Vienna. It consists of 161
housing units of different structures, with a renting period of 6
months to 2 years, in combination with the diverse shared space
- a perfect temporary home. It offers a wide range of spaces for
different styles of living with spacious integrated open areas, a
music school, rehearsal rooms, as well as for gym and fitness
programs during the day. Together with the surrounding spaces
and green areas the open air restaurants and consumption-free
zones, like open air theaters, a cinema and concerts with potential
for participation create a fluid transition to the public space.
The architectural design offers a high flexibility. Characteristic
perforated metal facade and the modular approach, redefine
the concept of shared and open spaces in a residential setting,
offering a fresh perspective on the communal living in dense
urban environments. The facade’s uniformity is disrupted by
the addition of multi-story “boxes” in various colors, serving as
open communal spaces. This approach to the facade aims to
encourage individuality while simultaneously allowing a clear
perception of the interior space, the intertwining of private and
public, and their inseparability.
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EDIFICIO JARDIM

nokauuja location
Curitiba, Brasil

rogvHa peanu3auuije realization year
2023

aytopu authors

architecture and interior design (common areas): Arquea Arquitetos

landscape design: Rodrigo Oliveira
photographers: Eduardo Macarios and Joao Vitor Sarturi

peueH3unja

YBohere crambeHe CTpykType y OpPMM MOHOBOMyMEHa, Ha
napuenu TpoyraoHor obnuka orpaheHoj 3ugoM koju AedwuHuLe
rpaHuly n3mehy jaBHOr M NpMBATHON, Pe3ynTupano je cTBapakem
3Ha4ajHOr OTBOPEHOT NpocTopa, Koju obaeuja YiTaBy Ga3y 3rpage.
Cpue Komrekca jecTe MNPOCTPaHO LEHTpanHO ABOpMLUTE, KOoje
npeacraBrba He caMo ambujeHTarnHy, Beh 1 ApyLUTBEHY OKOCHULY
npojekta. OBaj npocTop, kao in-between enemeHT, ycnewHo
nocpenyje namelhy OTBOPEHOr 1 3aTBOPEHOT — OTBOPEHO ABOPULLITE
omoryhaBa npoaupane CBETINOCTM U CBeXer Basagyxa AyOoko y
napueny, AOK 314 KOju OKpyXyje napuen npyxa 3akfioH 1 cTBapa
ocehaj MHTUMHOCTW. 3ajedHnYKM OTBOPEHM MPOCTOP MaXIbUBO je
OCMULLIFBEH Kako by ce yHanpeamo yHKUMOHANHN 1 ambujeHTanHm
KBanuTeT ctamMbBeHOr OKpyxewa Ca LMIbeM [a ce MpoMoBuLLE
6opaBak Ha OTBOPEHOM, NOACTakHe 3ajedHWLLTBO WU Ojaqajy Bese
navehy craHapa. [lejsakHa apxuTekTypa uckopuwheHa je y
CBpXy CTBapaH-e aKTUBHOI 3efIeHOr NMPOCTOpa KOjU HYAN TPEHYTKe
npegaxa, ycnoctaerba OnMMCKy Be3y MPUPOAE Ca MpPOCTOPOM
CTaHOBah-a, anu npyxa u 6pojHe MOryhHOCTU 3a CBaKOOHEBHY
uHTepakuujy mehy craHapuma. [MpvmerbeHn ypbaHu enemeHTu
y OpraHusaumju 3ajeQHUYKOr OTBOPEHOr MpocTopa — BujyraBe
CTa3de, VHTErpUCaHu 3eneHn MnojaceBu, AMCKPETHO MOCTaBibeHE
knyne, Mmobunujap 3a urpy gele 1 OTBOpPeHe TpaBHaTe MoBpLUMHE
— [JonpuHoce aTMocdepn Koja je UcToBpeMeHO ymupyjyha wu
OVHaMunyHa. YHyTpaLlksy 3ajedHNYKy NpoCTOpy Urpajy nogjeaHako
BaXKHy ynory y yHanpehewy kBanuteta ctambeHor npocTtopa u
obnvkoBawy ApyLITBEHOr ambujeHTa. JefHa Of HajCHaXKHUjuX
KapaKTeprCcTvKa OBOr MPOCTOpa jecTe BM3yernHa TpaHCMapeHTHOCT
nsmehly yHyTpalHmx U crorballbux 3oHa. OBa OTBOPEHOCT He
camo [a [OoNpUHOCK NPOCTOPHOj Koxeanju objekTa, Beh omoryhasa
1 MacvBHM Hag30p, YMMe ce fodaTHO nojadaBa ocehaj curypHocTu
1 NOBE3AHOCTU Mefy KOpUCHMLMMA.
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The design of a single residential block situated on a triangular
plot, enclosed by a stone wall that defines the boundary between
the public and the private space, has resulted in a generous open
area that gracefully embraces the building’s layout. At the heart
of the site lies a spacious central courtyard, which serves as the
spatial and social core of the building. This space, functioning
as an in-between element, successfully mediates between
openness and enclosure — the open sky above allows light and
air to penetrate deep into the plot, while the surrounding built
volume creates a sense of shelter and intimacy. The common
outdoor areas are carefully conceived as both functional and
experiential environments that foster community, promote
outdoor living, and strengthen the connection between residents
and their natural surroundings. Far from being merely decorative,
the courtyard functions as an active landscape — facilitating daily
interactions, offering moments of repose, and bringing nature into
close dialogue with the architectural form. The courtyard’s layout
is characterized by meandering paths, integrated planting beds,
discrete seating areas, children’s play elements, and open lawn
zones — all contributing to an atmosphere that is both dynamic
and serene. The interior communal spaces play an equally
important role in shaping the building’s social dynamics and
everyday usability. One of the strongest features of the design
is the visual transparency between interior and exterior areas.
This openness not only reinforces the spatial coherence of the
building but also enables passive supervision and contributes to
a general sense of safety and connection.



51




VP_SUDS COMMONS

nokauwja location

Nis, Serbia

rofAvHa npojekToBama design year
2025

aytopu authors
Magdalena Slavkovi¢, Ivana Bogdanovi¢ Proti¢, Jelena Zivkovié

peueH3unja

BuwenopoanuHa crambeHa 3rpaga y ynuum Bace [lNenarvha 59
Hanasu ce Ha TepuTopuju rpaacke onwTuHe [MaHTenej y Huwwy.
3rpaga uma cnpartHocT [M1+9, noBpLunHy ocHoee og 370 m?, a GpyTo
rpahesuHcky nospLumHy of 3.803 m? MarpaheHa je kopuwherem
npedabpukosaHor MMC ckeneTHOr KOHCTPYKTVMBHOI —cucTema.
ApTukynauvja npuMapHe u cekyHgapHe dacage nocturHyta je
ynotpebomM pasnuumtnx dacagHux obrora TUMNYHUX 3a famMeriHe
BULLENOpOaMYHe cTambeHe 3rpage u3 nepuoga 1971-1980, un
TO: mManTep, oneka u 6eToH. Nopen ctambeHvx jeguHMUa, yHyTap
3rpage 1y HeHoj HenocpeaHoj OKONMMHK, hOPMUPaHN Cy 3ajeOHUYKM
npocTopu. Heku of 13BOPHMX 3ajeOHNYKMX MPOCTopa Cy BPEMEHOM
npeTpneny TpaHcdopmMaLyije, oK Cy APYrv 3aapXKarni CBOj NpBOBUTHN
obnuk. Havme, 3a pasnuky O MHOIVMX COLMjanmCTUYKMX Hacersa y
Huwy y noctcoumjanucTMikoM nepvogy, OoBO noapydje Huje buno
norofjleHo TPeHOOM Hagdorpaghe Pagy TPXKULLHO OpWjeHTUCaHOr
CTaHOBaHh-a, TaKo a Cy CBe 3rpage Y ToM nogpydjy, ykrbydyjyhn n oy
3agpxarne csoje pasHe kposose. C pyre CTpaHe, HeKW 3ajeHNYKN
NPOCTOPM Cy NPEeTpnenu TpaHcopmMaLmje, kao LWTo ¢y 1) npeHameHa
3ajedHNYKMX 3aTBOPEHMX MpocTopa y cTambeHe jeavHuue n 2)
fAerpagaumja OKOMHMX 3ajedHVYKMX OTBOPEHUX MpocTopa ycnen
nowler ogpxaBarba, NPOMEHe HameHe u ctapersa. OBaj npojekar
drokycvipa ce Ha yHanpehere 3ajeaHn4knx npocTopa yHyTap 3rpage
KOjV Cy 3apyKanu CBoje M3BOPHE KapaKTEPUCTMKE U Hyae noTeHumjan
3a npeHameHy (paBaH KpoB ¥ pacage), kao W 3ajeOHUHKUX
OTBOPEHMNX NPOCTOPA Y HEMOCPEAHOj OKONMHYM 3rpade. Linrb npojexTa
je yHanpehetse (DyHKUMOHAMNHON [AM3ajHEPCKON, EKOMOLIKOr 1
OpYLUTBEHOr MoTeHUmjana 3ajedHnykMX npoctopa npuMeHom SuDS
(Sustainable Drainage Systems) mepa u enemeHarta 3aCHOBaHUX
Ha npvpogw. lNpeonoxeHn enemMeHTU Cy WHTerpucaHu y 3rpagy
(EKCTEH3VIBHM 3efieHn KPOB, 3eMeHn 31, ca ModyrapHUM CUCTEMOM
cafe, MUHW KuLHe BaluTe y obnvky xapavHepa) 1 eneMeHTu Koju
Ce Hanase y HenocpeaHoj OKONWHK 3rpade (kvwHa baluTa, npornycHe
BeToHCKe NnoYe 1 mogdynapHa cakcuwja 3a ApBo).
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The multi-family residential building at 59 Vase Pelagi¢a Street is
located in the city municipality of Pantelej in NiS. The building has
a height of GF+9, a footprint area of 370 m?, and a total floor area
of 3.803 m2. It was constructed using a prefabricated IMS frame
structural system. The primary-secondary fagade articulation is
achieved through the use of different fagade claddings typical
for multi-family bay-type residential buildings from the period
1971-1980, namely: plaster, brick, and concrete. In addition to the
residential units, shared spaces were created within the building
and in its immediate surroundings. Some of the original shared
spaces have undergone transformations over time, while others
have retained their original form. Namely, unlike many socialist
neighborhoods in Ni$ during the post-socialist period, this area was
not affected by the trend of vertical extensions for market-oriented
housing, so all the buildings in the area, including this one, have
retained their original flat roofs. On the other hand, some shared
spaces have undergone transformations, such as: 1) conversion
of shared indoor spaces into residential units; and 2) degradation
of the surrounding shared open spaces due to poor maintenance,
changes of use, and aging. This project focuses on retrofitting shared
spaces within the building that retain their original characteristics
and offer potential for repurposing (flat roof and facades) as well
as the shared open spaces in the immediate surroundings of
the building. The goal of the retrofitting project is to enhance the
functional, design, ecological, and social potential of shared spaces
by implementing SuDS (Sustainable Drainage Systems) measures
and nature-based elements. Proposed elements are building-
integrated (extensive green roof, green wall with modular planting
system, mini rain garden planters in the form of boxes) and located
in building’s immediate surroundings (rain garden, permeable
concrete paving slabs and modular tree box).
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COHOUSING JEAN

nokauuja location
Ghent, Belgium

rogvHa peanu3auuije realization year
2022

aytopu authors

architecture: ectv architecten

Els Claessens, Tania Vandenbussche
photographer: Filip Dujardin

peueH3unja

OGjekar je cMeLUTEH YHYTap rycto usrpaheHor crambeHor 6noka
Ha napuenn w3pas3nTo MOHMUTyAMHanHor obnvka ca Beoma
y3aHuUM ynu4Hum cppoHToM. Kako napuena 3anasm gyboko yHyTap
6noka, ctambeHa CTpykTypa ce passuja Mo MBMUM Mapuerne,
Ha camoj rpaHuuM ca cycefoM, no NpuHUMny rpagke ,neha-y-
nena“. Ha oBaj HauuH objekat 3ay3uma ob6odHM Oe0 napuene,
OOK ce y cpeduvwiem deny cdopmupa LeHTpanHoO ABOpULLTE
Koje mpeacTaBrba cpue osor ctambeHor kommnekca. Kako ce
wmnpvHa napuene nosehasa yHyTap 6roka, npu AHy napuene
Ce apXuTeKTOHCKa CTpyKTypa caBuja v npenasu y J1 dopmy. Ha
0BOM Aeny hopmupa ce HaTKpUBEHN NPoAop, y PopmMu BepaHae,
KOju ce HagoBe3yje Ha 3eneHo LeHTpanHo asopuwTte. Ha oBaj
HauuH ce dopmmpa AeNMMUYHO HAaTKPUBEH 3ajeHNYKN NPOCTOP
Ha oTBopeHoM. Oko OBOr npocTopa YyBOAEe Ce 3ajefHWNYKN
cagpxXajy HaMewseHVW CBUM CTaHapuMma — 3ajefHuYKa Kyxvha
ca TpesapuvjoM, 3ajedHWYKM NPOCTOP 3a OKynrbakwe CcraHapa,
urpaoHuua 3a geuy u nepvoHuua. CeBu 0BM NpOCTOpM UMajy
BErunKe CTakrneHe oTBope okpeHyTe ka jyry. Objekar ce cacToju
o4 YKynHo AeceT cTambeHux jegnHuua — AeBeT MOPOANYHUX
jeonHMUa 1 jegHe nHKNy3nBHe jeanHuue. CtambeHe jeanHuue cy
pasnuunTUX NoBpLUMHa 1 CTPyKTypa. Behe jeanHuue cy pelueHe
Kao ABoeTaxHe ca AHeBH1M BopaBKOM Ha HVMBOY Npu3emIba Koju
je AVPEeKTHO noBes3aH ca 3ajeAHWYKUM MPOCTOPOM LIeHTpanHor
[BOpULLTA M CNaBakeM Ha cripaty. Pacaze cy CBojeBpCHa ,konax
koMmnosuuuja” HujaHcu Bene Goje ca gpyradnjum matepujanuma
n TekcTypama. [NoBpLUMHE Koje CY M3MOoXeHe YeCTOM Mponacky
pobwvjajy popgatHy uBpctohy ynoTpebom uurme wnu nnodvua.
Octane noBpLUMHe cy obpaheHe HexHWjuM crojem manTtepa,
a y 3aBWCHOCTU Of OpuvjeHTauuje Heke uMajy KameHy, a apyre
OpyLeHy 3aBpliHy obpagy. Ynotpeba meTanHux enemeHara y
3efleHOM NnaknpaHoMm hMHWLLY JONPUHOCU AMHAMWULM U OTBapa
AoMuHaHTHO Geny dhacagy.
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The building is located within a densely built residential block, on
a plot with a distinctly longitudinal shape and a very narrow street
frontage. As the plot extends deep into the block, the residential
structure is developed along the edge of the site, right at the
border with the neighboring property, following a “back-to-back”
construction principle. In this way, the building occupies the
peripheral area of the plot, while a central courtyard is formed
in the middle, acting as the heart of this housing complex.
Since the width of the plot increases deeper into the block, the
architectural structure bends at the rear and transitions into an
L-shape volume. In this section, a covered passage in the form
of a veranda connects directly to the green central courtyard.
This creates a partially covered communal outdoor space.
Around this area, shared amenities intended for all residents are
arranged — co-working space, a communal kitchen, a shared
atelier, a playroom and a laundromat. All of these spaces feature
large south-facing glazed openings. The building consists of a
total of ten residential units — nine family units and one inclusive
unit. The residential units vary in size and layout. Larger units
are designed as duplexes, with the living room on the ground
floor directly connected to the shared central courtyard, and the
bedrooms located on the upper floor. The facades are a kind
of “collage composition” in shades of white, featuring different
materials and textures. Surfaces exposed to frequent passage
are reinforced with brick or tile cladding. Other surfaces are
finished with a more delicate layer of plaster, and depending on
their orientation, some feature a stone-like, others a brushed
finish. The use of green lacquered metal elements adds visual
dynamism and breaks up the predominantly white facade.
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TRIIPLE TOWERS VIENNA

nokauuja location
Vienna, Austria

rogvHa peanu3auuije realization year
2021

aytopu authors

architecture: Henke Schreieck Architekten ZT GmbH
Dieter Henke, Marta Schreieck

photographer: Ana Barros

peueH3unja

CrtambeHo-nocnoBHM objekaT Koju YuMHe Tpu Kyre noBesaHe
3ajegHuuYKoM 6asom pesynTar je pagukanHe TpaHcdopmauuje
npocTopa y3 obany [lyHaBa Koju je Heka[ 3ay3nMao KOMMIeKC
yrnpaBe aycTpujcke LapuHe, a Koju je CBOjy CBpXy u3ryouo
npuctynakem AycTtpuje EBponckoj yHuju. CBe Tpu Kyne
HOBOr KOMMnekca cy cTambeHe HaMeHe, pasfMuuTUX Ccy
BMCWHA, a HMXO0Be Mo3vuuje AeduHUcaHe cy Yy cknagy ca
nosvuvjama okomnHux objekata. [abapuTn HMXOBMX CrnpaToBa
Cy TMPOMEHIBUBMX TreoMeTpuja LWTO, Mopen ynedvatrbvBe
OOMMKOBHOCTU, Mpyxa W yHKUMOHANHY pPa3HOBPCHOCT U
bNekCUBUIHOCT HUXOBUX apPXMTEKTOHCKMX pellewa, anv u
omoryhaBa [ABOCTpaHy oOpuvjeHTauujy CKOpPO CBWUX CTaMBeHuXx
jeonHuua. Jow jegHa of nocneguua oeakse chopme objekTa cy
3aje0HNYKe Tepace Koje ce MojaBibyjy Ha MecTMMa npoMeHe
rabapuTa, HaKoje ce HaaoBe3Yjy 3ajeAHNYKM 3aTBOPEHM MPOCTOPMU.
Tepace cy onpemrbeHe NaxrbMBO ogabpaHum Mobunujapom,
[OK Ce Ha KpOBHUM Tepacama jaBrbajy Yak 1 OTBOpPeHU GaseHu.
MpojekTaHTn cy oBe NpocTope npeaBuaenu kako v nocnewmnm
WHTepakumjy n nsbernn ocehaj aHOHMMHOCTM M3MeRyY cTaHapa
Koju je yobuyajeH 3a oBy Tunornorujy. 3ajegHudka gsocnpaTHa
0asza [ponywyje KOMMMEKC pasfMyuTUM  KOMMIIEMEHTapHUM
cagpxajuma KomepuujanHor (TproBuHa U pecTopaHu) unu
obpasoBHor kapaktepa (Bptuh un 6ubnuorteka). Ha paBHOM
KpOBY OBOr jaBHOT Aena ce Hana3u ypefeH OTBOpeHn napk Koju
nokpvea u caobpahajHuLly Koja npornasu Kpo3 KOMMMEKC YMme
BpLUM 1 OYHKUMjy 3ByYHe Bapujepe Koja LTt ctTambeHun aeo.
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The mixed-use complex, consisting of three towers connected
by a shared base, is the result of a radical transformation of a
Danube riverside area that once housed the administrative
complex of the Austrian customs authority — a function rendered
obsolete after Austria joined the European Union. All three towers
of the new development are residential in nature, vary in height,
and are positioned in accordance with the surrounding buildings.
The floor plans of the towers feature variable geometries which,
in addition to giving the buildings a distinctive architectural
expression, provide functional diversity and flexibility in the
design of the units, as well as enabling almost all apartments to
have dual orientation. An additional outcome of this architectural
form is the inclusion of shared terraces located at points where
the building’s massing changes, adjacent to communal indoor
spaces. These terraces are furnished with carefully selected
outdoor furniture, while the rooftop terraces even include open-air
swimming pools. The designers envisioned these shared spaces
to foster interaction and counteract the sense of anonymity that
often characterizes this residential typology. The shared two-
story base complements the complex with various supporting
functions of a commercial (retail and dining) or educational
nature (a kindergarten and a library). Atop this public section is
a landscaped rooftop park that also covers the roadway running
through the complex, acting as a sound barrier that protects the
residential areas.
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MODULAR STANOJAB

SHARED SPACE

nokauwja location

Nis, Serbia

rofAvHa npojekToBama design year
2024

aytopu authors

Vuk MiloSevi¢, Milo§ Nedeljkovi¢, Dragan Kosti¢, Danijela Buri¢ Mijovi¢

peueH3unja

CtambeHa 3rpaga STANoJA B Hanasu ce y ynuum CrtaHoja
ByHywesua, y Huwy, y Cpbuju. Cactoju ce og 10 etaxa, npu
YeMy je MoApyMcKa eTaxa HaMeweHa Mapkupary M ocTaBama
cTaHapa. Y npusemsby ce Hanase [iBa NocroBHa npocTopa 1 Asa
rapaxkHa mecra. Etaxe og npBor fo Tpeher cnpata cy Tuncke u
noceayjy no 4eTnpu ctaMbeHe jeanHuLe kBagpartypa og 32 oo 56
m2. Takohe, 1 eTaxe of YETBPTOr 40 CEAMOr cripaTta Cy Turcke,
anu nocenyjy no Tpu ctaHa noepLunHe of 44 fo 78 m2. Ha eTaxu
OCMOT crpaTa Hanasu ce jegaH ctaH BenuumHe 69 m2. lMNpojekat
KapakTepuLue BeNvKn OTBOPEHWN MPOCTOP HaMeHeH OKynibaky
n couujanu3aumju ctaHapa 3rpage. OBaj npoctop Hanasu ce
Ha cegMmoM cripaTy M uMa noBplunHy of 127 m2. Kako 6u ce
06e36eaunn 6orbn ycnosu 3a kopuwhewe 0BOr NpocTopa, OH je
[,ernom NoKpMBeH MogynapHOM KOHCTPYKLMjOM ca MeMBpaHCKUM
nokpusaveM. KopuwheHo je 5 mogyna, npu 4emy jegaH moayn
numa anmensuje 3x3 m. KoHCTpyKLumja je MeTarnHa, a kao OCNOHLM
kopucTte ce ctybosu V obnuka. CBakvu mogyn mopa fa uma asa
OCIOHLa, anv jegaH ocrioHal, MoXe a ce KOpucTy 3a ABa cyceaHa
mogyna. OCnoHLM ce Mory NoCTaBUTU UMW Ha CyCeaHUM UIK Ha
HacnpamMHuUMm cTpaHama jegHor mogyna. KopuwheHa membpaHa
je nposupHa, na omoryhaea npujaTHe ambujeHTanHe ycrose.
[a 6u ce obe3beanna 3akpUBIbEHOCT MeMOpaHe 1 Cnpeyunsno
jeseperwe Boge, MembpaHa je mogynpTa NyYHWM OCIOHLIEM
no aujaroHanu mogyna. KaHanucawe couujanHe uHTepakuuje
y OBOM [Jeny cBeTa jow YBEeK HWje [AOBOSbHO 3acTyMribeHO.
306or Tora je oBaj MpojekaTt 3HayajaH, jep AeMocTpupa Kako ce
penaTtMBHO je4HOCTaBHUM W MOBOSbHUM peLUeHMMa U Yy OBOM
acrnekTy KBanuTeT CTaHOBaka Moxe BUTHO yHanpeauTu.
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The residential building STANoJA B is located on Stanoja
BunusSevca Street in NiS, Serbia. It consists of 10 floors, with
the basement level designated for parking and tenant storage
rooms. The ground floor includes two commercial spaces and
two garage parking spots. The first through third floors follow
a typical layout, each containing four residential units ranging
in size from 32 to 56 m2. Likewise, the fourth through seventh
floors are also standard but include three apartments per floor,
with sizes between 44 and 78 m2. The eighth floor houses a
single apartment measuring 69 m2. A distinctive feature of this
project is a large open area designed for tenant gatherings and
social interaction. Located on the seventh floor, this shared
space occupies 127 m2. To improve usability, part of it is covered
by a modular structure with a membrane roof. Five modules were
used, each measuring 3x3 m. The structure is made of metal
and supported by V-shaped columns. Each module requires
two supports, but a single support can stabilize two connected
modules. These supports can be placed on either adjacent or
opposite sides of a module. The membrane used is translucent,
allowing for pleasant ambient conditions. To create curvature
and prevent water ponding, the membrane is supported by
an arched brace diagonally across each module. Facilitating
social interaction through design is still relatively uncommon in
this part of the world. Therefore, this project is significant as it
demonstrates how relatively simple and affordable architectural
solutions can meaningfully enhance the quality of residential life,
particularly in terms of social well-being.






ARBORESCENCE

nokauuja location
Angers, France

rogvHa peanu3auuije realization year
2024

aytopu authors

architecture: WY-TO architects (co-design and concept), Crespy & Aumont (co-design and construction)

landscape architecture: MOZ Paysage, Guillaume Sevin
photographers: Svend Andersen, Juan Cardona

peueH3unja

Monasehn op wupgeje ga nocturHy GuodwmnuuHy dopmy u
NPUPOAHMM  MaTepujanMma nocTaBe KOHTpPacT GeTOHCKUM
noBpLUMHaAMa Y OKpPYXekhy, TMPOJEKTaHTM Cy Y TNPOjeKTy
Arborescence nocturnm mHoro Buwe. Ctambenn objekat og 122
ctambeHe jeguHuue, ykrbyyyjyhu nom 3a ctapuje ocobe, BpTuh,
pasHe cagpxaje u kaHuenapuje Ha ykynHoj nospwmHm og 8.900
M? 3anpaBo je BepTMKanHo Hacerbe ca NapkoBCKMM MOBPLUMHAMa,
BEMHeC LIEHTPOM U BENMHOM HEONXOAHMX cadpXaja 3a yrogaH
XMBOT CTaHapa cBuX reHepauuvja. basehn ce uHconauujom,
KpeTarem BETPOBA, O3eferaBarweM nete dacage nNpojekTaHTu
Cy CTBOPUIN MUKPOKIUMATCKO OKpY>XeHe Y KOM CTaHapu
yXMBajy KOMOp aKkyCcTu4ke M TepmarnHe usonauuje, AHEBHOr
cBeTna, LUMPOKMX MOrNefa Ha OKpyxeke M borber kBanuTeTa
Basgyxa. [lojegHako cy ce NOCBETUNW 1 NPOjeKTOBakY cagpaja,
aHanuaupajyhn pasnuuute notpebe reHepauuja, ann Ha HauMH
Aa ux nosexy 1 omoryhe mefycobHy UHTEpakumjy U KBanMTeTHO
apyxemne. KposHa bawita ca ypbaHom kyhuuom TpaHccopmuLLe
ce y cpeauwiTe pa3meHe namehy reHepaumjckmux rpyna Kako ou
ce ojavane JpyliTBeHe Be3e U HeroBana emnaTtuja. Ha oBgj
Ha4nH OCTBapeHu cy NpuHUMNK bnaroctana. Kao otenorsopere
WHOBaTMBHOI W WHTErpatuBHor npuctyna, ApbopecueHumja
NpeacTaBrba XONMUCTUYKO OAPXMBO pelleHe Koje noBesyje
npupody, Jbyde u ypbaHo okpyxewe. Oprosapa BehuHK
OCHOBHMX MpVHUMNAa AM3ajHa 3aCHOBaHOr Ha AokKasvMMma U Kao
TakBa MOXe MocTaTh NpeaMeT HayYHUX UCTPaXnBama.
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Starting from the idea of achieving a biophilic form and using
natural materials to contrast the concrete surfaces in the
environment, the designers achieved much more in the
Arborescence project. The residential building of 122 residential
units, including a home for the elderly, a kindergarten, various
facilities and offices on a total area of 8,900 m?, is actually a
vertical settlement with park areas, a wellness center and most
of the necessary facilities for a comfortable life for residents of
all generations. By dealing with insolation, wind movement, and
greening the fifth facade, the designers created a microclimatic
environment in which residents enjoy the comfort of acoustic and
thermal insulation, daylight, wide views of the environment and
better air quality. They were equally dedicated to designing the
content, analyzing the different needs of generations, butin a way
that connects them and enables mutual interaction and quality
socializing. The roof garden with an urban cottage is transformed
into a center of exchange between generational groups in order
to strengthen social ties and foster empathy. In this way, the
principles of well-being are realized. As the embodiment of an
innovative and integrative approach, Arborescence represents a
holistic sustainable solution that connects nature, people and the
urban environment. It corresponds to most of the basic principles
of evidence-based design and as such can become the subject
of scientific research.






FOOTBRIDGE ON THE WATER

nokauuja location
Berlin, Germany

rogvHa peanu3auuije realization year
2021

aytopu authors
architecture: LOVE architecture and urbanism
photographer: Jasmin Schuller

peueH3unja

Footbrigde on the Water He npeacTtaerea camo CUMBOMMYKN
Ha3nB objekTa, Beh MCTMHCKY Be3y uamely 3rpage m peke
Koja je mocTana LeHTpanHu MOTMB OBOr npojekta. Hawmsrnen
jeqHocTaBHa crnorballkwa opma, CTpora M HeAoCTyrnHa, Kpuje
OHaj Apyrv Oeo, XUB, OTBOPEH W UCMpensieTaH ca MnpupoaoM,
npu 4YeMmy rMaBHU AU3ajHEPCKU €eneMeHT MpeAcTaBrba peka.
OBaj cnobogHocTojehun objekaT AeduHULLY ABE OOMUHAHTHE
CTpaHe, NpBa OKPeHyTa Ka ynuuu WM gpyra OKpeHyTa ka peuw.
Ynudhy, jyxHy dhacagy kapaktepuile jedHOCTaBHa CMUPEHOCT,
pa3bujeHa AMHaMWYHUM NOCTaBIbakbeM Xapankiepa Kojuma ce
UCTMYE CUPOBU, MHAOYCTPUCKM MuHUManm3am. Onosut npBoj,
jeqHoOCTaBHOj M xnagHoj hacagun jecte OHa OUHAMWYHA Apyra
CTpaHa OKpeHyTa ka peuu. HarnalweHa AMHaAMWYHOCT CTpaHe
OKpEeHyTe Ka BOAEHOj MOBPLUMHW jecTe Yy MnpennuTaky XKuMBoTa
CTaHapa 1 Npupoae Koja ux okpy>kyje. Ta pasnrpaHoCcT NOCTUrHyTa
je 0TBOpPEHUM KOMYHUKaLMjama 1 NpoLLnperrMa y Buay 6ankoHa
Koja ce jaBrbajy kKao MecTa oKynrbawa. LieHTpanHu moTtus jecTte
ranepuja kao coumjanHu efnemMeHT, anv n oTBOpeHe Be3e CTaHoBa
pelleHe Kao manu MOCTOBM KOjU OOMNpUHOCE MNpubnmkasamy
npupoau n reyauma. OBe 0TBOpPEHE KOMYHWKaLWje CTBapajy jeaHy
bvHY BU3yenHy uUrpy namehy XOpPU3OHTaNHWX M BEPTUKAIHUX
Be3a, anv u nameny peke n 3enexHuna. OpToroHanHocT gopme
HapylweHa je ©Oenum cTyboBMMa pOTUPaHMM MOA4 Marnum
yrnoBsuma Tek aa 6u ce Harmacuna cTpora reometpuja acage.
[MoTnyHa eKkcTpOBEPTHOCT rarnepuvje npeacTaBfba CYNpPOTHOCT
YHyTpaLlkem cTambeHOM NpoCTOopy Kao MECTO CycpeTa cTaHapa
Ha Buwe HMBoa. Ca HarnaweHUm jaBHUM MPOCTOPOM, CTaHOBU
nocTajy MHTPOBEPTHW MPUBATHWU NPOCTOP KOjU je UCTOBPEMEHO
3aTBOPEH, anM W OTBOPEH MNpeMa OKpyxewy cTBapajyhu
CMMOMOTUYKN OJHOC Crorballker W YHyTpallHer npocTopa,
npupoae v rbyau.
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The Footbridge on the Water is not merely a symbolic
designation of the structure but rather a genuine connection
between the building and the river, which serves as the central
motif of this project. The seemingly simple external form—strict
and impenetrable—conceals another dimension: a vibrant, open,
and nature-interwoven space where the river itself becomes the
primary design element.This freestanding structure is defined by
two dominant sides: one facing the street and the other oriented
towardtheriver. The street-facing southern fagadeis characterized
by a restrained simplicity, punctuated by dynamically arranged
planters that emphasize a raw, industrial minimalism. In contrast,
the river-facing fagade is dynamic and animated, reflecting the
interplay between the residents and their natural surroundings.
This vibrancy is achieved through open circulation areas and
balcony extensions, which function as gathering spaces. At the
heart of the design is the gallery, conceived as both a social
element and a system of open connections between apartments,
designed as small bridges that foster proximity to nature and
a sense of community. These open communication pathways
create a delicate visual interplay between horizontal and vertical
connections, as well as between the river and the greenery. The
orthogonality of the form is subtly disrupted by white columns,
rotated at slight angles to accentuate the rigid geometry of
the facade. The complete extroversion of the gallery stands in
stark contrast to the interior residential spaces, which serve as
sites of social interaction on multiple levels. While the design
accentuates public space, the apartments remain introverted,
offering a private yet permeable environment that simultaneously
encloses and opens toward its surroundings. This duality fosters
a symbiotic relationship between interior and exterior spaces,
between nature and human habitation.



= |
gLuLE jlllll




MALLING DAMPMOLLE
HOUSING COMPLEX

nokauuja location
Malling, Aarhus, Denmark

rogvHa peanu3auuije realization year
2023

aytopu authors
architecture: CEBRA
photographers: Mikkel Frost, Adam Mork

peueH3unja

Crambenu komnnekc Malling Dampmglle, cmewteH y npearpahny
Apxyca, nsrpaheH je Ha MecTy HeKaZallHer MIMHCKOr objekTa.
OBaj caBpeMeHn apXMTEKTOHCKN KOHLENT Ha MPOMULLIbEH HAYNH
ofaje moyacTt WCTOPWjCKOM Hacnehy u noKanHoM WAEHTUTETY
mecTa. Komnnekc cagpxu 52 ctambeHe jeauHule cMmeluTeHe
yHyTap CKrona Koju ce obnnkoBHO pasBuja 13 LeHTparnHe Tadvke
y Tpu Kpaka, npatehmu noctojehe rpaHuue napuene. Osaksa
opraHu3daumja omoryhaesa jacHO pAedwuHuUcarwe MonyjaBHUX
npoctopa u3Mmehy KpakoBa, 4uju ambujeHTanHu KBanuTeTu
JonpuHoce pasBojy kapakTepa 3ajegHuvue. Bapujauuje y BucuHmn
objekarta n Harmbuma KpoOBHMX paBHW YHOCE MPOCTOPHY ANHAMUKY
Koja, y yHKLUMOHaNHOM cmucny, oMmoryhaBa npunarofaBane
CTPYKTYpe PasnuMuuTUM KOHTEKCTyanHWM yCroBMMa Kao LUTO Cy
opujeHTauuja, OCYHY4aHOCT M OAHOCK NpeMa OKOTHUM 0bjekTuma.
CtambeHn nporpam Hyou pasHOBPCHE TUMOSMOrMje CTaHoBa
Koje oprosapajy pasnuMuuTMM CTpykTypama cTaHapa. [lopep
jedaHocnpaTHUX jegnHULA ca AUPEKTHUM M3Nas3oM y ABopuLlTa,
npeasuheHe cy n ABocnpaTHe jeanHuLe KojuMa ce npucTyna ca
npeor cnpata. CBe jeguHuue noceayjy 6ankoHe koju omoryhasajy
BM3YyerHy MOBE3aHOCT M KOHTAKT ca 3ajefHWYKuM cagpxajuma.
3ajegHVYKM  MPOCTOPM  MPEACTaBrbajy  KibyyHe enemeHTe
npocTopHor koHuenTa. [lopen nomeHyTa Tpu yHyTpallka
asopuwta 3a HedopmarnHy MHTepakumjy cTaHapa, KOMMMeKc
cappXu v 3ajegHNYKM 06jekaT, CTakneHuK, FOCTUHCKM anapTMaH
n ypeheHe OGawTeHcke nospwuHe. OBM cagpXaju NOACTUYY
OPYLWITBEHY OBE3aHOCT M OcHaxyjy ocehaj npunagHocTu
3ajegHuun, gonpuHocehy cTBapary OOPXMUBOr WM APYLUTBEHO
NOACTULAJHOT XXMBOTHOT OKPYXXEH-a.
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The Malling Dampmglle Housing Complex, located in a suburb
of Aarhus, is built on the site of a former mill. This contemporary
architectural concept thoughtfully pays homage to the site’s
historical heritage and local identity. The complex consists
of 52 residential units arranged in a composition that extends
from a central point into three wings, following the existing plot
boundaries. This arrangement enables a clear definition of
semi-public spaces between the wings, whose spatial qualities
contribute to shaping the community’s character. Variations in
building heights and roof slopes introduce a spatial dynamism
that, functionally, enables the adaptation of the structure to
diverse contextual conditions—such as orientation, sunlight
exposure, and relationships with neighboring buildings. The
housing program offers a diverse range of dwelling typologies
tailored to different tenant structures. In addition to single-storey
units with direct access to gardens, two-storey units accessible
from the first floor are also provided. All units feature balconies
that foster visual connection and interaction with communal
amenities. Shared spaces constitute the key elements of the
spatial concept. Besides the three interior courtyards designed
for an informal resident interaction, the complex includes a
communal building, a greenhouse, a guest apartment, and
landscaped garden areas. These amenities promote the social
cohesion and strengthen the sense of belonging to a community,
contributing to the creation of a sustainable and socially engaging
living environment.
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NSA 14 - 205

SOCIAL HOUSING UNITS

nokauuja location
Madrid, Spain

rogvHa peanu3auuije realization year
2024

aytopu authors

architecture: Ricardo Sanchez Gonzalez and Angel Munarriz Blasco; collaborators: Alba Troitifio Bernal
photographers: Imagen Subliminal (Miguel de Guzman + Rocio R. Rivas)

peueH3unja

[Ba npojekToBaHa MacuBHa ckrnona npeacTaBrbajy objekat
NSA 14 dopmupaH o 205 ctaHOBa HaMeheHUX couujanHum
kateropujama. Cmerna maca je gumeHsunja 70x18 wmetapa u
ocaMm eTaxa Koja ce U3AmkKe Haf LMK-Lilak OCHOBOM W NpOXunma
ce kpo3 cBe eTaxe. OyHKUMOHANHa OUHAMUYHOCT, U3paxeHa
Kpo3 opraHu3dauuvjy ctambeHux jeguHuua, YybnaxeHa je
obnukoBakeM Mace u gmsajHom acage. Benuvka gyxuHa
TpakTOBa MPOMMLUIBLEHO je ModerbeHa Ha MneT, OQHOCHO LuecT
LenvHa npeko [Ba CTeMNeHULHa 4YBopa M NMGTOBCKMX je3rapa
OKO KOjUX Cy rpynucaHu cTaHoBu. Ha Taj HauvH, ctambeHe
jeovHMLE ce oOpraHu3yjy OKO Jyraykux Kopugopa YHyTap
dopmupaHux noTtuenvHa. McToBpeMeHO, KOMyHMKauuMoHa
jesrpa npekugajy oBy AyxuHy n omoryhasajy npogop npupogHe
CBETMIOCTU Y YHYTpaLlke KOMYHUKaLMOHE MpocTope. Y OKBUPY
ctambeHe opraHu3auuje jaBrbajy ce YeTMpu TUMNCKa peLlera ca
pasnuunTMM KkBagpaTypama ctaHoBa. CBU CTaHOBM MMajy jacHO
neduHucaHy nogeny Ha OHEBHY M HOhHY 30HY Mpu 4emy ce y
CTPYKTYpV NOpe AHEBHE 30HE Hana3un camo jeaHa cnaesaha coba.
MpocTopHa nepuenuuja objekTa 3acHMBa ce Ha ,yMepeHoOCTU"
acagHor nspasa, NOCTUrHYTO] MUHUMANUCTUYKUM MPUCTYMNOM
— Gena cacaga gonyweHa je 3erneHuMm Tepacama U KIu3HUM
nepdopupaHnum 3actopuma  koju  omoryhaBajy  KOHTpomny
CBETMOCTU M MpMBATHOCTU. AKLEHaT y OBOM MpOjeKTy AaT je
napTepHoOM ypehemy koje 0byxBaTa yH1BEpP3arHy MPUCTYNa4yHOCT
6e3 pusnykmnx Gapujepa, NMTOBE KOju OMNCIYKYjy CBE HABOE Kao
n bnare Harnbe koju omoryhaBajy nako KpeTawe. Y KOHTEKCTY
CBUX aHanmusmpaHux ernemMeHaTa OBO apXUTEKTOHCKO pelueHe
npeacrtaBrba CUHTE3y (PYHKLMOHANHOCTK, WHTerpauvje ca
OKpYXeH-eM M AM3ajHa Koju MOACTMYE APYLUTBEHY MHTepakuujy
1 MPOCTOPHU KBamnuTeT.
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The architectural composition of NSA 14 comprises two robustly
designed volumes, encompassing a total of 205 residential units
intended for socially vulnerable groups. The project is defined by
a bold massing of 70 by 18 meters and eight storeys, elevated
above a zig-zag base and extending continuously through all
levels. The dynamic nature of the internal functional organization
is mitigated by the overall volume articulation and the well-
designed fagade. The considerable linear extent of the tract is
deliberately segmented into five and six sections respectively,
via two stair cores and accompanying vertical circulation shafts,
around which the residential units are grouped. This results in the
clustering of apartments along elongated corridors within clearly
defined subunits. Simultaneously, the vertical communication
cores interrupt the horizontal linearity and enable natural light to
permeate deep into the internal circulation spaces. The housing
structure includes four typical apartment layouts, varying in
size but uniformly characterized by a clear division between
day and night zones. Each unit comprises a singular bedroom
alongside a living area, ensuring functional clarity and spatial
efficiency. The spatial perception of the building is rooted in
the notion of fagade moderation, achieved through a minimalist
approach: a white fagade is complemented by green terraces
and sliding perforated screens, which regulate both daylight
penetration and visual privacy. A distinctive emphasis is placed
on the design of the ground level, which prioritizes universal
accessibility — incorporating barrier-free movement, elevators
servicing all levels, and gently sloped surfaces to ensure ease
of access throughout. In light of all its constituent elements,
this architectural design represents a coherent synthesis of
functionality, contextual integration, and design intent aimed at
fostering social interaction and enhancing spatial quality.
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DADA DISTRIKT

nokauuja location

Brno, Czech Republic

rogvHa peanu3auuije realization year
2020

aytopu authors
architecture: KOGAA

Tomas Kozelsky, Alexandra Georgescu, Viktor Odstrcilik, Lenka Kostikova, Oleksandr Voropai, FrantiSek KoSnar, Martina Pappova,

Katefina Batkova, Darina Zelenitca
photographer: Kubicek.Studio

peueH3unja

DADA Distrikt y BpHy npeacrtasrba n3dysetaH npyuMmep agantauuje
y TPeHyTKy n3pasute ctambeHe kpuse y Yewkoj. Ca pactyhum
LeHaMa HeKpeTHMHa y 3eMrbu, nocebHo y ypbaHuM ueHTpuma
nonyT BpHa, oBaj mixed-use npojekar Hyau MHOBaTMBHO peLleHe
3a pactyhy notpeby 3a npucTynayHum craHoBaweM. Kpos
NakreMBO U3BeAEHY afanTauujy Hekagawmer cknaguwta, DADA
Distrikt He camo aa ce 6aBu ropyhum ctambeHuM npobnemuma,
Beh » pgonpuHoCcM peBuTanMsaumju OKOMHOr MOApydYja, Kao
MOBE3HW eNeMeHT Ha noAapyydjy of KynTypHor 3Havaja. lNoHoBHa
ynoTtpeba noctojehe CTpykType, yMecTo HoBe U3rpagHe, JOHOCK
3HayvajHy ywTeay u cMamyje ekonowkm otucak. [insajH nametTHo
WHTErpulle enemMeHTe U3 MpeTXOAHOr XWBOTa 3rpage, LITO
joj Aaje jeQNHCTBEHY MPUBMAYHOCT 3a OHE KOjU TpaXke HewTo
BUWE oA TunuuHe ypbaHe wuarpagmwe. lpuseMHa eTaxa je
npojeKkToBaHa ca uaejom Aa makcumanHo noseha mHTepakuujy
usmehy craHapa, nocetunaua u wupe 3ajegHuue. OTBOpeHM
nnaH omoryhasa MHTerpauujy KomepLmjanHux 1 KaHuenapujckmx
npocTopa, OOK Cy Ha ChpaTtoBMMa MpOjeKToBaHe CTaMbeHe
jedvHMLe pas3nuuuTux cTpykTypa. [pu npojekToBaky CTaHoBa
npuopuTeT je 6o Ha OTBOPEHOCTU N OCBETIBHOCTU MPOCTOpPa,
ca BenuKMM nposopuma Koju omoryhaBsajy ynasak npupogHor
CBeTNa 1 Npy>ajy norne Ha oKonuHy, ykrbydyjyhu peky Cautasy.
KpoBHa eTaxa je npojekToBaHa Kao 3eneHa oasa Yy (yHKUuju
couvjanu3auuje ctaHapa, a y UCTO BPEME M Kao HauuH 3a
edukacHO ynpaBrbake atMmocepckom BogoM. HajuctakHytuja
KapaktepucTvka dacage je caBpemMeHa UWHTepnpeTtaumja
WHAYCTPUJCKOT CTWMA, Koja Ce KOHTEKCTyarnHo ykrana y OKOMMHY.
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The DADA Distrikt in Brno stands as an exceptional example
of adaptive reuse in the face of the Czech Republic’s ongoing
housing crisis. With real estate prices soaring in the country,
particularly in urban centers like Brno, this mixed-use residential
and community project offers a refreshing and innovative solution
to the need for affordable housing. Through a carefully considered
renovation of a former storage facility, DADA Distrikt not only
addresses pressing housing issues but also contributes to the
revitalization of the surrounding district, offering both functionality
and cultural significance. The adaptive reuse of the existing
structure, as opposed to new construction, offers significant cost
savings and reduces the environmental footprint. The design
cleverly incorporates elements from the building’s former life,
which provides a unique appeal for those seeking more than just
a typical urban development. The ground floor of is designed to
maximize interaction between residents, visitors, and the broader
community. Agenerous open-plan layout allows for the integration
of commercial spaces, office units, and communal areas. The
upper floors are primarily dedicated to residential units, offering a
variety of layouts to suit different lifestyles and needs. The design
of these floors prioritizes openness and light, with large windows
to invite natural light and provide views of the surrounding area,
including the Svitava River. The roof is designed as green oasis,
and serves both for resident’s socialization and a tool for water
management. The most distinctive feature of the facade is its
industrial aesthetics, which ties back to the building’s original
function as a storage facility.
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BAUGRUPPE KURFURSTENSTRARE

nokauuja location
Berlin, Germany

rogvHa peanu3auuije realization year
2022

aytopu authors
architecture: JUNE14 Meyer-Grohbriigge & Chermayeff
photographer: Laurian Ghinitoiu

peueH3unja

CrambeHna 3rpaga ca 25 jeguHuua y BepnuHy peanusoaHa
Kpo3 rpafeBMHCKY rpymy - KOMEeKTUB MpMBaTHWX Nuua, Koja cy
YOPYXXEHO Kynuna 3emibuliTe W u3rpaguna 3rpagy, cacToju
ce oA LWecCT Kyna uuvje cy cpacage ycknaheHe ca OKOMHUM
ynuuama. Kyne ce npeknanajy BepTMKanHO WU XOPU3OHTasHo,
LITO JOBOAWN OO0 MUCMpEnfieTEHMX cnpaToBa ca jeauHuuama Koje
cagpxe NpocTope Oynnux BUCMHA, ca NPo30puMa UCTOBPEMEHO
OKPEHYTMM M Mpema ynuum 1 npema npuBaTHOM ABOPULLTY. Y
eHTepujepyMa cTaHoBa Hema 3vaoBa, OCUM Y Kynatunuma.
Hepoctatak jacHux rpaHviua cTBapa KOHTWMHyarHu MnpocTop,
Hyaehn HeorpaHuyeHe MoryhHOCTW ynpasrbawa W crnajaka
jeomHunua. OBaj chnekcnbunHyu pacnopeg noacTude craHape
Ha npeucnuTUBakwe TPagMLMOHANHOr KOHUeNnTa 3ajegHuue,
jep 3rpaga moxe 6uTM oTBOpeHa M MehycoGHO noBesaHa,
omoryhaBajyhu ctaHapuma fga nsabepy kaga he n kako oenvTtu
npoctop ca pAdpyrmma. [u3ajH omoryhaBa pfda npuBaTHU W
3ajegHnukm npoctopy 6yay AeduHUCaHW NMYHUM noTpebama
YMeCTO HaMeTHYTOM koxabuTauuwjom. 3rpaga, Takohe, y CBOj
XMBOT YKIby4yje M OKOMHy 3ajegHuuy, cnajajyhn XuBaxHoCT
ynuue ca Tuxvm BpToM Ha jyry. OBO cTBapa OTBOPEHW MPOCTOp
y KOjeM Cy ynuua v XVMBOTWM CTaHapa nose3aHu. [iBa nobuja
Ha npu3emsby NOBe3yjy ynuuy ca BPTOM KOjU HyAW pasnuuuTte
npoctope 3a 3ajegHuuy v Aeuy. 3ajeOHNYKN BPTOBU Ha KPOBY
YKIBbYYYjy KyXuibY W CMOSbHE TylleBe, AOAATHO noAacTuyyhu
ocehaj 3ajegHuwTBa. TpaHcnapeHTaH oMoOTay cTBapa jegHy
UHTepecaHTHy Be3y uamMely objekTa n OKOMMHE UCTOBPEMEHO
pa3gBajajyhm n nosesyjyhn oBa gBa cermeHTta. OwTpa rpaHuua
n3mehy npmBaTHOr U jaBHOT je u3bpucaHa, a cama apxuTekTypa
no3vBa Ha 3ajeHULITBO U ApYXXeHe, Kako cTaHapa MehycobHo,
Tako M YMTaBOr CyceacTBa.
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The 25-unit residential building in Berlin, created through a
collective of private individuals who came together to purchase
land and construct the building, consists of six towers with
facades aligned to the surrounding streets. The towers overlap
both vertically and horizontally, leading to the interwoven floors
with the units that consist of a double-height space, with windows
facing both the street and the private courtyard. The interiors
have no walls, except for the bathrooms. The lack of clear
boundaries creates a continuous living space, offering limitless
ways to navigate and merge units. This flexible layout encourages
residents to rethink the traditional concept of community, where
the building can be opened up and interconnected, enabling
residents to choose when and how to share spaces with others.
The design allows for private and shared spaces to be defined
by personal needs, rather than enforcing cohabitation. The
building also engages with the surrounding community, blending
the street’s vibrancy with the quiet garden area to the south.
This creates an open space where the street and the residents’
lives are intertwined. Two ground-floor lobbies link the street
to the garden, which offers various spaces for the community
and children. The shared rooftop gardens include a kitchen and
outdoor showers, further fostering a sense of community. The
transparent envelope creates an interesting connection between
the building and its surroundings, simultaneously separating and
linking these two segments. The sharp boundary between the
private and the public has been erased, and the architecture itself
invites community and interaction, both among the residents and
the entire neighborhood.






TREEHOUSE

nokauuja location
Seoul, South Korea

rogvHa peanu3auuije realization year
2019

aytopu authors

architecture: Bo-DAA — Melody Song, Xinyi Wang, Dionysus Cho
design team: Xiao Wu, Hayeon Kim, Nam Yong Kim
photographers: Rohspace, Lee Jieung

peueH3unja

OBa 3rpaza 3a 3ajeaHVYKO CTaHOBak€e ca 72 cTaMmbeHe jeanHuLe
nsrpaheHa je y MaHrHamy, craprtan ueHtpy Ceyna. [ln3ajHupaHa
3a camue npodpecuoHanue n wuxose kKyhHe rbybumue, cacToju
ce o[ MUKpo-CTyauja pacnopefeHux Oko yHyTpaluke baluTe,
Hyaehn 3ajegHuuke pagHe npocTope, CaroH, 3ajedHUYKy
KyXukby, nepuoHuuy n kKynatuno 3a kyhHe rbybumue. Bucoko
yp6aHM30BaHO M rycTo nsrpaheHo okpy-eHe CHaXHO je yTuuano
Ha apXWMTEKTOHCKM KoHUenT. 3rpaga ce y3awke nonyT ApBeTa,
Tparajyhm 3a npupogHuMM cCBeTNIoM. HbeH kackagHu npocoun
nogceha Ha KpoOLUkY, Ca HaMepHO HapyLleHOM CUMETPUjOM
— OBO [M3ajHepCcKo pellere omory-hunno je cteapawe Tepace
M 3acTakibeHOr KPOBHOI OTBOpa KOjU OCBETIbaBa LIEHTpanHo
jesrpo 3rpape. Tako NpMpoAHO CBETNO AONMpe U3 Tpu npasua,
Aok oburbe 3eneHuna creapa ocehaj 6bopaBka Ha OTBOPEHOM —
nocebHO AparoLueHy Kapak-TepUCTUKY Y rpagy ca OrpaHnyeHum
3eneHnM NoBpLUMHaMa 1 NMOLUNM KBanuTeToMm Basayxa. [pojekat
je 3acHOBaH Ha KOHLeNTY eHepreTcke edumKacHOCTW, Mpe ceera
KpO3 nacuBHe mepe Au3ajHa. 3ajeaHnyKky NpocTopu Cy NacuMBHO
KnMmaTn3o-BaHu, KopucTehu npupodaH MNpPOTOK Basgyxa 3a
perynauujy Temnepatype. [lojeguHavHe crtambeHe jeauHuue
UMajy yHa-KpCHy BEeHTUnauujy Kpo3 npo3ope Kog MOAMIHYTUX
KpeBeTa. LleHTpanHu atpujym Huje camo cpue 3rpage, Beh 1 heH
YHKUMOHANHW UeHTap, noactudyhu coumjanHy WHTepakuujy.
MHTerpaumjom npuBaTHux cTambeHux jeguHMua ca  3ajed-
HWYKMM MpOCTOpMMa, MpojekaTt ycnewHo 6anaHcupa WHOWBY-
AyanHocT W 3ajefHVLUTBO, 3a40BOSbaBajyhi OCHOBHe IbyAcke
notpebe 3a nHTUMHOLINY 1 counjanHom npunagHowwhy. Maxkwa
npemMa getarbMma BuASbuBa je y Uenom npojekty. CtambeHe
jeanHnLe cy onpemibeHe yrpagHUM HaMmeLuTajem, AOK NaXbUBO
ogabpaHu n ycknaheHn matepujanv eHTepujepa, y KombrHaumjm
ca oburbem burbaka, cTeapajy npujatHy oasy y ypb6aHoj ,LlyHrnmn*
[aHrHama.
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This 72-unit co-living residence was built in Gangnam, Seoul’s
startup hub. Designed for single professionals and their pets,
it features micro-studios arranged around an interior garden,
offering collaborative workspaces, a lounge, a communal kitchen,
laundry facilities, and a pet bath. The highly urbanized and
densely built environment strongly influenced the architectural
concept. The building ascends like a tree, reaching for the natural
light. Its cascading profile resembles a tree crown, its symmetry
being intentionally broken—this design choice allowed for the
creation of a terrace and a glazed skylight that illuminates the
building’s central core. As a result, the natural light enters from
three directions, while the abundant greenery fosters a sense
of being outdoors—a particularly valuable feature in a city with
limited green spaces and poor air quality. The project emphasizes
energy efficiency, primarily through passive design strategies.
The communal spaces are passively conditioned, utilizing the
natural airflow for the temperature regulation. Individual units
incorporate the cross-ventilation through lofted-bed windows.
The central atrium serves as both the building’s heart and a
utilitarian space, fostering social interaction. By integrating
private residential units with shared spaces, the design achieves
a successful balance between individuality and community,
addressing fundamental human needs for both intimacy and
social connection. Attention to detail is evident throughout the
project. Residential units are equipped with built-in furniture,
while a careful selection and combination of interior materials,
complemented by the abundant greenery, create a welcoming
oasis within the Gangnam'’s urban “jungle”.






GROW

nokauuja location
Calgary, Alberta, Canada

rogvHa peanu3auuije realization year
2022

aytopu authors

MODA - Dustin Couzens & Ben Klumper, co-founders & principals

photographs: Ema Peter

peueH3unja

GROW je npojekat BuwenopognyHor ctambeHor objekta ca
ABafeceT crtamMbeHuX jeguHuua W cagpxajumMa HamereHVM
3ajegHNyYkoM  kopuwhewy craHapa. CtambeHe jeauHuue
Cy pasnuuute BEMUYMHE W OpraHu3auvje M HaMereHe Ccy
pa3nnunToj CTPYKTYPW KOPUCHMKA — MNagum nopogvuama ca
[euomMm, NeH3noHepuma, CTyaeHTumMa uth. XeteporeHa couujanHa
CTPYKTYpa [Jdaje noTeHumjan 3a Kpewpawe jedHe OTMNOopHe,
coumjanHo noeesaHe 3ajegHuue. CneunduyHa koHdUrypauumja
TepeHa ycroBuna je No3numoHnpame Hm3a ctambeHnx jeauHmua
ca 3adwe CTpaHe 3rpaje, U3Haz napkuHra, wro je omoryhuno
cTBapawe Tepaca koje omoryhyjy paBHOMepaH npucTyn
CBETNOCTU 3a cBe jeauHuue. Krby4Hun enemMeHT y MpojekTy je
ypbaHa GaliTa, cMeluTeHa Ha KpoBy 0OjekTa, Koja je yjeqHo u
LeHTap oKynrbaka W [pyXewa cTaHapa, OOHOCHO HMWXOBY
couvjanuM3auujy Kpo3 3ajedHUMYKM  aHraxMaH W GaBrbere
ypbaHom norsonpueBpegoM. Pamnama koje noBesyjy 6GawTty
Ha KpoBYy Ca 3ajedHUYKUM 3aTBOPEHVMM MPOCTOPOM Ha HUXEM
cnpaTy KpevpaHa Ccy godaTHa MecTa 3a MHTepakuujy cTaHapa
objekTa — cTa3e 3a LleTawe, Urpy 1 TpuKkapawe Aeue n kyhHux
rpybumaua unu 3a naHopamcke norrede ka okpyxery. Ocum
npakTu4He yrnore, oBe ctase U y 06MMKOBHOM CMUCIY YyTUYY Ha
objekaT, yoaehu AUHAMUYHOCT Y jeqHY MHWLIMjaNHO KOMMAKTHY
apXMTEKTOHCKY Komnosuuujy. Ypbawa 6awTta npomosuLLe
3ajegHUWTBO, anM W nacvBHE MPUHUMNE KOju [AOMnpuUHOCe
Kpevpary eHepreTckM edguKacHuje U eKONOLKU OpujeHTUCaHe
apxuTeKType Koja Kpeupa 3OpaBuju amOujeHT 3a XMBOT M
NPOMOBULLE 3€MeHe NPUHUMME KOjuMa TeXW CaBpPEMEHU CBET.
EkonoLukm MmomeHar ce yodaBa 1y MaTepujanm3aumjm objekTa roe
dacagHnm omoTadeM npeosnahyje apBo. 3Ha4aj oBor npojekTa
je BULLECTPYK, a NpMMapHO ce orreda y npoMoLuuju Tunonoruje
Koja je 3acCHOBaHa Ha XMBOTY OKPEHYTOM Ka 3ajegHuLN.
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GROW is a project of a multi-family housing building featuring
twenty residential units and common spaces intended for shared
use by residents. The residential units vary in size and layout
and are designed to accommodate different user groups — young
families with children, retirees, students, young professionals,
etc. The heterogeneous social structure offers a potential for
creating a resilient, socially connected community. The specific
terrain configuration influenced the positioning of a number of
residential units at the back of the building, above the parking
area, which allowed for the creation of terraces that provide an
even light exposure to all units. A key element of the project
is the urban garden located on the building’s roof, serving as
a gathering and socializing space for residents, fostering their
interaction through collective engagement and urban farming.
Ramps that connect the rooftop garden with the shared indoor
space on the lower floor create additional interaction areas for
the residents — pathways for walking, playing and running for
children and pets, or for panoramic views of the surroundings. In
addition to their practical function, these pathways also influence
the building’s design, introducing dynamism into an initially
compact architectural composition. The urban garden promotes
community and passive principles that contribute to the creation
of energy-efficient, environmentally oriented architecture, which
in turn fosters a healthier living environment and supports
green principles that are central to the contemporary world. The
ecological aspectis also reflected in the building’s materialization,
wood being predominately present in the facade. The significance
of this project is multifaceted, primarily reflected in the promotion
of a typology focused on life oriented towards community living.
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KUPA — QUARTIER KUVERTFABRIK

nokauuja location
Munich, Germany

rogvHa peanu3auuije realization year
2022

aytopu authors
architecture: allmannwappner gmbh
photographer: Birgida Gonzalez

peueH3unja

MpojekaT ctambBeHO-NOCNOBHOr KOMMMeEKca y Hacerby lMacuHr y
MuHxeHy obyxBaTa rpynauujy og net HoBux cnobogHocTojehux
3rpaga uarpafeHunx oko 3rpaze Hekagalre habpurke KOBEPTU U3
1909. rogmHe. Kao npeno3HaTrbme objekaty oBOM Hacerby, 3arpaga
dabpuke je 3agpxaHa Kao LEHTpanHu [eo HOBOr KoMMrekca.
HbeHa HameHa je nocnoBHa (kaHuenapuje), a YHyTpallhu
NPOCTOP je peHOBUPaH 1 MPeHaMeHEeH Yy Ckrnagy ca cMepHuLuama
3a ovyBawe McTopujckor Hacneha, Te npunaroheH caBpeMeHMm
cTaHgapavMMa. Y HOBUM 3rpajama ce, Moped CTaHoBa Kojux
YyKynHo uma 167, Hanase n npocTopyv HaMeH-eHU TProBUHU Y
KomepuujanHum genatHocTumMa. buTHa kapakTepucTuka HOBMX
3rpaga je MnocTojake 3ajefHUYKMX MpoCcTopa ca cagpXxajuma
HamMeHeHVM CBMM CTaHapuma nonyT 3ajedHNYKe Kyxuhe, BpTa
Ha KpoBY, paAvoHMLIe 3a nonpasky buuukana, npocTpaHe rapaxe
3a buumkne, Kao 1 MpPoCcTopuje 3a 4OCTaBy NakeTa 1 Npey3nMate
nowwnsrbkn. OGjekT CBOjOM NPOCTOPHOM MOCTaBKOM Ha napLenm
Kpevpajy apXUMTEKTOHCKY KOMMO3WLUWjy CayunkeHy Of Husa
OTBOPEHMX NPOCTOPA, KOjU Yje4HO pa3aBajajy 1 noeesyjy objekte
y jeaHy uenuHy, cTBapajyhu gogatHa mMecta 3a couuvjanusaunjy
CTaHapa KOMMMeKkca, anM W 3a HUXOBE WHTepakuuje ca
cyceactBom. [lpumeTHa je pasnmumtocT y obpaau dacaga
OKPEHYTMX Ka yNnuuUM U OHMX OKPEHYTUX ka AsopuwiTy. ok je
Ka YHyTpalHOCTW KoMMiekca gopma KOMMo3uuuje CMUpeHa,
CTPYKTYpe Ka Hacesrby, HarnaweHum u3boumHama, Kpeupajy
OVHaMU4Hy hopMy Koja CBOjUM CKYNMTypanHUm akueHTOM Texu
Aa noctaHe HoBW ypbaHu penep. YucTu, jacHU M HeyTpanHu
TOHOBM, KOju npeoBnahyjy y KOnopuTy, yjeaHadasajy u nosesyjy
CBe CTPYKTYpe Y jeAUHCTBEHY LeNnHy.
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The design of the residential-commercial complex in the Pasing
district of Munich consists of a group of five new freestanding
buildings built around the former envelope factory building of
1909. As a landmark structure in this neighborhood, the factory
building is preserved as the central part of the new complex. It
has the commercial (offices) function, and the interior has been
renovated and repurposed in accordance with guidelines for
preserving historical heritage, while being adapted to modern
standards. The new buildings include not only apartments, totaling
167, but also spaces for retail and commercial activities. A key
feature of the new buildings is the presence of shared spaces
with facilities intended for all residents, such as a communal
kitchen, a rooftop garden, a bicycle repair workshop, spacious
bike garage, as well as a space for package delivery and drop-
off station. The buildings, with their spatial arrangement on the
plot, create an architectural composition made up of a series of
open spaces that both separate and connect the buildings into a
cohesive whole, creating additional areas for socializing among
the residents, as well as for interactions with the neighborhood. In
terms of design, there is a noticeable difference in the treatment
of facades facing the street and those facing the courtyard. While
the interior of the complex is calm, the structures facing the
neighborhood, with pronounced protrusions, create a dynamic
form, which, with its sculptural accent, aims to become a new
urban landmark. The clean, clear, and neutral tones dominating
the color palette unify and connect all the structures into a single
entity.
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OoruwTn AeO N3NOXXBE
GENERAL PART OF THE EXHIBITION



VID HOUSE

nokauwja location

Nis, Serbia

rofAvHa npojekToBama design year
2025

aytopu authors

architecture: Olivera Nikoli¢, Vladan Nikoli¢, Jasmina Tamburi¢, Sanja Spasi¢ Dordevi¢, Aleksa Cpajak

peLeHsuja

Mpojekat kyhe 3a TpounaHy nmopoauLy pa3BUjeH je Yy CrOXEHUM
ycrnosvma rycte ypbaHe matpuue 1 ycke napuerne opujeHTUCaHe y
npaBUy McTok—3anag. YpbaHUCTUYKN MMMUTV OAPEAUnU Cy NonasHy
OCHOBa Y apTuKynauujy KOMMAKTHOr BONyMeHa W pauvoHanHor
npocTopHor koHuenTta. [Monoxaj objekta Ha  YNWMYHOj  NUHUK
YCroCTaBrba aKTMBaH OJHOC Mpema jaBHOM MpOCTOpy, OOK ce
npema yHyTpalliem ABOPULLTY OCTBapYyje MHTUMHA 1 penakcupaHa
atMocdpepa, YMMe je MOCTUIHyTa EKCTPOBEPTHOC Ka ymuuy K
WHTPOBEPTMPAHOCT npema AsopuwTy. PyHKUMOHanHa mnogena
eTaxa ofroBapa caBpemeHVM obpacLyima 1BoTa Mane nopoguue.
Pacnopen npoctopuvja je paumoHanaH, nuHeapaH 1 yckraheH ca
reomMeTprjom napLere, 4OK LIEHTPanHO NO3VLMOHMPaHO CTENEHNLLTE
omoryhasaedukacHy AMCcTpudyLmjy kacsuMeTaxxama. PyHKLMOHaNHa
opraHu3aumja jacHo pa3Baja AHEBHE 1 NpuBaTHe 30He, 06e30ehyjyhm
KOM(OP Y MIHTUMHOCT. 3ajeAHNYKV MPOCTOPM Cy OTBOPEHW 1 BU3YENHO
noBesaHu, cTBapajyhn npo3padaH ambujeHT u onakwasajyhu
KOMyHuKaLmjy yHyTap Kyhe. ApXMTEKTOHCKO 0BnMKoBaH-e 3aCHOBaHO
je Ha cy3apkaHoj eneraHumju: maca objekTa pasnoxeHa je nohava,
YBYUYEHNM OTBOpUMA WM BEPTUKamNHMM fiamenama, Ynme cy cdacage
pobune putam n gybuHy. HeyTpanHa naneta cuvBUX TOHOBa, Y
KOHTPacTy Ca akueHTMMa MacrnvHactoserneHe 6oje, OoOnpuHOCK
CaBpPEMEHOM WOEHTUTETY, JOK YMEPEHO WHTerpucaHa BereTaupja
yBOAV AMMEH3M)Y MPUPOAHOT Y ypOaHO OKpyxerse. TunomnoLuku, kyha
Ce ocnaha Ha TpagvumoHanHM Moden rpagacke Kyhe yckor (opoHTa,
anu ra pevHTEpnpeTypa caBpeMeHVMM cpencTBuma. [pocTopHe K
BU3yeriHe Be3e Ca CrOSbHYM MPOCTOPOM, (NeKCUOUIHWM OgHOCK
30Ha M MaXIBVMBO OCMULLIBEHO OCBETILEH-E CTBApajy npo3padaH v
XymaH aMbujeHT, YiMe je ocTBapeHa paBHOTEXa 13Meny NpyBaTHOCTM
1 OTBOPEHOCTU, n3mehy MHTpoBepTHOT 1 ypbaHor. MNpojekaT nokasyje
Kako ce y 1 CTporo AedMHUCAHOM KOHTEKCTY MOXe MpPOU3BECTU
apxuTeKTypa Koja npeBasunasy gyHKLMOHarnHe 3axTeBe M nocraje
TUMOIOLLIKV pereBaHTHa.
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The house project for a three-member family was developed under
the complex conditions of a dense urban matrix and a narrow plot
oriented along an east—west axis. Urban constraints determined
the initial layout, resulting in the articulation of a compact volume
and a rational spatial concept. The building’s position along the
street line establishes an active relationship with the public realm,
while towards the inner courtyard it creates an intimate and
relaxed atmosphere, achieving extroversion towards the street
and introversion towards the yard. The functional distribution of the
floors corresponds to contemporary patterns of small-family living.
The layout of the rooms is rational, linear, and aligned with the
geometry of the plot, while the centrally positioned staircase enables
efficient circulation across all floors. The functional organization
clearly separates public and private zones, ensuring comfort
and privacy. Shared spaces are open and visually connected,
creating a transparent environment that facilitates communication
within the household. Architectural articulation is characterized
by restrained elegance: the mass is articulated through loggias,
recessed openings, and vertical louvers, creating rhythm and
depth on the fagades. A neutral palette of gray tones, contrasted
with olive-green accents, contributes to a contemporary identity,
while thoughtfully integrated vegetation introduces a natural
dimension within the urban environment. Typologically, the house
relies on the traditional model of a narrow-front urban dwelling but
reinterprets it through contemporary means. Spatial and visual
connections to the exterior, more flexible zoning relationships,
and carefully conceived lighting create a transparent and human-
centered environment, achieving a balance between privacy and
openness, between introversion and urban engagement. The
project demonstrates how architecture can transcend functional
requirements and become typologically relevant even within a
strictly defined context.
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MORE HOUSE

nokauuja location
Hyderabad, India

rogvHa peanu3auuije realization year
2024

aytopu authors

architecture: Spacefiction Studio

Baba Sashank, Vindhya Guduru, Anish Michael
photographer: Vivek Eadara

peueH3unja

KoHuent ,kyhe koja ce HenpecmaHo Mersa, rornym camoa
XXueoma” npefcTaBrba OCHOBHY MOTVB OBOr MpojekTa. Hansrnen
jeqHocTaBHa v cBefieHa hopma 3anpaso je CaMo OMOTau XNBOTHE
OVHaMuKe CKpYBEHEe Y HEeHOj YHYTpallhOoCTU. Ta yHyTpallha
npuya ocTaje TajaHCTBeHa 3axBasrbyjyhu jeduHoM BWAOSBMBOM
neny chacage — 6enom mMeTanHoOM Beny KOju LUTUTUW XKMBOT Y Kyhu
o[ crofballher CBeTa, XaoTUyHor, 6e3nmyHor n nycror ypbaHor
okpyxerba. OBaj HarnaweHn ,Beo” NpoXumMa ce XMBOMUCHUM
3€MeHNoM Koje CyNTUITHO MPOAMPpe y YHyTpawHocT Kyhe,
cTBapajyhv HOBO yTouMwWwTE 3a NenTupe W ayToXTOoHe NTuULe.
[peehe koje pacTte 3ajegHo ca kyhom copmupa cekyHOapHY
OfHy, KOja ce TOKOM JaHa Mehnsa, CTBapajyhu HenpectaHy urpy
CBETIOCTU U CeHKe 1 WwTuTehn yHyTpaLlH0CT 0f jakor 3anagHor
cyHua. lNpasu xuBOT Kyhe OTKpMBa ce KPO3 AUHAMUWKY HeHOr
YHyTpalker npoctopa. PyHKUMOHANHO, objekar je peLueH Kpos3
TpY eTaxe, ca NapkMparem y npusemsby ¥ KpOBHOM TEPACOM.
[lHeBHa 30Ha Ca KyXMHOM CMELUTeHa je Ha MpBOj eTaxu W
npeacraBrba LEHTPanHU NpocTop Koju Ce MpoCTMpe Kpo3 Tpu
BUCKHe, CTBapajyhu 3aHMMIbMBE BU3ype 1 NoBe3aHoCTH naMehy
pasnuunTux denosa goma. [lge cnasahe cobe, cmellTeHe Ka
yAMUM Ha pasnuynTuUM eTaxama, AoAaTHO ybnaxasajy yTuuaj
Tonnote n BGyke M3 cnorballker OKpyXeksa. YHyTpallhOoCcT
ce oTBapa Ka CMoOrballkOCTM KPO3 MaXIbMBO OCMULLIbEHE
OTBOpeHe noBpluHe. [laneta wmartepujana — 3ugoBuM Of
Kpeyrbaka, 6eToHCKM NnadoHW 1 MepMepHM NogoBu — ogabpaHa
je y cknagHum HujaHcama. O[cycTBO OLUTPUX KOHTpacTa uamehy
mMaTtepujana omoryhaBa HeCMeTaH BU3yernHu TOK, 4uHehn
npenase n3mefhy npocTopa NPMPOLHUM W MPWjaTHUM 32 OKO U YM.

80

review

The idea of ,a house that continuously evolves, just like life
itself’, serves as the central motif of this project. At first glance,
its seemingly simple and minimalist form functions as a mere
shell, concealing the dynamic essence of life unfolding within.
This internal narrative remains subtly hidden behind the only
visible element of the fagade—a white metal veil that shields
the interior life from the chaotic, featureless, and desolate urban
surroundings. This prominent “veil” is interwoven with lush
greenery that delicately extends into the house’s interior, forming
a habitat for butterflies and native bird species. The trees growing
alongside the house create a secondary envelope that transforms
throughout the day, generating an ever-changing interplay of
light and shadow while protecting the interior from the harsh
western sun. The true essence of the house emerges through the
dynamic quality of its interior spaces. Functionally, the structure
is organized across three levels, with parking on the ground floor
and a rooftop terrace. The main living area, including the kitchen,
is situated on the first floor as a central space extending through
three vertical levels, resulting in intriguing visual perspectives
and spatial connections. The two bedrooms, positioned towards
the street on different floors, mitigate both heat exposure and
external noise, ensuring a tranquil indoor environment. The
interior seamlessly extends outward through carefully designed
open spaces. The material palette—limestone-treated walls,
exposed concrete ceilings, and marble flooring—has been
meticulously curated within a harmonious tonal spectrum. The
absence of stark contrasts between materials preserves the
fluidity of visual transitions, creating an environment that is both
aesthetically cohesive and mentally soothing.






THE LANAAND THE LANA

RESIDENCES

nokauuja location
Dubai, United Arab Emirates

rogvHa peanu3auuije realization year
2024

aytopu authors
architecture: Foster + Partners
photographers: Nigel Young, Ahmed Alnaji, Cai Yunpu

peueH3unja

Ob6jekar The Lana and The Lana Residences paje 3HavajaH
OOMNPUHOC AWHAMWYHOM apXMTEKTOHCKOM nejsaxy [ybauja.
OBaj objekaT MeLIOBMTE HaMeHe Ha eneraHTaH HayuH cnaja
NYKCY3HW XOTen ca CaBpeMEeHVWM CTaHOBaw-eM Harnaiuasajyhu
padMHMPaHOCT © OAPXMBOCT Kpo3 OecrnpekopHy ypbaHy
UHTErpauvjy. ApXMTEKTOHCKM 13pa3 KapakTepuwly u4ucre
reomeTpujcke  opme,  ypaBHOTEXeHe  nponopuuje wu
naxsbnBo opabpanHn wmatepujanu. [lpocTpaHe 3acTakibeHe
noBpLIMHE W Benukn GankoHu OTBapajy MMMNpecuBHE BU3ype
y3 oburbe npupogHe CBETNOCTM WU driynaHe npenase unsmehy
YHyTpalmwnx 1 cnorbalwmnx npoctopa. OgpxvBocT je jeaaH
o4 KIbYYHUX NMpUHUMMA Au3ajHa, LTO ce orfeaa y eHepreTcky
BUCOKOedUKacHUM pacagama, MNPOMULLIBEHUM pelleHuma
3a 3aWTUTY OA CyHUA W MHTErpMcCaHUM 3efeHUM MoBpLUMHaMa
Koje yHanpehyjy eHepreTcky epMkacHOCT 1 KOMOp KOPUCHMKA.
YHyTpallky NPOCTOPU Cy MaxkrbMBO paspafheHn, ca BPXYHCKUM
3aBpWHUM  maTepujanuma,  NeKCMOWIHUM  MAaHoOM 1
npeuEHOM ECTETUKOM, YCMELLIHO oAroBapajyhu Ha caBpeMeHe
3axTeBe 3a JIYKCY3HUM W  yHKUMOHANHUM MpocTopuMa.
Kpo3 nmpomMuLirbeHn MpOjeKTaHTCKU MPUCTYMN peanu3oBaHo je
BM3YErHO yrneyaTrbMBO, EKOMOLLKN OArOBOPHO U KOHTEKCTyarHo
apxuTekToHcko aeno. The Lana and The Lana Residences
nocTaBrba HOBe CTaHAapAe Y JyKCy3HOj pesuaeHumjanHoj u
XOTErCKOj apxXMUTEKTypu 3HavajHo oborahyjyhu ypbaHy CTpyKkTypy
[y6awja.
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The Lana and The Lana Residences make a significant
contribution to Dubai’'s dynamic architectural landscape. This
mixed-use development elegantly merges a luxury hotel
with contemporary residential living, emphasizing refinement
and sustainability through seamless urban integration. The
architectural expression is characterized by clean geometric
forms, balanced proportions, and carefully selected materials.
Expansive glazed surfaces and large balconies create impressive
views, provide abundant natural light, and ensure fluid transitions
between indoor and outdoor spaces. Sustainability is one of
the key design principles, reflected in energy-efficient facades,
thoughtful shading solutions, and integrated green spaces that
enhance energy performance and user comfort. The interior
spaces are meticulously designed, featuring premium finishing
materials, flexible layouts, and a refined aesthetic, successfully
responding to contemporary demands for luxurious yet functional
environments. Through a thoughtful design approach, a visually
striking, environmentally responsible, and contextually relevant
architectural project has been realized. The Lana and The Lana
Residences set new standards in luxury residential and hospitality
architecture, significantly enriching Dubai’s urban fabric.
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HERTOGENSITE RESIDENCES

nokauuja location
Leuven, Belgium

rogvHa peanu3auuije realization year
2024

aytopu authors
architecture: David Chipperfield Architects London
photographer: Maxime Delvaux

peueH3unja

Hertogensite Residences y JleBeHy, npojekat 6upoa David
Chipperfield Architects geo je mactep nnaHa 3HadajHe ypbaHe
TpaHcdopMauuvje, KOjOM Ce Hekagallkn OGOMHUYKM Kamnyc,
Koju je paHuje genvo rpag, npetsapa y UHTerpucaHo ctambeHo
noapydje. Komnnekc ce cactoju of kyrne ca 14 cnpaTtoBa Ha
CeBepy W YeTBOPOCMpPaTHOr BULLENOPOAMYHOr BOMlyMEHa Ha
jyry, namehy kojux ce Hanasu geBeT nopoanyHux kyha y Huay.
CrambeHa Kkyna vma no fApa cTaHa no crnparty, jedaH ABocobaH
N jenaH TpocobaH, [OK Ce Ha BpXy 3rpage Hanasu neHTxayc.
[MopoaunyHe kyhe NpocTupy ce Ha YeTnpu eTaxe n opujeHTucaHe
cy y nmpaBuy uctok—3anag. ObjekaT ca jyxHe cTpaHe Cagpxu
no ABa Mawa CTaHa MO eTaxu HameweHa 3a u3gaBarse.
OpwujeHTaumja nojeanHavYHUX jeauHnLa Naxrbueo je nrnaHupaHa
Kako 61 ce nckopuctuna 6nmanHa 3eneHrx NoBPLUMHA Ha HKUM
HMBOMMA, anu 1 BM3ype Ca BULUMX CNpaToBa, Y3 UCTOBPEMEHO
oyyBahe MpMBaTHOCTU U3MeRy cycedHux jeavHuua. BpegHocT
OBOr MpojekTa Mexu Yy YCMeLWHoj WHTerpauuju pasnmuntux
ctambeHnx Tunonoruja y jeAVHCTBEHY LENuHy, Wu3paxeHor
CKynnTypanHor kapaktepa v gocrnefgHe matepuvjanusaumje. Ha
Taj Ha4YYMH apxuTeKkTypa OcCTaje WUCTOBPEMEHO HeHameTibuBa
W yneyaTtrbMBa, npeactaBrbajyhv CynTumHy, anu 3HadajHy
TpaHcdopMmaLmjy oBor gena rpaga u3 OOMHUYKOr KoMnsekca y
CaBpeMeHO CTaMBeHO OKpyXetbe.
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review

The Hertogensite Residences in Leuven by David Chipperfield
Architects are part of the master plan of an important city
transformation from a hospital campus that used to separate the
city into an integrated residential area. The residential complex
consists of a 14-story tower to the north and a four-story multi-
residential volume to the south, between which are nine single-
family townhouses. The residential tower has two apartments on
each floor, one two-bedroom and one three-bedroom, while the
top floor houses a penthouse. The narrow single-family homes
span four floors and are oriented east and west. The southern
volume has two smaller apartments per floor that are intended
for rental. The orientation of individual apartments was carefully
implemented to take advantage of the proximity of green areas
on the lower floors and the views on the higher floors, ensuring
at the same time that neighbours do not intrude on each other’s
privacy. What makes this work valuable is the successful
integration of several residential typologies into a single entity
with an emphasized sculptural form and a clear and consistently
implemented materiality. In this sense, it becomes at the same
time an unobtrusive and striking form of redesign of this part of
the city from a hospital campus to a residential neighbourhood.
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VILLATOLSTOJEVA

nokauuja location

Belgrade, Serbia

rogvHa peanu3auuije realization year
2024

aytopu authors
Architecture: Studio Mapa Architects doo

Predrag Milutinovi¢; associates: Olivera Stankovi¢, Sara Petkovi¢, Filip Pajovi¢, Helena Planjanin, Sladana Anici¢

photographers: Relja Ivani¢, lliya lvanov

peueH3unja

MopoaunyHa Buna y Tonctojesoj ynuum y Beorpaay He nokyluasa
[ia 0CBOjU MPOCTOP MOHYMeHTanHoLUhy, HUTK Aa LWOK1pa OPMOM.
YmecTo TOra, mpojekToBaHa je ca MepoM, cysgpxaHowhy wn
OybokMMm pasymeBameM KOHTEKCTa — Kao pesyntaT NaxsbuBo
BOfheHor gnjanora namehy xerba UHBECTUTOPA, 3axTeBa fnokauuje
N ayTopckor ceH3nbunuteta. BonymeH Bune ce noenauu,
OVCKPETHO ynasu y Aujanor ca KOHTEKCTOM, He 3aTBapa Buavke
cyceamma u He Hamehe ce y npocTtopy, Beh ra meko obnukyje
3a00rbeHNM M NPENOMIbEHNM NHWjaMa. 3HavajHa kameHa maca,
ybnaxeHa je MekaHUM nuHWjaMa u CynTUIHUM OBMMKOBaH-EM,
Kao Aa je pey o bpyLUeHOj LLlenH UCKNecaHoj U3 jeaHor kKomaza.
Mporpam kyhe je koMnnekcaH LWTO je YCNOBWIO jacaH KOHUENT
opraHusaumje. BepTukanHa u XopusoHTanHa KOMyHwWKaumja
Cy MOTMYHO pelleHe — ynasHu MOCT, aTpujyMm, OBOBWCUHCKA
[HEBHa 30Ha, Kao 1 NaXrbMBO NOCTABIbEHO CTENEHULITE U T
omoryhaBajy jacaH Tok KpeTawa. [lpupogHu nag TepeHa, of
ynuue HaHwke, omoryhvo je cnylitake AHEBHEe 30He Ha HWBO
CyTEpPEHCKe eTaxe, Ha KOTY YHyTpallker ABOpULLTA U yonwiTe
oTBapate objekTa ka NpuBaTHOM ABOPULITY. [MaBHM ynas y
objekaT je Ha BULLIOj KOTU, HA HWBOY MPU3EMIba, NPEKO MOCTa
ca Kora ce npyxa norneg Ha ABOBWCWMHCKM NPOCTOP AHEBHOr
bopaBka Ha eTaxu ucnog. CnaBahe cobe cmeliTeHe cy Ha
BULUMM eTaxama y3 NpuHUMNe reHepaumjckor 3oHupama. OHo
WwTo nocebHo n3nBaja oBaj objekaT jecTe 0gHOC MpemMa CBETHy.
OTBOpU HWCY MOCTaBrbEHW pagu cumeTpuje, Beh y 3aBUCHOCTM
o npoctopHe notpebe n opujeHTaumje. CBETNOCT Ce yBOAM Kao
OBMMKOBHM enemMeHT — aTpujyMu, BUCHe Y AHeBHUM BopaBunma
n dacagHn OTBOPW MPOJEKTOBAHM Cy Tako Aa MPOCTOP TOKOM
AaHa Mera CBOj KapakTep.
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review

A family villa on Tolstojeva Street in Belgrade neither seeks to
dominate its surroundings through its monumentality nor to shock
with the flamboyant form. Instead, it has been conceived with
balance, restraint, and a deep understanding of the context— the
result of a carefully guided dialogue among the client’'s wishes,
the site’s constraints, and the architect's own sensibility. The
villa’s mass is subtly withdrawn, entering into a quiet conversation
with its setting. It does not impede the neighbours’ views and
remains unobtrusive, gently shaping the space with rounded and
faceted lines. A substantial stone volume is softened by these
supple contours and refined modelling, as if the whole were a
single, finely polished block. A complex brief demanded a clear
organisational concept. Vertical and horizontal circulation are
resolved logically: an entrance bridge, central atrium, double-
height living room, and carefully placed staircase and elevator
ensure an intuitive flow through the house. Because the site
slopes downward from the street, the main living area is sunken
to the garden (basement) level, opening the house fully toward
a private courtyard. The principal entrance sits one level higher,
at ground floor, where the bridge offers a diagonal view into the
double-height living space below. Bedrooms occupy the upper
storeys, organised to accommodate different generations. Light
is the project’s distinguishing element. Openings are positioned
not for symmetry but for spatial need and orientation. Atriums,
double-height volumes and precisely cut facade apertures
introduce light as an active material, so that the character of the
interior shifts subtly over the course of the day.
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RESIDENTIAL BUILDING AT
12 KRALJA BODINA STREET

nokauuja location
Belgrade, Serbia

rogvHa peanu3auuije realization year
2024

aytopu authors
architecture: Vladislav Lalicki, Milena Stojkovi¢
photographer: Vladislav Lalicki

peueH3unja

Y ambujeHty [lawwvHor ©Opga koju nocneawux geueHuvja
nponasu Kpo3 npouec TpaHcdopmaLmje — og nopoanyHmx kyha
Ka BuLIEenopoauyHuM objekTMMma — 3rpaga y ynuum Kpamba
BoanHa 12 penyje kao npumep naxrbuBor ycknahueawa ca
HOBOHacTanuM KOHTeKCTOM. Twnonowku cnobogHocTojeha
3rpaga ce pasBMja M3 MpaBoyraoHe OCHOBe 3ajaTe
cneundmnyHocTMMa napuene M ypbaHUCTMYKMM  yCrioBUMA.
Y KOMNakTHOM BOIyMEHy OpraHM3oBaHO je ocam CTaHoBa
pasnuunTUX CTPYKTypa, MO ABa Ha CBaKOj €Taxu, ca MaruMm
NMOCMOBHMM NPOCTOPOM M Napkvpawem y cytepeHy. Maptep je
ocrobofheH cagpxaja M KOHUMNWPaH Kao 3ereHn KpoB W3Haf
napkuHr npoctopa. [NocebHa naxHa nocseheHa je 0bnvkoBamwy
dacage u ycnocTaBrbawy apXUTEKTOHCKE Xujepapxuje Koja
yBakaBa YOBEKOMEpPHY cKarny. YMecCTo [a TeXW ynaarbuMBOCTH,
objekaT rpaan CBOj MOEHTUTET Kpo3 KoMOMHauunjy matepujana,
npeunsHy obpagy Aetarba u mepu y nspasy. dacagHa oneka y
TOMMOM LpPBEHOM TOHY, NPYMEH-EeHa Ha rmaBHOj U 6OYHOj CTpaHn
[aje 3rpagn ayTeHTMYHOCT M YMHWU Be3y ca TpagavuMOHanHUm
rpagckvuMm TKMBOM. YnoTpeba KOMMO3UTHWX MaHena M TamHe
hacagHe 6paBapuje yHOCKM CaBPEMEHOCT 1 JONPUHOCK YncTohum
n3pasa. Pesynrart je 3rpaga Koja Huje NMpeTeHuuos3Ha, ann nva
KapakTep, JONPUHOCK YNuuM U Aenyje Kao KOpekTaH U cBecTaH
0[roBOp Ha 3a4aTu KOHTEKCT.
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review

In the environment of Pasino Brdo, which in recent decades has
been undergoing a transformation—from single-family houses to
multi-family buildings—the residential building at 12 Kralja Bodina
Street stands as an example of careful adaptation to the newly
emerging context. Typologically detached, the building develops
from a rectangular base defined by the parcel's specifics and
urban planning regulations. Within the compact volume, eight
apartments of various layouts are organized, two per floor, along
with a small commercial space and parking in the basement.
The ground level is devoid of built structures and designed as
a green roof above the parking area. Special attention was
paid to the fagade design and establishing an architectural
hierarchy that observes the human scale. Instead of striving for
showiness, the structure builds its identity through a combination
of materials, precise detailing, and measured expression. The
warm red brick used on the main and one side facade gives the
building authenticity and connects it with the traditional urban
fabric. The use of composite panels and dark-colored fagade
carpentry introduces modernity and contributes to the clarity of
the expression. The result is a building that is not pretentious but
has a character, contributes to the street, and acts as a proper
and conscious response to the given context.
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LIVING IN LIME

nokauuja location
Son Servera, Majorca

rogvHa peanu3auuije realization year
2023

aytopu authors

architecture: PERIS+TORAL ARQUITECTES
Marta Peris and José Toral

photographer: José Hevia

peueH3unja

OBa peanusaumja Ha npeumsaH HayvMH OAroBapa Ha KOHTEKCT
py6a nctopujckor jesrpa Ceo Cepsepa. [1Ba BonymeHa 3rpaje
OpujeHTMCaHa Ccy npema ynuuama YMMe ce peaykyje poHT
dacage W nocTmke KoMMosuuuja npunarofeHa OKpyXemy.
[vjaroHanHo nocTaBrbeHa ABOpULLTA Ha CYNPOTHUM YrroBUMa
nenyjy Kao NpoCTopHW Npekuam n ynasu, npatehu tonorpadujy
n dopmupajyhm noByyeHy, cnojeButy Macy. OGbjekat ce
CTeneHyje y cknagy ¢ Harmbom TepeHa. JeqHOCTaBHU KPOBOBM
on hepamvge, 3vgoBM OO KameHa W YHyTpallkv 3ereHu
akueHTn omoryhaBajy uHTerpauujy 6e3 wumutaumje. NpocTtop
ce opraHu3yje gujaroHanHo of Hocehux 3ugoBa [0 BU3YENHUX
oca koje noBe3yjy pasgBojeHe 30He. Kyxuwa n gHeBHa coba
npowvpyjy cpeguwTe cTaHa, oTBapajyhu ce ka Tepacama.
EHTepujep je MuHuManuctuyku: 6enu  3MgoBKM, U3NOXEHe
OeToHCKe MroYe M jeQHOCTaBHWM AeTarbu Harnmawaeajy uYvCTy
dopmy u npoctopHy noruky. CTpykTypa je wusrpaheHa of
noKanHux, oapXunBKX matepujana. Npojekart ce NcTnye cknagom
apXUTEKTOHCKe hopme, TUMOSOruje 1 TepeHa yHocehn CBEXUHY
y coumjanHo crtaHoBame. 10 LWecT 1 ocam cTaHoBa MO eTaxu
CMeLUTEeHO je y 3acebHe npocTopuje, rpynmucaHe OKo LieHTparnHe
nacapere noeesaHe BepTvKanHum jesrpom. CekBeHUa Manux
aBopuwta obesbehyje crtaHoBawe ca obe cTpaHe nacapene
NPUPOAHNM CBETSIOM M YHAKPCHOM BEHTWUMaumMjoMm, JOK ocTanmu
CTaHOBM UMajy OBOCTPYKY OpujeHTauujy. Hema jacHe pasnuvke
nsmehy AHeBHe 1 HOhHe 30He jep MPOCTOp CTaHa ce MnpoTexe
namvehy aeejy dacaga crBapajyhu BU3yernHO jeQUHCTBO Kpo3
[yre gujaroHanHe nornege.
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review

This project precisely responds to the context at the edge of the
historic core of Son Servera. The building is divided into two
volumes aligned with the streets, reducing the fagade front and
achieving a composition adapted to its surroundings. Diagonally
positioned courtyards at opposite corners serve as spatial breaks
and entrances, following the topography and forming a recessed,
layered mass. The building steps down in accordance with the
slope of the terrain. Simple pitched roofs with ceramic tiles, stone
walls, and interior green accents allow for the integration without
imitation. The space is organized diagonally — from load-bearing
walls to visual axes that connect separate zones. The kitchen and
living room expand the center of the apartment, opening toward
terraces and transitional elements such as wooden screens. The
interior is minimalist: white walls, exposed concrete slabs, and
simple details emphasize the clarity of form and spatial logic.
The structure is built from local, sustainable materials such as
filled ceramic blocks and stone. The project stands out through
its harmony of architectural form, typology, and terrain, bringing
freshness to social housing. Each floor contains six to eight
dwellings grouped around a central walkway connected to a
vertical core. A sequence of small courtyards brings natural light
and cross-ventilation to units on both sides, while the others have
a dual orientation. No clear division exists between the day and
night zones, as the apartment extends between two fagades,
creating the visual unity through long diagonal views.






CHROME RESIDENCE

nokauwja location
Skopje, North Macedonia

rofAvHa npojekToBama design year
2024

aytopu authors
NatasSa Mati¢

peLeHsuja

Ogaj BuwenopoanyHy ctambeHn objekaT Hanasm ce y Hacerby
Xpom y Ckorrby, CeBepHa MakegoHuja. Wako nogpydje
TPEHYTHO KapakTepuily MpeTexHO nopoaunyHe Kyhe, OHO
nocepyje 3Ha4ajaH noteHumjan 3a ypbaHy TpaHcopmauujy. Kao
jeqaH oA noYeTHUX pasBojHUX MpojekaTa y OBOM eBonyupajyhem
KOHTEKCTY, 3rpaga urpa KibyyHy ynory Yy ob6nvkoBamwy
npeduteHvjer 1 caBpemenujer ypbaHor Tkuea. lNpojekar je aeo
Beher pasBoja nosHator kao Chrome Residence, 3amuLurbeHor
Kao mogepaH ctambeHu KOMMEKC Koju yBOAM HOBe CTaHAapae
XMBOTa Yy Hacerbe. 3rpaga HyOM pasHOMMKY MeLlaBuHY
ctambeHnx jegmHuua nospluvHe of 40 po 112 kBagpaTtHMX
MeTapa, 3ajefHO ca MHTErpucaHnM 3ajeQHVYKUM U MOCIOBHUM
npoctopuma Ha npuseMHOM HuBoy. CBaku CTaH je NaxIbuBO
npojekToBaH kako 6u ce obe3beanna onTumanHa dyHKUMOHaNHa
opraHu3sauuvja, Makcumuaupajyhm ynotpebrsvB npocTop Ha
cBakom crparty. lMapkvHr je gocTynaH v y MoA3eMHOj rapaxu
W y npu3emrby, NPBEHCTBEHO MCMpen MOCIOBHUX MpocTopuja
pagv gopatHe yaoOHOCTU. APXMTEKTOHCKM, 3rpaga ce oanukyje
MWHUManNMCTUYKUM, anu yneyatrbMBum 6envm BOMyMEHOM,
HarmawleHuM CMenuM XOpPWU3OHTanHWM Tepacama Yy aHTpauuTt
6oju. CynTunHe BepTuUKanHe nuHuje Ha pacaam Joaajy TeKCTypy
n putam, nojayaeajyhu BusyenHu uHTepec objekTta. TamHuju
TpeTMaH y npusemrby BU3yenHo ,noawke” arpagy, crtesapajyhu
naraH, nnyTajyhu edekat koju gopaje eneraHumjy U KOHTpacTt
LLeMNOKyNHOj KOMMO3nLMjU.
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review

This multi-family residential building is situated in the Chrome
neighborhood of Skopje, North Macedonia. While the area is
currently characterized by predominantly single-family homes,
it holds a significant potential for urban transformation. As one
of the initial developments in this evolving context, the building
plays a pivotal role in shaping a more refined and contemporary
urban fabric. The project is part of a larger development known as
Chrome Residence, envisioned as a modern residential complex
that introduces new living standards to the neighborhood. The
building offers a diverse mix of apartment units ranging from
40 to 112 square meters, along with integrated communal and
commercial spaces on the lower levels. Each apartment is
thoughtfully designed to ensure optimal functional organization,
maximizing usable space on every floor. Parking is available both
in the underground garage and at ground level, primarily located
in front of the commercial premises for added convenience.
Architecturally, the building features a minimalist yet impactful
white volume, accented by bold horizontal terraces in anthracite.
Subtle vertical lines on the facade add texture and rhythm,
enhancing the visual interest of the structure. A darker cladding
at the ground floor level visually “lifts” the building, creating a
light, floating effect that adds elegance and contrast to the overall
composition.






TARA CABINS PURE NATURE

nokauuja location
Zaovine, Tara, Serbia

rogvHa peanu3auuije realization year
2024

aytopu authors

architecture: Stevan Buri¢

technical design: Stevan Radomirovi¢, Croft studio

exterior staircase design: Ana Milivojevi¢, Dragoslav Arsovié
photographers: HIISHII Photo, Dusan Milenkovi¢

peueH3unja

OGjektn Tara Cabins Pure Nature OCMMLIBEHM CYy Tako
[a ocTBape AMPEKTHy Be3y KOPWCHWKa ca npupodoM, a fAa
NCTOBPEMEHO MpYyXe HeonxodHy YAOGHOCT koja je moTpebHa y
MoAepHoM cTaHoBawy. OgabpaHa je jegHOCTaBHa, KOMNaKTHa
dopma ca uurbeM ga Cce WTO Make Hapywm u U3MEeHu
NpUPOAHM aMBujeHT y KoMe cy 0bjekTn cmewTenn. Ha nokaumjmn
cy uarpaheHa aBa 06jekTa, rmaBHM 1M noMohHu. CneuunduryHa
CTpMa KoHdMrypaumja TepeHa WHMUMpana je MpOoCTOPHM
KOHLENT Koju noapadymeBa MOCTEMNeHW npunusak objekTrma
W 3aTBapare Mnpoctopa Ka jaBHMM (yHKUMjama, [OK ce Ha
CYNpPOTHOj CTpaHM MPOCTOP OTBapa Ka jeOUHCTBEHOj naHopamu
1 NpUpPOAHOj cueHorpadumjn nokaumje. Kopvwherwe komnnekca
KOHLIEHTPMCAHO je Ha rnaBu objekaT y Kome Cy UMnneMeHTupaHe
cBe xerbeHe yHKumje, a nomohHu objekaT je ocMULIIbEH
Aa noHyaum ucte Te YHKUMje y HelwTO CMaweHOM OBMuKYy.
YHyTap objekTa He MOCTOjU jacHa rpaHuua u3mMehy pasnuumTmx
dyHKUMja npocTopa, Beh ce dyHKUMje nocTeneHo npetanajy
jenHa y apyry, octasrbajyhu KoprcHuky MoryhHOCT aa npocTop
KOPWCTWM OHaKO Kako My Hajsule oproBapa. bpucawe jacHux
rpaH1La KapakTeEPUCTUYHO je Uy OOHOCY eHTepujep-eKcTepujep.
Cawma npupoga je uckopuwheHa kao enemMeHT apXuTekType u
npeacraBrba Hepackvamem 4e0 npocTopa.
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review

The Tara Cabins Pure Nature are designed to create a direct
connection between the users and nature, while simultaneously
providing the necessary comfort required for modern living. A
simple, compact form was chosen with the aim of minimizing
disruption and alteration to the natural environment in which
the buildings are located. Two structures were built on the site:
the main and the secondary building. The specific steep terrain
configuration initiated a spatial concept that involves a gradual
approach to the buildings, closing the space toward public
functions, while on the opposite side, the space opens up to a
unique panorama and the natural scenery of the location. All the
desired functions are implemented in the main building, while
the secondary building is designed to offer the same functions,
in a somewhat reduced form. Inside the building, there is no
clear boundary between the different functional spaces; instead,
the functions gradually blend into each other, allowing the user
to utilize the space in a way that best suits them. The lack of
clear boundaries is also evident in the relationship between the
interior and exterior. The nature itself is used as an architectural
element and represents an inseparable part of the space. The
design also reflects the pursuit of achieving a harmonious
relationship between man and nature. The buildings are clad in
planks made of indigenous tree species, such as fir and oak,
painted black, which has enabled the integration of the structure
into the landscape. The visual impact is further emphasized by
large glass portals.
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SANTA MONICA BLVD APARTMENTS

nokauuja location
Los Angeles, California, USA

rogvHa peanu3auuije realization year
2024

aytopu authors
architecture: lwamotoScott Architecture
photographers: Craig Scott, Paul Vu

peueH3unja

OBaj crambeHn objekatr, mako Mo CBOM MNPOCTOPHOM oByxBaTy
Manu, HyOu KBanuTETHO peLleH-a 3a OAPXVBO CTaHOBaH-e BENMVKUX
ryctuHe y noapydjy Jloc AHReneca Koje kapaKkTepuLLe H1cka rycTHa
cTaHoBakba. ObjekaTt je cmeluTeH Ha yckoj napuenu y VcTo4HoMm
XonvBydy, Ha MecTy OuvBLUE ayTOMeXaHM4apcke paavioHMLE.
Cacroju ce oa 16 ctambeHnx jeanHnLa — Ynja CTPyKTypa Bapupa of,
rapconsepa A0 ABOCOBHNX CTaHOBA, a Koje Cy NO3MLIMOHMPaHe U3Hag,
MapKuHI NPOCTopa HameneHor 3a cmelwTaj 10 Boauna. MNprMereHo
MPOCTOPHO peLleHe MOACTUYE WHTepakuujy melly craHapyma u
omoryhaBa noBe3aHOCT ca CrorbHUM NPOCTOPOM HeHapyLuasajyhm
MpVBaTHOCT cTambeHuM jeavHuLamMa. Ha HvMBOy mpusmibe, nopes
3aCTakrbeHOr ynasHor nobuvja koju rmega Ha Gynesap, Hanasu ce
mana ypeheHa Tepaca ca 3enenunom. Cee ctambeHe jeauHuvue
OpraHW3oBaHe Cy OKO [ABa YHyTpallkea LIeHTPasiHo NnosuuMoHopaHa
[BopuTa, Yime ce noacTnde ocehaj 3ajegHuITBa U yHanpehyje
OCBETIBLEHOCT U MPUPOAHA MPOBETPEHOCT CTaMbeHuX jegmHuua.
CrpaTtellko yknaware nojednMHnx Mogyna Ha dacagu crsapa
MpeXy npocTopa 3a 6opaBak Ha OTBOPEHOM — [Ba XOPU3OHTarHa
npogopa, koja dopmupajy HaTKpYBEHWM MPOCTOp 3a cedehse,
noBesaHa Cy ca NMpocTopuMa LieHTparnHux asopuiuTa. MNosnayerem
nena rabapvta Ha cepeBHOj CTpaHu, hopmupa ce Beha 3ajenHnyka
KpOBHa Tepaca ca nmornegom ka Xonusyackum 6pauma, uvime ce
popatHo yHanpefyje ctambeHn ambujeHT. Y 0BnMKOBHOM cMmUMCIy
0Baj NpojeKTa MoKyLuaBa Aa NOMMPKY CYMPOTHCTM HacTare NpUMeHoM
MOOEpHe apXWUTEKTOHCKe opMe y TpaguuMoHanHoM ypbaHom
oKkpyxery. PacagHo mnatHO opMUPaHO je M3 HU3a MoAyna,
060jeHnx y 6eno, 1 MO3NLMOHMPAHKX Ha PasnNMUUTUM AyouHa, Yime
ce cTBapa AVHaMW4YHU BU3yerHu n3pas objexkta. OBakas NpucTyn He
camo [a [JonpyHOCK aTpakTMBHOCTY objekTa, Beh je u ycknaheH ca
Lwnpym ypbaHum koHTekTcom Jloc AHheneca.
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This small scale development tries to create higher density
housing solutions for the lower density area of Los Angeles’
ubiquitous boulevards. The development is situated on a tight
site in East Hollywood, hosting the former automobile repair
garage. It comprises of 16 apartments, ranging from studios
to two-bedroom units, situated above a parking area for 10
vehicles. The implemented layout promotes interaction among
residents while maintaining privacy and a connection to the
outdoors environment. Next to the glazed entrance lobby along
the Boulevard is a small, landscaped terrace. All of the residential
units are organized around two internal courtyards, fostering a
sense of community and providing natural light and ventilation to
the interiors. A strategic removal of the facade modules creates
a network of outdoor living spaces — two horizontal covered patio
voids meet two vertical courtyards. A common rear-facing terrace
is carved into the upper part of the north side, capitalizing on
views toward the Hollywood Hills, enhancing the residents’ living
experience. Architecture’s design philosophy for this project
emphasizes a dialogue between the building’s form and its urban
context. The facade is characterized by a system of staggered
and slightly stepped plaster modules, creating a dynamic
interplay between flatness and depth. This approach not only
enhances the building’s visual interest but also aligns it with the
broader architectural language of Los Angeles.






BO9

nokauuja location
Bordeaux, France

rogvHa peanu3auuije realization year
2024

aytopu authors

architecture: urbanmakers (lead architect), Selva & Maugin Architectes (associate architects)

photographer: Juan Cardona

peueH3unja

BO9 je o6jekat coumjanHor craHoBawa, ca 54 crambeHe
jeonHMUe HamereHe n3gaBamy. JloumpaH je y obnactu bopgoa,
pasBujaHoj nMpema ypbaHoOM nnaHy OCMULLIBEHOM O CTpaHe
MVRDV Tuma, Koju, ca TeXHO0M Aa XUBY €Heprujy nctopujckor
ueHTpa bopgoa npeHece Ha AecHy obany peke, y obrnvkoBake
ypbaHor okpyxewa yBOAM HeKOHBeHuujanHe ypbaHe dopwme.
ApPXUTEKTOHCKA WOEHTUTET, M3paXKeH Kpo3 Yrory KpoBoBa Yy
CunyeTn 4eTBpTY, AedurHuULLE yneyaTrbyBy KoMnosmuujy objekta
B09, cactaBrbeHy of obnvka pasnuunTux gUMeH3nja u KocuHa.
[MpuxBaTawe CNoXeHoCTU yHanpen AeduHMcaHor BonymeHa
y3 UCTOBPEMEHO 3a[0BOrbete notpeba ctambeHor nporpama,
UCTMYE Ce Kao BEeNWKU apXUTEKTOHCKM un3asoB. KoHayHa
peanusauuja nokasyje 4BpCT WM OpurMHaraH OAroBop Ha CBe
yHanpen AedwuHUcaHe 3axTeBe. YMNPKOC CrOXeHOCcTUu dopme,
NPMMEHOM MPOMULUIbEHE MaTepujanu3auunje u  Kornopura,
Kpevpa ce apxuTekTypa Koja je y MOTNyHOCTU MO Mepu YOBekKa,
6e3 063vpa Ha HeHy pasmepy. ObjekaT oguwe cmupeHolhy
n jeaHocTaBHoWhy Koje ynase y Aujanor ca HemnocpeaHum
OKpy>XeH-eM. YCMNoCTaBrbeHa XxapMOHMWja MoyMBa Ha Cnojy
MoAepHor u TpaguuuoHanHor. laneta martepwjana, TOMmor
neLyaHor KomopuTa, ofpaxasa TeKCType TpaauumoHanHe
apxutektype rpaga. CknagHOCT KOMMo3vuuje MNOCTUrHyTa
je KOHTMHyanHum crnojem 3ugoBa M Kposa - obrora of cBeTtne
oneke, koja ce 6e3 npekvga HacTaBrba Ha KPOBHU MOKpMBaY
o4 upena BU3YyernHo yjeaukyje CTpyKTypy. MacmBHa cTpykTypa
objekTa NpeknHyTa je Ha HMBOY MPU3eMIba LUMPOKMM NPOsia3om
npeko Kora ce npuctyna objekty. PopmmupaH kao npenasHa 3oHa
n3mehy npuBaTHe U jaBHe cdpepe, nMponas yjeaHO Kpeupa u
npujataH aMbujeHT 3a criy4ajHe cycpeTe cTaHapa.
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B09 is a social housing building consisting of 54 rental units. It is
located in a district of Bordeaux developed according to an urban
plan designed by the MVRDV team, which, with the intention of
extending the vibrant energy of Bordeaux’s historic center to the
right bank of the river, introduces unconventional urban forms into
the shaping of the built environment. The architectural identity,
expressed through the role of roofs in the district’s skyline, defines
the striking composition of the B09 building, made up of shapes
of varying dimensions and slopes. Accepting the complexity of a
pre-defined volume while simultaneously meeting the needs of
the housing program stood out as a major architectural challenge.
The final realization offers a strong and original response to all
pre-established requirements. Despite the complexity of the
form, thoughtful selection of materials and color palette, created
an architecture that is entirely human-oriented, regardless of
its scale. The building exudes a sense of calm and simplicity,
engaging in a dialogue with its immediate surroundings. The
established harmony rests on a blend of modern and traditional
elements. The material palette, in warm sandy tones, reflects the
textures of the city’s traditional architecture. The coherence of the
composition is achieved through a continuous transition between
walls and roof — a light brick cladding that seamlessly continues
into a tiled roof covering, visually unifying the structure. The
massive volume of the building is interrupted at the ground floor
level by a wide passage that provides access to the building.
Formed as a transitional zone between the private and public
spheres, the passage also creates a pleasant space for casual
encounters between residents.
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CRUQUIUS ISLAND HOUSING

nokauuja location
Amsterdam, the Netherlands

rogvHa peanu3auuije realization year
2024

aytopu authors
architecture: KCAP
photographers: Sebastian van Damme and Marcel |Jzerman

peueH3unja

Cruquius Island je BelwuTayko NONyocTpBO HacTtano npe CKopo
100 roguHa 3a notpebe amcTepaamcke nyke, a Herosa HaMmeHa
Ce TOKOM rofiHa Mensana of, CTOYHE nujaLie NpPeko HAYCTPUjcKe
30He caBpeMeHor ypbaHor Hacerba Kakso je gaHac. lNpojekTom
TpaHcdopmaumje oBe pernje npeasuheHo je 14 pagwjanHo
noctaBrbeHnx crtambeHux objekata. CBuM 06jekTM Cy CnMYHO
OpraHvM3oBaHK, ca LEHTparnHo NoCTaBibEHUM Kopuaopuma no
OyX0j ocu objekTa M yrnaBHOM jeQHOCTPaHO OpUjeHTUCAHUM
cTaHoBMMa Ayx 00e cTpaHe kopugopa. Y nogpymy ce Hamnasu
3ajegHUYKa noAsemHa rapaxa, a y npusemiby ce CMmemyjy
cTamMbeHn 1 KOMepuwujanHu  npocTopu.  YpBaHWUCTUYKO
no3nuuoHMparwe objekata 1 HKXoBa (PYHKUMOHAMNHA pelleha
omoryhunu cy ceBum ctambeHuM jeauHuLama Busype Ha BoaeHy
nospwnHy. Mehytum, cBe npojekToBaHe 3rpage y KOMMMeKcy
Ce pasnuKyjy Mo BUCUHW, OUMEH3WjamMa TWUMCKMX eTaxa W
npuMerseHMm acagHum matepujanuma. Mnak, oHo LWTO OBO
Hacerbe u3dBaja of APYrMX M MOAWXKE KBanuTeT XuBoTa Y
HEMY je MapTepHo ypehere Kojum je npocTtop m3mehy 3rpaga
carnmefjaH Cca jegHako Naxkwe Kao WM yHyTpallku npocTop.
CynpoTHO pWrMaHOj reoMeTpuju Koja OAMUKYyje OUCno3nLunjy
oGjekaTa Ha napuenu, Mpexa Kojy YMHe neLuavke KoMmyHvKauvje
1 3eneHe NOBpLUMHE Ha NPBM Nornes u3rnega kao Aa je Hactana
CMOHTaHO. YMpaBoO OBaj KOHTPacT BepTUKaNHWX ernemeHaTta
(objekaTa) 1 xopusoHTanHe noasore (NapTepHO ypehewe) YnHe
oBaj npojekat y30yarbvBMM U 3aHVMIBUBUM apPXUTEKTOHCKUM
pelwereM. [loBpwnHE HamereHe 3eneHuny cy Oorate
BMCOKMM CafHuLaMa Yvje MpucycTBO OMrnememyje amobunjeHT un
obe3behyje HeonxodHy nNpMBATHOCT cTamMbeHVWM jeauHMuama
MO3NLMOHMPAHNM Ha HUXMUM eTaxama.
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Cruquius Island is an artificial peninsula created almost 100
years ago to serve the needs of the Amsterdam harbour, and
its function has shifted over the decades — from a livestock
market, through an industrial zone, to the contemporary urban
neighbourhood it represents today. The transformation project
for this area envisions 14 radially positioned residential buildings.
All buildings share a similar organizational concept, with centrally
placed corridors running along the longer axis and predominantly
single-oriented apartments arranged on both sides of the corridor.
The basement level accommodates a shared underground
garage, while the ground floor alternates between residential
and commercial spaces. The urban positioning of the buildings
and their functional design have ensured that all residential units
enjoy views of the waterfront. However, the planned buildings
within the complex differ in height, typical floor dimensions,
and facade materials. What truly sets this settlement apart and
enhances the quality of life is the landscape design, in which
the outdoor spaces between the buildings have been considered
with the same level of care as the interiors. In contrast to the
rigid geometry that characterizes the site plan, the network
of pedestrian pathways and green surfaces appears at a first
glance to have emerged spontaneously. This very contrast
between the vertical elements (the buildings) and the horizontal
plane (the landscape design) makes the project an exciting and
engaging architectural solution. The green areas are enriched
with tall plantings, whose presence refines the ambiance and
provides the necessary privacy for the residential units located
on the lower floors.






APARTMENT BUILDING D12

nokauuja location
Novi Sad, Serbia

rogvHa peanu3auuije realization year
2023

aytopu authors
architecture: Milos Kovacevic, k2-kovacevic konstrukcije
photographers: Milos Martinovic, Nemanja Mandic

peueH3unja

Apartment Building D12 jegaH je oA 3aBpLUHWMX Kopaka Ka
KoMnneTHoj ypbaHoj pereHepaumju ynudHor cpoHTa Ynuue
HocTtojeBckor y ueHTpy Hosor Capa. KoHTekcT y kojeM cy
HacTajane okonHe 3rpage — MpuBaTHE WHBECTULMje, MBMYHA
usrpagrwa v Marne napuene — CTBOPUO je wapeHuno dacapa
y3 YrnmaBHOM [OCNEeAHY BUCUHCKY perynauujy. AyTop ce, y OBOj
WHTepronauuj1, onpegenuo 3a jefHoobpasHy matepujanusaumjy
yMme je objekaT BM3yenHO M3ABOjeH Y OJHOCY Ha HemocpedHe
cycefe v jaCcHO Cy UcupTaHu herosu rabaputu. Ynuyna dacaga
n3BegeHa je y 6opgo oneuu, a ABOAUMEH3NOHANMHY paBaH, KakBy
Hamehe Tunonorunja narpagree y Hu3y, pasbuja LeHTpanHu npouen
Koju acoumpa Ha npamau 6poga v Koju y CBOM MHAMUYHOM recTy
genyje kao ga ce Hagswja ka ynuuu. lNMapuena, kao n octane
y GnoKy, oanukyje ce 3HavajHoOM AyOUHOM N YCKMM (DPOHTOM.
3ato je dyHKUMOHANHa Lwema jeaHOCTaBHA: TUMCKM cnpar
ca No OBa jeQHOCTpaHO OpujeHTMCaHa CTaHa W BepTUKamnHWUM
KOMyHVKauujama y ueHTpanHom Aeny. MNpeko npoverba og HaTyp-
©eToHa y 3rpagy ce yBoae v CTaHapu 1 Konckun caobpahaj koju ce
y napTepy opraHusyje y AybuHu napuene. Ha noTKpoBHOj eTaxu
CMEeLUTEH je jeAaH MyKCy3HWUj CTaH ca AMPEKTHUM MPUCTYMOM 13
nudTa n cTeneHuLHOr npocTtopa. [locneaHoCT KoHLEeNTy orneaa
Cce M Yy YHyTpawhOoCTU. XOOHWUMW, CBETMIApHUK, CTEeMNeHuLTe,
CTakfneHe orpajge, NodoBM Of TPaBepTWHA, KOPTEH Kao MOTVB
obnore 3ugoBa M cTonapwja y aHTpauut u TaMHOOpaoH TOHY
npate crosbawke o0bnukoBawe 06jekTa, YycnocTtasrbajyhu
XapMOHWYaH OHOC eKCTepujepa u eHTepujepa.
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The Apartment Building D12 represents one of the final steps
toward the complete urban regeneration of the street front along
Dostoevsky Street in the center of Novi Sad. The context in
which the surrounding buildings emerged—private investments,
row house typology, and small plots—has produced a visual
patchwork of facades, albeit with a generally consistent height
regulation. In this interpolation, the architect opted for uniform
materialization, visually setting the building apart from its
immediate neighbors and clearly delineating its volume. The
street-facing facade is clad in burgundy brick, while the two-
dimensional plane—typical of row-house typology—is disrupted
by a central incision that evokes a ship’s prow, appearing as if
poised to lean forward into the street.The plot, like others in the
block, is characterized by the significant depth and a narrow
frontage. As a result, the functional layout is straightforward: a
typical floor plan with two single-aspect apartments and vertical
communication located centrally. Through a raw concrete
entrance portal, both pedestrians and vehicular traffic are led into
the building, the latter continuing along the ground level deep
into the plot. The attic floor accommodates a more luxurious
apartment with direct access from both the elevator and the
stairwell. The consistency of the concept is also evident in the
interior. Hallways, the lightwell, staircase, glass railings, travertine
flooring, corten-clad accent walls, and joinery in anthracite and
dark brown tones all echo the building’s exterior expression,
establishing a harmonious relationship between the inside and
the outside.






FLOATING SQUARE HOME

nokauwja location
Urban Atoll Islands

rofAvHa npojekToBama design year
2024

aytopu authors
Jovana Tomi¢, Sonja Krasi¢, Isidora Mitrovi¢, Nikola Tomi¢

peueH3unja

Floating Square Home je mogynapHu cTtambeHn KoHuenT
pa3BujeH Kao OAroBOp Ha nopacT HuBoa mopa u cee Behy
YIPOXEHOCT 0banckmnx n atonckmx Hacerba. lNMpojekat npeanaxe
HOBY TUNonorujy nnytajyher craHoBara 3aCHOBaHy Ha NPaBUITHOj
Tecenaumju kesagpata. HapgaxHyT [lnatoHoBUM uvAaeanuva
XapMoOHuje U jacHohe, kBagpaT nocTaje jeauMHuua MopyrnapHor
pacta, OTNnoOpHOCTV 1 npunaroarbnsocTn. OCHOBY CBaKor gomMa
YnHe yHanpen u3paheHu KBagpaTHM Mogynu AuMeHsunja 3.5
M, KOju ce MOory gogaBaTy C pacTOM Nopoauvue UM NpoMeHOM
notpeba. OcHoBHe jeauHuue npeasuheHe cy 3a 4, 6 n 8 ocoba,
a moryhe je npowwuputn Mx godaTHum cobama, CaHWTapHUM
jeomHMuama u GawTama. Y OBOM MPOjEeKTy npuKkasaHa cy
nnyTtajyha Hacerba Tuna islands koja omoryhaBajy koMbuHoBake
npuBaTHMX MPOCTOpa Ca 3ajedHUYKUM 30Hama 3a OKynibake U
KpeTawe. EHepretcka eumkacHOCT U OOpPXMBOCT MOCTUXY Ce
nacuBHWUM cTpaTernjama npoBeTpaBakba, AOK Cy KPOBHE paBHU
obnukosaHe nof 6narvm Nagom paaum cakynrbama KULLHMLE Kao
TexHu4ke Bode. Ha KpoBOBMMa Cy NOCTaBIbEHW COMNapHW NaHenm
3a Npou3BoAdkY enekTpuyHe eHepruje. KoHCTpykumja kopuctu
NPUPOAHEe MOKanHoO AOCTynHe matepuvjane nonyT nanMUHOD
OpBeTa, AOK Meprone u HaacTpeLuHVLEe AONPUHOCE BU3YENHOM
NOEHTUTETY ckrnona u komdopy kopucHuka. Ocum LWTO ogroBapa
Ha TexHUYKe N eKOsoLLKe u3asoBe rpaawe Ha Boaw, Floating
Square Home Texu ka HOBOM MoAeny 3ajefHNYKOr CTaHOBaha
omoryhaBajyhn perbetse npocTopa, MoaynapaH pacT MU
couujanHy noBe3aHOCT yHyTap OTMOPHEe MPOCTOPHE CTPYKType.
CrtaHoBake ce y OBOM MPOjekTy He AeduHue Kao (UKCHU
objekart, Beh kao npomeHsbMB cucteM cnocobaH ga HacTamyje
HoBe reorpadmuje — 4OM Koju nnyTa, pacte u npunarofhasa ce.
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Floating Square Home is a modular housing concept developed in
response to the rising sea levels and the increasing vulnerability
of coastal and atoll settlements. The project proposes a new
typology of floating housing, based on the regular tessellation
of squares. Inspired by Platonic ideals of harmony and clarity,
the square becomes a unit of modular growth, resilience, and
adaptability. Each house is composed of prefabricated square
modules measuring 3.5 m per side, which can be added as the
family grows or needs change. The basic units are designed
to accommodate 4, 6, or 8 people, and can be expanded with
additional rooms, sanitary units, and gardens. This project
presents floating settlements of the island type, allowing the
combination of private spaces with shared zones for gathering
and circulation. Energy efficiency and sustainability are achieved
through passive ventilation strategies, while the gently sloped
roof planes collect rainwater for use as greywater. Solar panels
installed on the roofs provide electricity. The construction relies
on natural, locally sourced materials such as palm wood, while
pergolas and canopies contribute to both the visual identity of
the floating settlement and user comfort. Beyond addressing
the technical and environmental challenges of building on
water, Floating Square Home aims to establish a new model
of communal living. It enables a shared use of space, modular
expansion, and social connectivity within a resilient spatial
framework. In this project, housing is not defined as a fixed
structure, but as a flexible system capable of inhabiting new
geographies—a home that floats, grows, and adapts.
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VIPP TODOS SANTOS

nokauuja location

Todos Santos, Mexico

rogvHa peanu3auuije realization year
2024

aytopu authors
architecture: PPAA

interior: PPAA in collaboration with Vipp and Julie Cloos Mglsgaard

photographer: Anders Hviid

peueH3unja

Vipp Todos Santos je roctuHcka kyha y Togoc CaHtocy, Kojy
je npojektoBao ctyauo PPAA u3 Mekcuko Cutunja. HbeHa
apxvTekTypa crneav MWHUManMCTUYKM MpUCTym, AeduHucaH
YNCTUM reomeTpujckuMm copmama. KBagpaTHu 1 npaBoyraoHu
BOMYMEHW, MAcVBHW 3VAOBM W PaBHU KPOBOBW Aajy CHaaH,
yTemerbeH kapaktep objekty. PeangeHuunja o 350 kBagpaTHMX
MeTapa cacToju ce of TpW Mare CTPYKType pacrnopefieHe oko
LeHTpanHor oTBopeHor npoctopa. Cobe 3a rocte, AHEBHU
bopaBak M Kyxurwa OpMMPajy KOXe3WBHy LUenuHy, Aajyhu
o6jekTy ocehaj manor cena. MehycobHo noBe3aHe Tepace
npaTte NpUpoAHe KOHType TepeHa, omoryhasajyhu apxutektypu
[a ce CKNagHo YKNonu y HarHyTu TepeH. 3rpaga ce crana ca
oKpyXer-eM, yokBupyjyhu nornege n nponywtajyhu npupogHo
CBETIO 1 OKeaHcKe noseTapue. IHcnnpucaHa TpagamumnoHanHom
MEKCMYKOM HapogHOM apxuTekTtypom, kyha wma 4BpcTe,
3alWTUTHe 31AoBe of MPUPOAHMX MaTepwjana, nonyT HabujeHe
3emMrbe, cTBapajyhun MHTUMHe, 3aceHYeHe YHyTpaLlhe NpoCTOopeE.
Oko 6a3eHa Ha KpoBy, JlaraHe TEeKCTUIIHE HaACTpeLuHuLe
npyxajy MekaHy, uUnTpupaHy CeHky, cTBapajyhu KoHTpacT
n3mMefly OCyHYaHWx MOBPLWMHA W 3uAoBa. YHYTpaLHOCT
3agpxaBa MUHMMAanNMCTUYKY eCTETHKY KpO3 ynoTpeby npupogHmx
matepwujana. CyH4yeBa CBETIOCT NPOAMPE KPO3 pyyHO uspaheHe
Kanke op nneteHux rpaHa, 6Gauajyhm npomeHrbuBe CeHke
Ha 31goBe — urpa CBETIIOCTUM U CEHKEe urpa KibyyHy ynory y
uernom npojekty. PPAA je capahuBao ca cyBnacHuuom 6peHga
Vipp Codwm KpucteHceH ErepnyHpa v gmsajHepkom Llynm Knoc
Mencropg kako 6u kpempanu naneTty matepujana y eHtepujepy
oA 3eMrbaHux ToHoBa, b6eToHa v ApBeTa. PesynTar je npocTop
Koju denyje TONMO, TAKTUIHO W MOBE3aHO Ca OKpyxereM. Vipp
Todos Santos ycnewHo peuHTepnpeTupa TpaguuuoHarHy
MEKCUYKY apXUTEKTYPY KPO3 CaBpeMeHy Npuamy.
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Vipp Todos Santos is a guesthouse in Todos Santos, Baja
California Sur, designed by Mexico City-based studio PPAA.
Its architecture follows a minimalist approach, defined by
pure geometric forms. Square and rectangular volumes, thick
walls, and flat roofs create a strong, grounded presence. The
3,800-square-foot residence consists of three smaller structures
arranged around a central open space. Guest rooms, living
areas, and the kitchen form a cohesive ensemble, giving it
a village-like feel. Interconnecting terraces follow the natural
contours of the land, allowing the architecture to settle into the
sloping site. The building blends into the landscape, framing
views while welcoming natural light and ocean breezes. Inspired
by traditional Mexican vernacular architecture, the house
features solid, protective walls made of natural materials like
rammed earth, creating intimate, shaded interiors. Around a
rooftop pool, lightweight textile canopies provide soft, filtered
shade, contrasting with sunlit surfaces and walls. The interiors
maintain the minimalist aesthetic with natural materials. Sunlight
filters through handcrafted shutters of woven branches, casting
shifting patterns on the walls—light and shadow play a key
role throughout the project. PPAA collaborated with Vipp co-
owner Sofie Christensen Egelund and designer Julie Cloos
Meglsgaard to curate a palette of earth, concrete, and wood
for the interior finishes. The result is a space that feels warm,
tactile, and connected to its surroundings. Vipp Todos Santos
successfully reinterprets traditional Mexican architecture through
a contemporary lens.
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MEANDER RESIDENCE

nokauuja location
Helsinki, Finland

rogvHa peanu3auuije realization year
2024

aytopu authors

architecture: Steven Holl Architects, ARK-house Architects, Vesa Honkonen Architects

photographer: Kuvatoimisto Kuvio Oy

peueH3unja

dnymgaH Tanacactu BOnymMeH AeduHulle npoctop ypbaHor
6noka y XencuHkujy u mMakcummusyje npupogHO OCBETIbEHE U
BM3ype 3a 115 craHoBa. HberoBa apxuTeKToHCKa KOMMO3uumja
nogceha Ha Mysuyky naptutypy, cTBapajyhm puHamuky y
Ovjanory ca uctopujckum TauBanaxtu 6apakama M nejsaxom
BanTtuykor mopa. OCHOBHa CTpyKTypa OCraka ce Ha nonpeyHe
6GeToHCKe 31MA0BE M MPO30pE Ca XOPU3OHTANHUM OTBapaH-eM,
OOk gOpBeHa obrora esouumpa criuky ©Opoga 3aTBOpeHor
y crtakneHy 6ouy. OBaj cnoj marepujanHoctu u dopme
[OMPYHOCKU M3PaXEHOM MNPOCTOPHOM [AOXMBIbajy, Moja4yaHOM
NPOMEHIBMBUM HopAunjckum ceeTnom. Hohy MeaHaep nonpuma
roTOBO CKyNnTypanHu Kapaktep, acouupajyhu Ha cetnyuasu
nepnexu 6nok. MNopen ecteTckMx BpeAHOCTHU, NPOjeKaT ce UcTuye
oOpXMBMM pellerwuma: 16 reotepmanHux byHapa omoryhaBa
edmkacHO rpejarbe 1 xnahewe, AO0K 3ereHN KPOB M COMapHU
naHenu [JonpuHOCe eHepreTckoj ayToHomuju. [lejsaxkHo
obnuKoBake YKIbydyje cucteme 3a MNpuKyrnibakwe KuLIHULE
N ayToxToHe OwurbHe BpCTe, YMMe Ce [o4aTHO Harmawasa
ekoroluka cBecT npojekta. CTambeHU KOMMMEKC Huje camo
apxuTeKkTypa — OH je 1 ApylwTBeHa nnatdopma. 3ajegHuukm
npocTopu MonyT cayHa, jora ctyauja, Guockona m coworking
30Ha peneduHnLLY Uaejy KONEeKTUBHOM CTaHOBaHa. YMETHUYKa
nHTepBeHuuja PaHn TaBacTune gopaje crnoj nepcoHanusauuje
N KynType y CBakOAHEBHU XUBOT cTaHapa. MeaHgep je npumep
apXUTEKTYPE Koja Haaunasu nyky yHKLMOHAMHOCT, KOMOUHYjyhin
€CTETCKY CEH3MOUIHOCT, €KOMOLUKY OAPXWUBOCT W OPYLUTBEHY
nHTerpauujy. HakoH 18 roguHa pasBoja, oBaj npojekat gokasyje
KaKo apxXuTekTypa MOXe WCTOBPEMEHO OUTM WHOBATMBHA,
KOHTEKCTyarnHa 1 XyMaHu3oBaHa.
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A fluid, undulating volume defines the space of an urban block in
Helsinki, maximizing natural light and views for 115 apartments.
Its architectural composition resembles a musical score, creating
dynamism in dialogue with the historic Taivallahti Barracks
and the Baltic Sea landscape. The primary structure relies on
transverse concrete walls and horizontally opening windows,
while the wooden cladding evokes the image of a ship enclosed
in a glass bottle. This fusion of materiality and form enhances
the spatial experience, amplified by the shifting Nordic light. At
night, Meander takes on an almost sculptural quality, resembling
a luminous ice block. Beyond its aesthetic values, the project
stands out for its sustainable solutions: 16 geothermal wells
enable efficient heating and cooling, while the green roof and
solar panels contribute to energy autonomy. The landscape
design incorporates rainwater collection systems and native
plant species, further emphasizing the project’'s ecological
awareness. This residential complex is not just architecture—
it is also a social platform. Shared spaces, such as saunas,
a yoga studio, a cinema, and coworking areas, redefine the
concept of collective living. The artistic intervention by Fanny
Tavastila adds a layer of personalization and culture to the daily
lives of residents. Meander is an example of architecture that
transcends mere functionality, combining aesthetic sensitivity,
ecological sustainability, and social integration. After 18 years
of development, this project proves that architecture can
simultaneously be innovative, contextual, and human-centered.
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GREDICE 100

nokauuja location

Gredice, Zagreb, Croatia

rogvHa peanu3auuije realization year
2022

aytopu authors
architecture: Dva Arhitekta Zidari¢

Zoran Zidarié (author); Jure Cudina, Lorena Kovagevié (collaborators)

photographer: ARMUS

peueH3unja

Gredice 100 npegctaBrba nNpuMep CYNTUMHE apXUTEKTOHCKE
WHTEepBeHUWje yHyTap cTpore ypbaHuctnyke matpuue. OH BewwTo
KopucTn ypbaHUCTYKe NapameTpe Kao LUTO Cy BUCMHE NoapyMa,
npusemMrba, cnparta v noBy4eHor crnpaTa kako 6v 0cTBapuo jacHy,
anv uspasnTo KapakTepUCTUYHY apXUTEKTOHCKY KOMMO3WULMjy.
YjeOHa4yeHO OKpyXeHse HWCKUX CMPaTHOCTU MOCMYXWUMO je Kao
nogsnora 3a cTBapake objekTa Koju, Mako NaXrbMBO YKIMOMIbEH,
3payu npenosHatrbmeoLwhy nayteHTu4HoLwhy. MpemolwhaBarwem
Knacu4He opraHunsauyje yrnasa v hbuxoBrM CMeLUTaleM Ha HUBOY
nogpyma, npusemMrbe je y noTnyHoctn ocrnoboheHo 3a npusaTHy
jyKHO opujeHTMcaHy 6GawTy, LWTO MpeacTasba [AparoueH
KBanuTeT CTaHOBaka W JOAATHO Harnaiwasa naxwy nocseheHy
KOPWCHWKY. ApXUTEKTOHCKa apTuKynaumja ocrnaka ce Ha jacHy
komnosuuvjy. bena nuHeapHa 6asa ca PUTMUYKUM HU3OM
OTBOpa MOCTaje MMpHa OCHOBA, FOTOBO MOAWjYM, 3a U3paxajHU
BOMyMeH noBy4yeHor crnpata. OBaj roptu BonyMeH, obnvkoBaH
CKynnNTypanHO 1 OBMOXeH KOHTPacTHWM maTepujanom, genyje
kao fa nebou u3Hap Gase. HberoBa HenpaswunHa dacaga,
6e3 oTBOpa, MNojaBrbyje Ce M uMwW4e3aBa MOMYT ancTpaKTHOr
aPXMTEKTOHCKOT recTa, cTBapajyhu CHaxxaH BU3yenHn naeHTUTET.
Bucoko noOTKpoOBIbe, [AWMCKPETHO WHTErpucaHo y dopmy,
CKpMBa TeXHWYKe WHCTanauuje u gonpuHocy vuctohu mapasa.
3axBarbyjyhm paBHOTEXM M3Mehy paumoHanHoOr U U3paxajHor,
npojekaTt cnaja yHKUMOHANHOCT 1 BU3yenHu ksanutet. CTaHOBU
Hy4e BMCOK KOMJOp, a apxvTeKkTypa MCTOBPEMEHO ofroBapa
KOHTEKCTY 1 admpMuLLe concTBeHn naeHtuTet. Gredice 100 cy
npyMep CaBpPEMEHE apXUTEKTYpe Y KOjoj orpaHuyera nocrajy
NoACTULAj 3a KpeaTMBHA peLLeHsa.
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Gredice 100 represents a subtle architectural intervention within
a strict urban planning matrix. It skillfully makes use of urban
parameters such as the defined heights of the basement, ground
floor, upper floor and recessed floor to create a clear yet highly
distinctive architectural composition. The uniform, low-rise
surroundings served as a backdrop for the creation of a building
that, while carefully integrated, radiates identity and authenticity.
By rethinking the traditional entrance organization and relocating
both pedestrian and vehicular access to the basement level, the
ground floor is completely freed to accommodate a private, south-
facing garden. This spatial strategy provides a valuable residential
quality and emphasizes a user-centered design approach. The
architectural articulation is based on a clear compositional logic. A
white linear base with a rhythmic sequence of openings becomes
a calm foundation, almost a pedestal, for the expressive volume
of the recessed upper floor. This upper volume, sculptural in form
and clad in a contrasting material, appears to float above the
base. Its irregular, solid and windowless facade emerges and
recedes like an abstract architectural gesture, creating a strong
visual identity. The tall attic, discreetly integrated into the form,
conceals technical installations and contributes to the clarity
of the overall expression. Through a careful balance between
rationality and expressiveness, the project unites functionality
and visual quality. The apartments provide a high level of comfort,
while the architecture engages with its context and affirms a
distinct identity. Gredice 100 is an example of contemporary
architecture in which limitations become a stimulus for creative
solutions.
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POOL WITH AHOUSE

nokauuja location
Granada, Spain

rogvHa peanu3auuije realization year
2024

aytopu authors

architecture: SERRANO + BAQUERO ARQUITECTOS
Juan Antonio Serrano Garcia and Paloma Baquero Masats
photographer: Javier Calles Sevilla

peueH3unja

Mpojekat PoolwithaHouse npeactasrbaxpabpy MHTEpnpeTaumjy
knacuuyHor ctambeHor mofdena ca 6aseHoMm, anu npuKasaHoMm
y HOBOM KOHTEKCTY, y kome 6a3eH He npeacTtaBrba gogarak
kyhu, Beh noctaje HeH LUeHTpanHu enemeHT. ATUNUYHOCT
oBor objekta je y Tome WwTO ce kyha dopmMupa OKO BoaeHe
NoBpLUMHE 1 pa3Buja KPo3 ABe NPOCTOPHE Hapauuje, n3parare
n ypowasawe. [lpBM HapaTuB u3parbawe npeacTaBrba
n3HeHahyjyhn ocehaj y kome ce npocTop MOCTEneHOo y3auxe,
o[ NpBOr KOHTakTa ca kyhom, a cBaka nNpocTopuvja ycnocTaBrba
jeOVHCTBEHY Be3y ca pasnuunuTUM HUMBOOM Bofe. [HeBHM
npoctopu, kao u cnasahe cobe nmajy nCToBpeMeHu nornea Ha
XOPU3OHT 1 HEroBYy BOAEHY pedinekcujy — ctBapajyhu ontuyky
unysujy cnajakba Grnmckor v ganekor, 4oK Npornasu CBETIOCTH,
NoABOAHM NPO30pu U pedriekcuje cTBapajy NPOMEHIbUBY UIpy
cBeTna v ceHku. [lpyrv HapaTuB NpeacTaBrba ypohaBake Koje
Hyaun dunanyky nHtepakuumjy ¢ sogom. OBaj feo kyhe 3amuLlrbeH
je Kao nmpocTop 3a Urpy v onylitamwe, a herosa AMHaMUYHOCT
je dopmupaHa of pasnuuuMTuUX HMBoa Bode of nnuhaka wu
NAMTKUX ABOPULLTA A0 NOTONSLEHNUX KIyna W KackagHux naguHa
Koje Boge ka AybrbMMm AenoBMMa, YMMe CBaKu CErMeHT nosusa
Ha Jpyradvjy BpCTy pgoaumpa ca BopoM. [locebaH edpekat
NpocTopy Aajy BOOAEHW MNPO30pW KPO3 Koje Ce YHYTpallHOoCT
kyhe moxe nocmartpaTtu u3 6aseHa, 6puwyhn rpaHuly nsmehy
CMoSballkbOCTU U YHYTPaWHOCTU. Y MpOojekTy, AOMUHaHTaH
enemMeHT jecTe BOAA Koja CTalHO Meha kapakTep npocrtopa
KpO3 MOKpeT, 3BYK U pedprekcujy csetna. Ha Taj HaumH kyha
Cce He orpaHuyaBa 3uAoBMMa, Beh ce Wwuvpu npema nejsaxy u
XOpU30HTY. Ha Kpajy, 0BO Huje camo mecTo 3a xuBoT, Beh ogHoc
YyoBekKa, MpocTopa, BOAE W BpEMEHa.
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The design Pool with a House represents a bold reinterpretation
of the classical residential typology that includes a swimming
pool, yet places it within a new conceptual framework—one in
which the pool does not function as a mere addition to the house,
but rather becomes its central architectural and experiential
element. The atypical nature of this structure lies in the fact that
the house is formed around a body of water and unfolds through
two spatial narratives: emergence and immersion. The first
narrative—emergence—evokes a surprising spatial experience
wherein the house gradually rises from the initial point of contact,
and each room establishes a unique relationship with a different
water level. Living spaces and bedrooms alike offer simultaneous
views of the horizon and its aqueous reflection—creating
an optical illusion that merges the distant with the near. Light
passages, underwater windows, and fluid reflections produce
a dynamic play of light and shadow throughout the day. The
second narrative—immersion—offers a physical interaction with
water. This part of the house is conceived as a space for play and
relaxation, shaped by varying depths of water: from shallow pools
and courtyards, to submerged benches and cascading slopes
leading into deeper zones. Each segment invites a different
mode of engagement with the water. A particular atmospheric
quality is introduced through aquatic windows, enabling views
from the pool into the interior of the house, thereby dissolving
the boundary between inside and outside. In this project, water
emerges as the dominant element—continually transforming the
spatial character through motion, sound, and the reflection of
light. Ultimately, the house is not defined by its walls, but extends
into the landscape and toward the horizon. This is not merely a
place to live, but a spatial dialogue between human presence,
architecture, water, and time.
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CELLAR TO SUITE:

ADAPTIVE LIVING SPACE

nokauwja location
Lukarevina, Aleksandrovacka Zupa, Serbia

rofAvHa npojekToBama design year
2025

aytopu authors

architecture: Ana Stanojevi¢, Uros$ Anti¢, Isidora Dordevi¢, Ljillana Jevremovi¢, Burdina Ranci¢, Mila Penci¢, Aleksandar Milojkovi¢

peLeHsuja

MpeonoxeHvm vaejHUM pellewemM UCIUTYjy ce MPOCTOpHE W
ecteTcke MoryhHOCTU 3a TpaHchopMaLmjy BUHCKMX nogpymMa Ha
nogpyyjy norbaHe JlykapeBuHa y CMeLUTajHe jeanHNLEe HaMmereHe
Typuctuma. BuHckn nogpymn rpafeHn cy y 19. Beky kao
nosyykonaHn Npu3emHn o6jeKTn unu ca AOAaTHOM HaA3eMHOM
eTaXxoM 3a NpBPEMEHO CTaHOBake BUHOIpagapckux nopoauua
unu ogmop nyTHWKa. Y3umajyhu y o063up KoH3epBaTopcke
ycrnoBe 3a 0BO 3aWTUREHO KyNTYpPHO-UCTOPUJCKO Moapydje, Kao
M MPOCTOPHE KanauuTeTe BUMHCKMX NoApyma, ayTopu Texe aa
obHoBe naejy o npuBpemeHocTn bopaBkay objekTma y3 ovyBare
FUXOBOT MAEHTUTETA U eCTETUKE pyparnHor npedena y LenuHu.
KoHuenT npyxa npeanore 3a yHKUMOHANHy agantaunjy 4etmpu
ABocnpatHa nogpyma ca HEeWHBa3WBHVMM MHTEpPBEHWCaHEeM
Ha dacagama. Ykngawem MojeAuHUX YHYTpallkMX 3ugoBa U
yBohjeeM HOBMX, Y3 MOLUTOBaHe MOCTOjenx KOHCTPYKTUBHMX
enemeHaTta, ayTtopu ce BewTo Hagmehy ca orpaHW4yeHOM
drekcnbunHoLwhy npocTtopa HeKkagaLlHuX nogpyma,
Kpeunpajyhu pasnuunte cueHapuvje HMxoBe TpaHcdopmaumje.
AyTopu ce onpegerbyjy 3a nowTtoBakwe noctojehe dacagHe
apTvkynauvje,  MMNAeMeHTMpakeM  WHTEepBeHUMja  Koje
npovctmudy 13 pyHKUMoHanHux noTtpeba kopucHuka. Hoswu
OTBOPWU Ce pasBujajy pennukaunjom reomeTpuje u BenuyuMHe
noctojehux otsopa. Kog nogpymckmx BpaTa npensuieHa cy
OBa dacagHa nejepa — yHyTpallkW, TpaHCMAPEHTaH Koju
omoryhaBa MHTepakuujy ca OKpyXereM W Crosballksy KOju
UMUTVPa eCTETVKY HeKadallkbUX ynasa y3 npyxake 3awtmTe of
CYHYeBOTr 3payerba. [MpojekTaHTCKO peLleHe Kpo3 OApKMB 06mnmk
ajanTtaumje NpoMoBMLLE MOTeHUWjan 3a 06HOBY OBe MCTOpWjcke
dopme BUHCKe apxuTekType Ha npocTtopy Cpbuje.
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The proposed conceptual design explores the spatial and
aesthetic possibilities for transforming wine cellars in the village
of Lukarevina into tourist accommodation units. The wine cellars
were built in the 19" century as semi-buried ground-floor buildings
or with an additional above-ground floor used for temporary
housing of wine-growing families or the accommodation of
travelers. Given the conservation conditions for this protected
cultural-historical area and the spatial capacities of different
types of wine cellars, the authors aim to revive the concept of
temporary residence in these buildings while preserving their
inherited identity and the aesthetics of the rural landscape.
The concept proposes the functional adaptation of four two-
story cellars into accommodation units through non-invasive
interventions on the facades. By removing some interior walls
and introducing new ones while observing the existing structural
elements, the authors skillfully compensate for the limited
flexibility of the former cellar space, creating various scenarios
for their functional transformation. The authors opt to observe
the existing facade articulation, implementing interventions that
stem from the functional needs of the users. The newly designed
openings are developed by replicating the geometry, rhythm,
and size of existing ones. The cellar doors feature two facade
layers: an inner transparent layer that allows users to interact
with the environment and an outer wooden layer that imitates the
aesthetics of former entrances while protecting the interior from
sunlight. The proposed design solution, through a sustainable
form of adaptive reuse, promotes the potential for the restoration
of this historical form of wine architecture in Serbia.
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YAMA-TANI

nokauuja location
Paris, France

rogvHa peanu3auuije realization year
2023

aytopu authors
architecture: KKAA — Kengo Kuma & Associates
photographer: Sergio Grazia

peueH3unja

MHTepnonaumja HoBor objekTa y rycTto M pasHOnuko usrpaheHo
TKMBO je HajyeLLlhn apXMTEKTOHCKN N3a30B NPUIMKOM NpojeKToBaHa
y ypbaHoj cpeavHu, a oBaj objekaT npenctaBrba cneuudunyaH
1 BELUT OAroBop Ha Ty BpCTy npobrnema. O6jekar je KoHumnupaH
Kao nonyatpujymcku, ca 11 crambeHux jeguHvua rpynucaHmx
OKO Marsor, NaxrLneo ypeheHor n 3eneHunom Gorator ABopuLTa
Koje ce HapgoBesyje Ha [OBopuvwiTe cycegHor objekta. abaput
TMNcke etaxe umHe 3 cTambeHe jeauHUUE MOCTaBibEHE OyX
CBake of rpaHvua napuerne 13y3eB 3anagHe, U CTeMneHuLITe Koje
ce Hanasu y CeBepoucTodHOM Yy napuene. CBuMm CTaHOBMMA
ce npucTyna Mpeko CrosballkMX XOOHWMKa Koju 3ajeqHo ca
YHYTpalHMM  OBOPULLTEM YMHE 33jeOHVYKM  aMOWjeHT  LwTo
nocnellyje vHTepakuujy mamehy craHapa. MabapuTtv nocneawe
[Be eTaxe, y KojuMa ce Hanase Aynnekcu, ce KackagHo nosnaye
0f jy>kHe rpaHuvue fo3Borbasajyhv Behu ynag ceetna y ABopuLlTe.
KackagHo ob6nukoBare KapakTepucTvka je M pacaga Koje
OKPYXYjy YHyTpalwHe pasopuwite. WMctoBpemeHo, o6nukyjyhu
yru4Hy dhacagy Tako Aa vMa NPOMEHIbUBY BUCKHY Of jyra npema
ceBepy ayTopu cy ca nyHo ocehaja moBesann OkonHe objekTe
PasnNMUUTVIX BUCUHA Y jeAHY XapMOHWUYHY OBMKOBHY KOMMO3WLMJY.
YMmepeHa jedHOCTaBHOCT hopMe ynuyHe dhacane HaporpaheHa je
BP0 KOMMIEKCHOM ¢hacagHOM OMHOM M3paheHOM of KeCTeHOBOT
ApBeTa, uvja NpoOMeHrbLMBa reoMeTpuja AMPEKTHO acoumpa Ha
npupoaaH persed 1 yHOCK pasurpaHocT y MHavye MypaH 1 CTPoro
00nnKoBaH ynunyHu U3rnea.
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The interpolation of a new building into a dense and diverse
urban fabric is among the most common architectural challenges
in urban design, and this project represents a specific and skilful
response to such a problem. The building is conceived as a
semi-atrium structure, with 11 residential units grouped around a
small, carefully designed courtyard enriched with greenery, which
extends into the courtyard of the neighbouring building. The
typical floor plan consists of three apartments aligned along each
boundary of the plot, except the western side, and a staircase
located in the northeastern corner of the parcel. All apartments
are accessed via exterior corridors, which, together with the inner
courtyard, create a shared environment that fosters interaction
among residents. The volumes of the top two floors, which
contain duplex units, are set back from the southern boundary,
allowing more daylight to enter the courtyard. Terraced shaping
is also a key feature of the facades facing the courtyard. At the
same time, by designing the street fagade with a variable height
that slopes from south to north, the architects have sensitively
tied together surrounding buildings of differing heights into a
harmonious compositional whole. The restrained simplicity of the
street fagade’s form is enriched by a highly complex envelope
made of chestnut wood, whose variable geometry reminiscent
of natural topography introduces playfulness into an otherwise
calm and austerely defined street appearance.






31 SOCIAL HOUSING UNITS

IN TORRE BARO

nokauuja location
Barcelona, Spain

rogvHa peanu3auuije realization year
2023

aytopu authors

architecture: Aldayjover Arquitectura y Paisaje, Burgos & Garrido arquitectos

photographer: Adria Goula

peLeHsuja

OBaj objekat, HameHeM NPUCTYNa4YHOM CTaHOBakY, NO3ULMOHUPaH
je Ha KOMMNIIeKCHOM TepeHy, Ha napuenu kKoja uma npuctyn ca
pasnuuuTrx HMBoa. KoHuent objekta nmpoucTekao je ynpaso u3
Tonorpadyckmx ycriosa, ca Lurbem fa ce yCneLwHo no3vumoHmpa
nsmefy oba HMBoa. Kao rotoso caBpLueH Kybyc, objekaTt Ha rmaBHy
aBeHuWjy 1M3nasu ca npu3emIbeM M MeT CrnpaToBa, AOK ca Mahe
ynuue, Koja je Ha BULLIOj KOTW, MMa caMo Tpw cnparta. [opeg Tora,
BOMTyMEH Ce Ha OBOj CTpaHu oTBapa Kako 6u omoryhuo npogop
JYKHOI CyHUa y ABOpWLUTE, YMME Ce M3Pa3nTo MOHIMTYAUHAaMNHa
dhacapga Bu3yenHo pasbuja Ay ynuuHor dpoHTa. LleHTpanHu
[eo KOMMMekca 3aysuMa KackagHO ABopuliTe, HacTano
WHTEpBEHLMjaMa Ha CaMOM TEPEHY, a KOje CUCTEMOM CTeneHuLTa
noeesyje 06e ynuue, ca LEeHTpanHUM 3ajeAHUYKUM NMPOCTOPOM.
Camo aBopuiiTe CRyXM Kao KOMYHWMKaUMjCKu MpOCTOp, anm
M Be3a Ka APyroMm crpaTy, LTO OBaj MPOCTOP YMHW U MECTOM
cycpeTta 1 apyxeka ctaHapa. OKo oBOr 3ajeQHUYKOr nMpocTopa,
opraHu3oBaHo je ykynHo 31 ctambeHa jeguHuLa no Kojuma u
objekaT HOCM Ha3uB, Kao W AOMYHCKM, MOCMOBHM MnpocTop. Ha
604HMM cTpaHama, Koje npaTe NpupogHu Harmb TepaHa, cadyBaHa
je H1cka BereTaumja, koja je oboraheHa gJogaTHUM BpcTama, Kako ou
ce cadyBara 1 eBouupana norLonpmuspegHa npoLunocT napuene.
Matepujanusaumja objekTa je kpajie CBefeHa, LUTO Ce yoCTanom
1 OYeKyje Kog MpUCTyna4Hor cTaHoBaka. JegHoCTaBHOCT dhacage
1 oTBOpa Hagomellhyje NpuMeHa TpaguLUmMoHanHuX XxanysmHa ca
Majopke, Koje ycnen cBor koropuTta v nonoxaja Aajy guHamuky
dacagu.
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This building, intended for affordable housing, is positioned on a
complex site with access from different levels. The concept of the
building emerged directly from the topographical conditions, the
goal being to successfully position it between the two levels. As
an almost perfect cube, the building fronts the main avenue with
a ground floor and five stories, while on the oposite street, which
is at a higher elevation, it has only three stories. Additionally, the
volume opens on this side to allow southern sunlight into the
courtyard, visually breaking up the otherwise long facade along
the street front. The central part of the complex features a stepped
courtyard, created through interventions on the terrain, which
connects both streets through a staircase system, with a central
shared space. The courtyard functions as both a communication
area and a link to the second floor, making it a gathering and
meeting place for the residents. Around this shared space, a total
of 31 residential units are organized, landing their name to the
building, along with an additional commercial space. On the side
sections, which follow the natural slope of the land, the retained
low vegetation has been enhanced with additional plant species
to maintain and evoke the agricultural history of the plot. The
materialization of the building is kept minimal, as is expected for
affordable housing. The simplicity of the facade and openings is
complemented by the use of traditional Mallorcan blinds, whose
color and placement add dynamism to the facade.
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WOODY M

nokauuja location
Wien, Austria

rogvHa peanu3auuije realization year
2022

aytopu authors
architecture: Freimuller Sollinger Architektur ZT GmbH
photographer: Kurt Hoerbst

peueH3unja

OBaj un3yseTaH nNpuMep CaBpeEMEHEe OOpXWBE apxXuTeKType
y ypbaHOM KOHTEKCTYy, cMelwTeH je y 12. ©e4ykoM OKpyry,
MewnanuHr. Ha mecTy Hekapaluwer napkuHra, oBaj KOMMIEKC
[OHOCK HOBW KBanuTET MNpocTopa Kpo3 wusrpagkwy 4YeTvpu
OpBeHe cTambeHe 3rpazie NocTaBrbEHE Ha 3ajedHWYKU 3eNeHN
noctameHT. [MpojekaT ycrnewHo KomOuHyje Buwe dyHKumnja —
cTaMbeHn NpocTop, CynepmapKeT, rapaxy W jaBHe MoBpLUMHE
Yy JEOVHCTBEHY WM XapMOHWYHY LenuHy. [pocTOpHO peluere
je naxrbMBO OCMWLUIBLEHO: OPBEHE 3rpaje Cy OpujeHTucaHe
nog npasBuM YrOM Yy OfHOCY Ha Ga3Hy CTPYKTypy koja mpatu
cycegHe objekTe 4MMe ce MOCTUXKE jacHa opraHu3auuvja u
BMU3yesnHa noeesaHocT. [punasu y obnuky ,3ur-3ar nuHuja gyx
neLlavke cTase npyxajy AMHaMU4He yrase U OTBOPEHE 30He 3a
opyxere. Popmrparem Manor Tpra cTBapa ce npuvjataH jaBHu
NpOCTOp KOjU NMoBe3yje pasnuunte HMBOe TepeHa. AMOUWjEHT je
CBeTao, Npo3payaH 1 Tonao 3axearbyjyhu ynotpebu macusHor
[OpBeTa Kao rmaBHOI KOHCTPYKTMBHOM U dhacagHor Matepwjana.
OTBOpeHe KOMyHMKaumje, LIMPOKe Tepace, GankoHu n Benvke
3acTakibeHe noBpLlUMHe omoryhaBajy MakcumarnHy npupogHy
OCBET/BLEHOCT, Kao ¥ BU3yeriHy MOBE3aHOCT ca rpaZioM 1 3eneHnM
30Hama. ,Loft" koHUenT cTaHOBawa ca OTBOPEHMM MIIAHOM
M BUOSBMBUMM [OPBEHMM TaBaHULaMa [OHOCU CaBpPEMEH, anu
npujataH n npypofaH ambujeHT. lHoBaTuBHa npumeHa ApBeTa,
pellera 3a 3aWwTuTy og noxapa u dyke, kao 1 npedabprkoBaHa
rpagka gonpuHoce edguUKacHOCTW, EKONOLLKO] OOPXMBOCTU U
MoryhHocTK gemMoHTaxe y byayhHocTu.
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This outstanding example of contemporary sustainable
architecture in an urban contextis located in Vienna’s 12th district,
Meidling. Built on the site of a former parking lot, the complex
introduces a new spatial quality through the construction of four
timber residential buildings set on a shared green podium. The
project successfully combines multiple functions—residential
units, a supermarket, a garage, a bicycle storage area, and public
spaces—into a unified and harmonious whole. The spatial layout
is carefully designed: the timber buildings are oriented at right
angles to a base structure that follows the neighboring buildings,
resulting in clear organization and strong visual connections.
Zig-zag shaped pathways along the pedestrian route provide
dynamic entrances and open areas for social interaction. A
small square creates a pleasant public space that connects
the different terrain levels. The atmosphere is bright, airy, and
warm, thanks to the use of solid timber as the main structural and
facade material. Open walkways, generous terraces, balconies,
and large glazed surfaces allow for maximum natural light and
visual connection with the city and surrounding greenery. The
loft-style apartments feature open floor plans and exposed
timber ceilings, offering a modern yet comfortable and natural
living environment. The innovative use of wood, fire resisting
and soundproofing solutions, and prefabricated construction all
contribute to the project’s efficiency, ecological sustainability, and
potential for future disassembly.
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NICOLINEHUS

RESIDENTIAL COMPLEX

nokauuja location
Aarhus, Denmark

rogvHa peanu3auuije realization year
2023

aytopu authors

architecture: AART Architects

landscape architecture: Schanherr, client consultant: NIRAS
engineer: Rambgill, contractor: NCC Danmark
photographer: Niels Nygaard

peueH3unja

Nicolinehus je npojekToBaH C Ayropo4yHoM Bu3WjoM, Boaehwn
payyHa O couujanHoj, €KOHOMCKOj U eKOrOLIKOj BPEeAHOCTH.
ObjekaT je OONOXeH LPBEHOM LMITIOM, MaTepujarnoMm Ayror
BEKa Koju BpeMeHOM [obuja MnemMeHuTy naTuHy M M3apxasa
oLITpe BpemeHcke ycnose npuobarsa. OBaj npucTyn ocurypasa
[a 3rpaga Tpaje Buwe Of jedHor Beka, npunarofhasajyhu ce
npomMeHama y norpebama gpywTsa. CmewwTeH usmehy mapuHe
Opxyc u rpagckor KynanmuwTta, HwukonmuHexyc npeacTasrba
3aBpLWHM Kopak npee asde pasBoja yetBpTU Opxyc . OBgj
MELLOBUTM KOMMIEKC, Koju 0bjeautbyje ctambeHe, komepuujanHe
n ypbaHe dyHKUMje, 3aMULLIbEH je Kao nokpeTad ypbaHor )meoTa
[oHocehn HOBWM KBanuTET Kako 3a CTaHOBHMKE, Tako M 3a cam
rpag. lNpojekaT je ocmucnuna ckaHOMHAaBCKa apXMTEKTOHCKa
dupma AART y capaghwu ca nHBecTutopom Bricks. Houxosa
BM3nja buna je Aa CTBOpe AvHaMuyaH NpocTop KOju npvBRayun
myne y Opxyc @ TOKOM Lenor gaHa, a He caMo kao ctambeHm
kBapT. MoceGHy naxry MNOCBETMNN Cy AOPYLUTBEHOM YTuLajy
apxvTekType, LWTO je noctano 3awTutHM 3Hak AART-a.
Nicolinehus 06jegumyje cTaHOBe, MOCMOBHE MPOCTOPE, TPXHWU
ueHTap, kadwuhe un pectopaHcky 3oHy. KmBaxHa nujaua y
npu3emrby, ca npeko 15 nokana, YiHW ra QUHaMUYHUM MECTOM
cycpeTta. Hberos kapakTepuctTuyaH creneHacT obnuk omoryhasa
MakcumarnHy NpupoAHy CBETNOCT M nornea, AOK Cy maTtepujaniu
naxremBo GupaHu pagm gyroBedHoctTu. Ca uurbem ga Tpaje
Buwe of 100 rogmHa, Nicolinehus je npumep apxuTekType Koja
cnaja ecTeTuKy, PyHKLUMOHANHOCT 1 OAPXMBOCT, AonpuHocehn
XMBOTHOM KBanmTeTy CTaHOBHMKA W LLUMPE 3ajeqHuLe.
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Nicolinehus has been designed with a long-term vision,
considering social, economic, and environmental value. The
building is clad in red bricks, a material with a long lifespan
that develops a beautiful patina over time and withstands the
harsh coastal weather conditions. This approach ensures that
the structure will last for more than a century, adapting to the
evolving needs of society. Located between Aarhus Marina
and the city’s harbour beach, Nicolinehus marks the final step
in the first phase of the Aarhus @ district's development. This
mixed-use complex, integrating residential, commercial, and
urban functions, is designed to act as a catalyst for urban life,
enhancing the quality of both the neighborhood and the city
as a whole. The project was designed by the Scandinavian
architecture firm AART in collaboration with the Bricks developer.
Their vision was to create a dynamic space that attracts people
to Aarhus @ throughout the day, rather than serving merely as a
residential area. Special attention was given to the social impact
of architecture, a hallmark of AART’s approach. Nicolinehus
combines apartments, office spaces, a shopping center, cafés,
and a vibrant marketplace with over 15 eateries on the ground
floor, making it a lively meeting point. Its distinctive terraced
design maximizes natural light and scenic views, while carefully
selected materials ensure longevity. With a lifespan of over
100 years in mind, Nicolinehus exemplifies an architecture that
merges aesthetics, functionality, and sustainability, enhancing
the quality of life for both residents and the broader community.






RESIDENTIAL BUILDING - L10

nokauuja location

Belgrade, Serbia

rogvHa peanu3auuije realization year
2024

aytopu authors
architecture: Zabriskie

Ivica Markovi¢, lvan Zuliani, Milka Gnjato, Dusica Plazin¢i¢, Zlata Stanojevi¢

photographer: Milo§ Martinovi¢

peueH3unja
Y cknagy ca caBpeMeHuM TeHAeHuujama Yy CcTambeHoj

apxuTekTypu, npojekat advpmulle [AOM Kao NpocTop
npunagawa, ogmMopa W aujanora WHAMBMAYaNHOCTU 1
3ajegHuwTBa. O6jekaT L10 cagpxu NOA3EMHY rapaxy,

CyTepeH, npusemsibe, cnpat v MOByYeHW MNocregwun cnpat. Y
okBMpYy objekTa Hamasu ce YKynHO neT cTambeHux jeauvHuua
ca npunagajyhum tepacama. CtambeHn npoctop TPeTupaH je
Kao CTpyKTypa Koja nogpxasa CBaKOAHEBULY Kpo3 chnynaHoCT,
(nekcnbunHoCcT 1 noBe3aHOCT npoctopa. Popma novvBa Ha
jacHoj oedmHMCaHOCTH ABa BOryMeHa — KOMYHUKaLIMjCKOr je3rpa
1 cnasaher TpakTa nameny Kojux ce passuja CBeTNa U OTBOpPeHa
OHeBHa 30Ha. OBaj mMeRynpoctop noceayje ambujeHTanHe
KBanuteTe koju omoryhaBajy kopucHuuMMa ga usrpage nvyHu
ogHoc npema gomy. OBjekar ce TMMOMOLLKM KapakTepuLlue Kao
ypbaHa Buna — MPOCTOPHM KOHLUENT y KOMEe Ce MpuBaTHOCT
npoxumMma ca noTeHuujanomMm couujanHe mHTepakumje. MocebHa
naxwa nocseheHa je npocTopuMMa 3ajefHuyKor kKopuwhena
KOju noacTudy cycpete, KOMyHukauumjy u ocehaj 6Grmckoctu
mMehy ctaHapuma. Matepujanusaumja pacage — nyHa oneka y
3eMrbaHMM TOHOBMMA ca nepdopaumnjama Huje AekopaTusHa,
Beh KoHuenTyanHa, Harnawasajyhv HeHaMeTIbMBy MHTerpaunjy
y KOHTEKCT. Y capagwu ca u3Bohavem pasBujeH je dacagHu
CUCTEM  KOjU  apXuTeKTypy MO3MULMOHMpa Kao  npouec
koaytopctBa. MeTtanHe orpage u npodwunu OTBOpa Yy TOHY
oneke CyNTUIHO AOMpMHOCe TekcTypu dacape, AOK 3eNneHuno
oborahyje kBanuteT ypbaHor ambujeHTa.
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In line with contemporary trends in residential architecture, the
project affirms the home as a space of belonging, retreat, and a
dialogue between individuality and community. The L10 building
comprises an underground garage, basement, ground floor, first
floor, and a recessed top floor. It accommodates a total of five
residential units, each with its own terrace. The living space is
conceived as a structure that supports everyday life through
spatial fluidity, flexibility, and connectivity. The architectural formis
based on a clear distinction between two volumes —the circulation
core and the sleeping tract — between which a bright, open
living zone unfolds. This in-between space possesses ambient
qualities that allow users to develop a personal relationship
with their home. Typologically, the building is characterized as
an urban villa — a spatial concept in which privacy coexists with
the potential for social interaction. Particular attention is given
to shared spaces that foster encounters, communication, and a
sense of closeness among residents. The material articulation of
the facade — solid brick in earthy tones with perforated segments
is not decorative but conceptual, emphasizing a subtle integration
into the surrounding context. In collaboration with the contractor,
a facade system that positions architecture as a process of co-
authorship was developed. Metal railings and window profiles in
tones matching the brick gently contribute to the fagade’s texture,
while the surrounding greenery enriches the quality of the urban
environment.
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KANOCAL - DVOJNA KUCA UGLJAN

nokauuja location
Ostrvo Ugljan, Hrvatska

rogvHa peanu3auuije realization year

aytopu authors
architecture: Iva Letilovi¢, Igor Pedisi¢
photographer: Bosnic + Dorotic

peueH3unja

Kanocal wnn pBornep, jecte onuc 3a oBy xubpuaHy dopmy
onpeyvHe ctambeHe Tunonorvje uarpaheHy Ha ocTpBy YrrbaH y
XpBartckoj. HarnaweHa ABojHoCT objekTa unu ,aBorneaa” orneaa
Ce Kpo3 BuLIEe HMBOA. Y NPBOM KOHTEKCTY Hera AeduHue
ayra v ycka fnokauuja koja ce Aenu Ha Aynno yxe napuene u
omoryhyje npojekToBare ABe cTaMbeHe jeauHuue. PacTterHyre,
NUHKjCKM YucTe popme, MpoTexy ce of MPUCTYNHOr nyTa
Ha jyry A0 Mopa Ha ceBepy. Y KOHTeKCTy copme U yHKuuje,
OOBOjEHOCT anM U1 MOBe3aHOCT OBMX Ayrux, 6enux Kybyca
ornega ce y npocrtopvMa Koju ce npennuiy, crnorballkbemM u
YHyTpallieM, OTBOPEHUM 1 3aTBOpeHUM. MefyTum, HarnaweHa
KapaKkTepMCTUYHOCT hOpMe Kao LiennHe Mmopa ce carnegartu Kpo3
OBa nHamBuayanHa ctambeHa objekTa, ca LuurbeM ucnysaBama
oyekvBarba U notpeba KopucHuka. Ha oBaj HayvH, CTBOPEH je
jacaH 1 OJOMUHaHTaH apXMTEKTOHCKN U3pas, Koju OCTaje YnTIbuB
6e3 063mpa Ha MHTepBeHLMje HeHMX cTaHapa. PYHKLMOHAnHo,
Kyhe cy npojektoBaHe ,y ormepany‘; y npusemrby ce Hanasu
OTBOPEHM MPOCTOP Kyxuh-e, Tpne3apuje n gHeBHe cobe, Aok cy
Ha cnpaTy NVHWjCKN NpojekToBaHe YeTnpu cobe, ABa KynaTtuna,
ToaneT u octasa. [lyanHa npupoga OBOr NpocTopa orneja ce
y BEPTUKAINIHOM 1 XOPU3OHTarHOM NpennunTakwy eneMeHara Koju
ce CyNTUIHO NpoBraye Kpo3 NpocTop. Y TOM CMWUCHY jaBrba ce
1 APBO, KA0 MPUPOAHM BEPTMKAmNHW eneMeHT Koje ce npoBnayn
oA npu3emrba ka cnpaToBuMMa, anu M OTBOPEH MPOCTOP Kao
HarnalleHa XOPW3OHTaNHOCT KPO3 MWHW CMOPTCKO MrpanuiiTe,
Tpem ca 6a3eHOM U BPT Koje nocTajy objeammyjyhn enemeHT kao
N TeXKWLITE OBOr CTaMbeHOr KoHLenTa.
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Kanocal or a spyglass serve as a fitting metaphor for this hybrid
form of contrasting residential typology, constructed on the island
of Ugljan in Croatia. The emphasized duality of the building—or
“binoculars”—is reflected on multiple levels. In the first context,
the design is defined by a long and narrow site, divided into
two even narrower plots, which made it possible to design two
residential units. These elongated, linear, and architecturally
refined forms stretch from the access road in the south to
the sea in the north. In terms of both form and function, the
separation and yet interconnection of these long white volumes
is manifested through the interplay of interior and exterior
spaces, of openness and enclosure. However, the distinct formal
identity of the whole must also be appraised through the lens of
two individual housing units, each tailored to meet the specific
needs and expectations of its users. In this way, a clear and
dominant architectural expression has been created—one that
remains legible and consistent, regardless of later interventions
by the residents. Functionally, the two houses are designed as
mirror images. The ground floor features an open-plan kitchen,
dining, and living area, while the upper floor accommodates four
bedrooms, two bathrooms, a guest toilet, and a storage room,
all arranged linearly. The dual nature of this space is revealed
through a vertical and horizontal interweaving of architectural
elements. Wood, as a natural vertical element, connects the
ground and upper floors, while openness and horizontality are
expressed through a mini sports field, a veranda with a pool,
and a garden—unifying elements that form the focal point of this
residential concept.
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PARALLEL HABITAT

nokauwja location
Kur$umlija, Serbia

rofAvHa npojekToBama design year
2025

aytopu authors

Ljiljlana Jevremovic¢, Isidora Dordevi¢, Burdina Ranci¢, Uros Anti¢, Ana Stanojevi¢, Mila Pencic¢

peueH3unja

Ha un3gyxeHoj napuenu, koja ce 6naro cnywTa npema ynuuu,
yKnewTeHoj u3mehy jaBHOr v npmsaTHOr, oBa kyha opycrtaje
on ambuumje ga OOMMHMpPA MPOCTOPOM. YMECTO Tora, OHa
ce npunarohaBa TepeHy, KOHTEKCTY U PUTMYy CBaKOZHEBWLE
Koju ce y H0j oaBuja. APXUTEKTOHCKU MU3pa3 He npowusunasu
U3 ynagrbvMBuMx rectoea, Beh ce rpaguM msHyTpa M3 opgHoca
CBETNa W CeHKe, M3 HayMHa Ha KOju ce MpoCTop NpoXuma
Kpo3 KpeTawe u Bu3ype. [lpocTopn ce moBesyjy NpUpPOOHO U
HeHaMeTIbUBO, Kao Aa Cy OpraHcku mspacnv m3 mecta. Kyha
npatm Gnarm Harnb TepeHa, anu ce WCTOBPEMEHO MOBMayn
—wTntehn npmBaTHOCT M rpagehmn cyntunaH ogHoC npema
cnorbawrem. HajBpegHuju enemeHT npojekta ornega ce vy
OHOCY YHYTpalUker U crnosballker npoctopa. [QHeBHa 30Ha
je oTBopeHa, ann He pasmeT/bMBa: BopaBak je opujeHTUCaH ka
CYHLY Ha jyrosanagy, AOK Ce Kyxvha M Tpresapuja oTBapajy ka
CeBEepoVCTOKY MpeMa MVpHOM Jdeny ABopuwTa. Ta ABogenHa
opujeHTaumja Ka CBETIOCTY U 3aKINOHY OKOCHMLA je NOPOANYHOT
npoctopa. CnaBahe cobe cy y O4BOjeHOM Kpury, OpujeHTUCaHe
Ka CeBepoOUCTOKY U MUPHOM jyTaphem CBeTNy. Ta opujeHTauuja
[eo je noruke Koja MpocTop ycknafnyje ca puTmoBMMa [aHa
n notpebama crtaHapa. Poguterscka coba, wu3gBojeHa w
OVCKPETHa, UMa ANPEeKTaH uanas y BpT — pyHKUMOHanaH rect ca
CYNTUIIHOM NPOCTOPHOM BpeaHoLwhy. Y n3bopy matepujana unta
ce ymepeHoCT. TaMHa oneka y npusemiby U CBETMM BOMyMEH
U3Hag e rpage OdHOC TexuHe W nakohe, ypaBHoTexyjyhu
YKINOMIBbEHOCT Y KOHTEKCT ca caBpeMeHuM m3pasom. Kyha Huje
npojekToBaHa Kao BuU3yerHa aTpakuuja, Beh kao npocTop 3a
XMBOT — TMXa nogpLuka cBakogHeBUUM. YMecCTo dhacumHauumje,
npojekat HyAu apxuTeKTypy Koja je AMCKpeTHa, npeunsHa u
yCcMepeHa Ha YoBeka. HberoBa BPeQHOCT NEeXW Y HAUYMHY Ha Koju
MOLLTYje OKpy>eH-e, CBETNOCT, puTtam 1 TULLKHA.
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Situated on an elongated plot that gently slopes toward the street,
nestled between public and private realms, this house refrains
from seeking dominance. Instead, it conforms - to the contours
of the land and to the rhythms of everyday life unfolding within.
Rather than relying on monumental gestures, the architectural
expression emerges from within: from the interplay of light and
shadow, from the choreography of views and movement. Spaces
do not strive for spectacle but for continuity - unfolding naturally
and unpretentiously, as if they have always belonged to this place.
The house ascends gently with the terrain, while simultaneously
retreating - protecting intimacy and shaping a layered relationship
with its surroundings. lts most meaningful architectural gesture
lies in the connection between interior life and outdoor space.
The living area is open yet modest: the living room welcomes
the southwestern light, while the kitchen and dining space open
to the northeast, toward a quiet, sheltered part of the yard. This
dual orientation - toward both the sunlight and seclusion - defines
the essence of the family space. The bedrooms, located in a
separate wing, face northeast and the calm morning light. Their
orientation is part of a broader architectural logic shaped by daily
rhythms and the needs of its residents. The parents’ bedroom,
slightly set apart, opens directly to the garden - a quiet gesture
that leaves a lasting mark. Materiality conveys the calm and
balance: dark brick at the base and a light volume above it create
a dialogue between weight and lightness, between context and
contemporary form. The house is not designed to impress but
to support life - a quiet companion to everyday moments. At a
time when architecture often seeks spectacle, this project takes
another path: discreet, precise, and attuned to people. Its value
lies not in what stands out, but in its respect for space, light,
rhythm, and silence.
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BLACK VILLA

nokauuja location
South Serbia

rogvHa peanu3auuije realization year
2023

aytopu authors
architecture: ARHITEKTURA BUDJEVAC

Sasa Budevac (author), Andreja Budevac, Miljana Ignjatovi¢, Dusan Koci¢, Aleksandar Koci¢ (collaborators)

photographer: Relja Ivanic¢

peueH3unja

Black Villa npegcraerba caBpemeHy nopoguyHy kyhy koja y
MOTNYHOCTW KOPUCTY NOTeHLMjan CcBOje rnokauuje, ca KOHLENToMm
3aCHOBaHMM Ha BM3ypama W noBe3aHowhy ca npupogHUM
ambujeHToM. lMpojekaT craja ecTeTUKY apxXUTEKType K Nenoty
nokauuje, octasrbajyhu jak BU3yenHU yTucak. ApXUTEKTOHCKa
Komno3uumja obrvMkoBaHa je Kao JIMHeapHU BOJTYMEH,
NnocTaBrbeH Tako [fa npocTopujama omoryhu KOHTUHyuMpaHu
norneq ka XOpU3OoHTY M naHopamu rpaga. Kyha je otBopeHa
npemMa AOMWHAHTHO] BM3ypW, AOK je npema MpPUCTYMHOj CTPaHn
CBefeHa ¥ 3aTBOPeHa, YMMe ce YCrocTaBrba jacHa AMXoToMuja
namehy jaBHOr © npuBaTHONL YHyTpallka opraHusauuvja
npocTopa KOHUMMMpaHa je Kao HWU3 cagpkaja Koju ce NpupogHoO
HagoBe3yjy — Of [OHEBHMX W pekpeaTuBHMX MpocTopuja Ao
npusaTHux coba Ha cnparty. lNocebaH npocTop y nNpusemsby je
Casa Cubana, n3gBojeHa TpaHCNapeHTHUM BUHCKMM 3MA0M 0f
OHeBHor 6opaBka, LITO AOonpuHOCU ryuaHOCTU eHTepujepa.
OBa nynaHOCT WCTUYE TPaHCMAapPeHTHOCT W MPOCTOPHY
NMOBEe3aHOCT NpPOCTopuvja, MpU Yemy MpuUBaTHW AenoBU OCTajy
jacHo pgedmHucaHn. MaTtepujanu3aumja je caBpemeHa WU
cBefeHa: apMupaHo-6eTOHCKa KOHCTPyKUMja, BeHTUnupaHa
acaga oOnoxeHa UPHUM MaHENMMa W LWMPOKE CTakrneHe
NnoBpLUMHE CTBapajy W3pasvTo MWHUMANUCTUYKU KapakTep.
[omnHaHTaH enemeHT obnukoBaksa je infinity 6a3eH, noctaBrbeH
Kao NMHeapHW MOTMB KOju NpaTu rmaBHy ocy kyhe v Harmawasa
HEeH OOHOC Ca OKOMHUM ambujeHToM. BpT je obnukoBakem
y KackagHuM nnatoMma YKMOMnibeH Yy NpupoaHU nag Tepewa,
Y/Me Ce MOCTKE XapMOHWYHO MOBE3UBaH-E apxXUTEKType U
OKpYXekba.
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Black Villa represents a contemporary family house that fully
exploits the potential of its site, with a design concept defined
by views and its connection to the natural surroundings. The
project merges architectural aesthetics with the beauty of the
location, leaving a strong visual impression. The architectural
composition is conceived as a linear volume, positioned to
provide uninterrupted sightlines toward the horizon and the city
panorama. The house is open toward the dominant view, while
the entrance side is subdued and closed, establishing a clear
dichotomy between public and private areas. The interior is
organized as a sequence of spaces that flow naturally from one to
another — from daily and recreational areas to private bedrooms
on the upper floor. A distinctive space on the ground floor is
the Casa Cubana, visually separated from the living room by a
transparent wine wall, contributing to the overall spatial fluidity.
This fluidity emphasizes transparency and spatial continuity,
while private areas remain clearly articulated. Materialization is
contemporary and restrained: a reinforced concrete structure,
a ventilated fagade clad in black panels, and extensive glazed
surfaces create a distinctly minimalist character. The dominant
architectural feature is the infinity pool, arranged as a linear
element following the main axis of the house and reinforcing
its relationship with the surrounding environment. The garden,
organized in cascading terraces, integrates with the natural
slope of the site, achieving a harmonious dialogue between
architecture and its context.
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COIHUES NEIGHBORHOQOD

nokauuja location
Buenos Aires, Argentina

rogvHa peanu3auuije realization year
2024

aytopu authors

architecture: 0.7 Arquitectura

Juan Manuel Cafionero, J. Lucas |. Caceres - lead architects
graphics: Verénica Luciana Copello, Carolina Maria Curci
photographer: Maria Eugenia Cancela

peueH3unja

lpynaumja on pecetr nopoamyHux kyha copmupa Coihues
ctambeHy 3ajegHuuy. MpBK yT1cak Koju oBa rpynawuja octaBrba
jecte uctoBpemeHa 3aTBOPEHOCT M CUPOBOCT Ca CroSballkbe
CTpaHe, anu OTBOPEHOCT W XMBOCT Ca YHyTpallhe CTpaHe.
Kyhe cy TMnomnoLwkn npojektoBaHe kao nonyatpujymcke, y Tpu
pasnuunTe BapujaHTe, BPNO MPOMULLUILEHO MO3ULMOHMPaHe,
Hauarnen HenpaBWiHO, anu Tako Aa cBaka fobuja makcumanHy
OCYHYaHOCT YuMe je nm3berHyta MOHOTOHMWja Lenor Komnnekca.
JegHocTaBHa, reomeTpujcka, KybycHa dopma rotoBo je
obrnunkoBaHa Kao MOAEPHUCTUYKA YMME je MOCTUTHYT Kracu4Ho-
caBpeMeH u3rneq. Jesuk ctambeHor komnnekca opmupaH je o
apMupaHo-6eTOHCKe KOHCTPYKLMje Koja CryXM Kao Crnosballksu
orpafeHn npocTop, anu K kao obnukoBaH enemeHT dacage.
[omMmuHaHTHOCT 6eToHa, npekuHyTa je ynoTpebom cuposor
OpBeTa kao obrore, Yume je y obnunkoBary YATaBOr KOMMeKca
nocturHyta Beha XxapMoHWja ca MPUPOLHUM  OKPYXeHEeM.
®yHKUMOHANHO, 06jeKTI Cy peLLeH Kpo3 ABe eTaxe. Y Npusemsby
je npojekToBaHa QHEBHA 30Ha KOja ce OTBapa npema UHTEPHOM
asopuwty. OBaj NPOCTOp je NCTOBPEMEHO BPIio NpuBaTaH, anv u
OKPEHYT 3ajefHNYKOj NOBPLUMHK KOoMMnekca. Ha npBoj eTaxu je
NPOjeKTOBaH NMPMBAaTHM AE0 KOjU YKIbydyje rmaBHW anapTMaH u
apyre cnasahe cobe. YHyTpalukOCT objekaTa npaTtiu CMpoBOCT
dacage, HaTyp OeTOH je OOMMHaHTaH y MaTepujanusauumjy
augosa, nnadpoHa, nogoBa. MwuHUManNWUCTUYKM  MPUCTYN
YyNOTNyHEH je BEMUKUM OTBOPMMA KOjU UHTErpULLY YHYTPaLLHM
1 cnorballkbi NPocTop.

132

review

A cluster of ten family homes forms the Coihues residential
community. The initial impression conveyed by this ensemble
is one of simultaneous enclosure and rawness on the exterior,
yet openness and vibrancy on the interior. The houses are
typologically designed as semi-atrium structures in three distinct
variations and are carefully positioned—seemingly irregularly,
yet strategically arranged to ensure maximum sunlight exposure
for each unit. This approach also prevents the monotony of the
overall complex. The simple, geometric, cubic forms are shaped
in a manner reminiscent of modernist aesthetics, achieving a
timeless contemporary appearance. The architectural language
of the residential complex is defined by a reinforced concrete
structure, which functions both as an enclosing element and as a
sculptural fagade feature. The dominance of concrete is softened
by the use of raw wood cladding, enhancing the harmony
between the built environment and the natural surroundings.
Functionally, the houses are organized across two levels. The
ground floor accommodates the living area, which opens toward
an internal courtyard—a space that remains highly private while
simultaneously engaging with the shared communal area of the
complex. The upper floor houses the private quarters, including
the master suite and additional bedrooms. The interior design
follows the raw aesthetic of the fagade, with exposed concrete
prevailing in the materiality of the walls, ceilings, and floors. This
minimalist approach is complemented by large openings that
seamlessly integrate the indoor and outdoor spaces.
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RESIDENTIAL BUILDING

BELLADONNA

nokauuja location
Vrnjac¢ka Banja, Serbia

rogvHa peanu3auuije realization year
2025

aytopu authors
architecture: ALTERNO INC. architects
photographer: Milo$ Bjelica

peLeHsuja

CmewTeH y3 napkoBCKy 30Hy Bphauke bawe, crambeHu
oGjekaT Belladonna uctnye ce NpoMULLIBEHUM NPOjEKTAHTCKAM
KOHLENTOM KOjW YCMEeLIHO MHTEerpule MOLEPHN apXUTEKTOHCKM
AnsajH ca ambujeHTom Barsckor nejsaxa. KackagHa komnosumuuja
BOMyMeHa, npunarofleHa npuMpogHOM  Harmby  TepeHa,
pe3yntupa Bu3yenHo pactepeheHoM Macom Koja ce MpupogHO
yknana y cBoje okpyxere. [IMCKpPeTHO noBnavere BOMNyMeHa
pogatHo pactepehyje CTPyKTypy W [OMPUMHOCKM  €CTETCKOM
N YHKUMOHANHOM KBanuWTeTy OTBOPEHWX W  3aTBOPEHUX
noepwuHa. MaTepujanusaumja KOHTpPACTHOr KonopuTa uctude
OfHOC Tpaguumje U CaBpeMeHOCTV — NPUMPOLHM KameH eBoumpa
nioKanHu WOEHTUTET, KOMMNakT nrnove [ONpUHOCE MOAEPHO]
reoMeTpujcKoj jacHOhM, a LUMPOKe CTakneHe MOBPLUMHE YHOCe
TPaHCMapeHTHOCT Koja MnoBesdyje YHyTpallkwy MpocTop ca
okpyxewem. [losmumja objekta, Koja omoryhaBa OTBOpeHe
BM3ype Ka napky, AogaTtHo yHanpefyje ambujeHTanHu kBanuTert
ctambeHor npoctopa. O6jekaT cagpxu 21 ctaMbeHy jeanHuLy
pasHonuke CTPYKType W MNpOCTOpHe opraHusauuje, npartehe
W 3ajedHUYKe cagpxaje, kao M cra LeHTap, YnMe je noapxaH
nporpamMm cTaHoBaka BuLer ctaHgapda. CuTyaunoHo peluerse
06e3behyje ecdmkacaH npucTyn, LOK KOHTPOSIMCAHE jaBHE U
nonyjaBHe 3oHe opMUPajy MHTUMHUjU KapakTep ekcTepujepa.
Belladonna npeacrasrba jeAMHCTBEHO apXUTEKTOHCKO pelleHe
CYNTWUIMHOT yKNnanawa apTedakTHOr Y OCETIbUB NPUPOAHN OKBUP,
npu 4yemy KackagHa cpopma, padyheHn BONyMeHW M NaxrbuBO
ogabpaHu maTepuvjanu Aajy ayTeHTUYaH BU3YENnHW WOEHTUTET,
ycrnocTaereajyhm  paBHOTEXy wm3mMelly  DyHKUMOHANHOCTH,
eCcTeTUKe 1 KOHTEKCTa.
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Located next to the park zone of Vrnjacka Banja, the Belladonna
residential building stands prominent with its exquisite design
concept that successfully integrates modern architectural
design with the ambience of the spa landscape. The cascading
composition of volumes, adapted to the natural slope of the
terrain, results in a visually unburdened mass that naturally
blends into its surroundings. The discreet setting back of volumes
further lightens the structure and contributes to the aesthetic and
functional quality of open and closed areas. The materialization of
contrasting colors emphasizes the relationship between tradition
and modernity — natural stone evokes local identity, compact
panels contribute to modern geometric clarity, and wide glass
areas introduce transparency that connects the interior space
with the surroundings. The position of the building, which allows
open views of the park, further enhances the ambient quality of
the residential space. The building contains 21 residential units
of diverse structure and spatial organization, supporting and
communal facilities, as well as a spa center, which supports a
higher standard of housing. The clever positioning ensures an
efficient access, while controlled public and semi-public zones
form a more intimate character of the exterior. Belladonna
represents a unique architectural solution of subtle integration
of the artifact into a sensitive natural framework, whereby the
cascading form, disparate volumes and carefully selected
materials provide an authentic visual identity, establishing a
balance between functionality, aesthetics and context.
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TITI'S HOUSE

nokauuja location
Ho Chi Minh City, Vietnam

rogvHa peanu3auuije realization year
2025

aytopu authors
architecture: NAQI & Partners
photographer: Nguyén Nhat Anh Chwong

peueH3unja

MopoaunyHn objekar TiTi's House Hanasn ce y rycto HacerbeHoj
yetBpTM X0 LN MuHa, ca ykynHom noBpLinHOM of ceera 50 M.
Kyha je ocmuwrbeHa Tako ga 06e36ean nNpyvBaTHOCT CBaKOM
YnaHy nopoguue, ann NCTOBPEMEHO NOACTUYE Ha 3ajeQHULITBO
1 ysajamHy 6nunckocT. OCHOBHM MOTVB OpraHu3auumje npoctopa
je ueHTpanHu aTtpujym Koju omoryhaBa edukacHy NpupoaHy
BEHTMNauVWjy, OCyHYawe W BWU3YEernHy W 3BYyYHY MOBE3aHOCT
pasnMuuTux HuMBoa YyHyTap Kyhe. OBO MPOCTOPHO je3rpo He
CMyXu camo Kao (PyHKLMOHanNHM enemMeHT, Beh 1 kao megujatop
nopoavyHe WHTepakuuje — 3ByLUM KraBupa U MUPUCKU XpaHe
NpUPOOHO  LMpKynuwly Kpo3 Kkyhy, pgonpuHocehu ocehajy
nopoanyHe noeesaHocTn. KoHUENT je y MOTNyHOCTU yCMEpPeH Ha
KBanuTeT OXMBIbaja npocTopa, npuyemy cejacHo AeHUCaHUM
pacnopegoMm U pauvoHanHOM OpraHv3aumjoM nocTke ocehaj
NPOCTPaHOCTN YHyTap Bprio cBedeHe kBagpaType. [pumeHom
drekcubunHMx enemeHaTa W MWHTErpucaHor HamewlTaja y
OTBOPEeHOM mnaHy omoryheHa je BuleHaMeHcka ynoTpeba
npoctopa koju ce npunarohaBa cBakogHEBHMM noTpebama
KOPWCHYKa. Cnoralute obnukoBatmse, AedurHncaHo
KOMMO3MLUMjOM HacroxeHux Kybyca ca KocMMm KpoBOBMMA
eBouMpa YCMOMEHe Ha [OeTUMHCTBO WM MaTtepwujanusyje wuaejy
WHAMBMAYaNHUX ,CKNOHMWTA” 3a Mnafe uynaHoBe nopogumue.
EHTepujep caunmeH of 6envx avaosa, cusmnx nnadoHa, apeeta
1 NaXIbUBO MHTErPUCAHOr 3eMeHnna oaaje yTmcak CMUpEHoCTH,
ynctohe M NPOCTOpHE XapMoHuje. TeMerbHO MPOMULLIBEHOM
APXMTEKTOHCKOM MWHTEPBEHLMjOM YCMOCTaBrbajy Ce CrojeBUTu
NPOCTOPHM OAHOCU KOjW MHTErpuLly yHKLMOHANHe, BU3yernHe 1
€MOTVBHe KBanuTeTe npocTopa.
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The family residence TiTi's House is located in a densely populated
district of Ho Chi Minh City, occupying a total area of only 50 m2.
The house is designed to provide privacy for each family member
while simultaneously fostering a sense of community and mutual
closeness. The central spatial organizing feature is an atrium that
enables efficient natural ventilation, sunlight penetration, as well
as visual and acoustic connections between the different levels
of the house. This spatial core serves not only as a functional
element but also as a mediator of family interaction—sounds of
the piano and the smell of food naturally circulate throughout the
house, contributing to a feeling of familial bonding. The concept is
entirely focused on the quality of spatial experience, achieving a
sense of spaciousness within a highly compact footprint through
a clearly defined layout and rational organization. The use of
flexible elements and integrated furniture in an open plan allows
for multifunctional use of the space, adapting to the daily needs
of the occupants. The exterior form, defined by a composition
of stacked cubes with sloped roofs, evokes childhood memories
and materializes the idea of individual “shelters” for the younger
family members. The interior, composed of white walls, gray
ceilings, wood, and carefully integrated greenery, conveys a
sense of calm, cleanliness, and spatial harmony. A thoughtfully
conceived architectural intervention establishes layered spatial
relationships that integrate the functional, visual, and emotional
qualities of the space.
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HOUSE B

nokauuja location
Melbourne, Australia

rogvHa peanu3auuije realization year
2024

aytopu authors
architecture: Kart Projects Architecture
photographer: Pier Carthew

peueH3unja

House B je npojekat kyhe 3a mnaay nopoauLy Koju je obyxsaTtao
peHOBUpPEHE U eKCTeH3ujy cTapor objekTa. KapaktepuctuyHa
yraoHa nosuvuuja napuene gedvHucana je obnuk kyhe. Noctojehun
objekart je NpoLuMpeH y Aeny ABopuLUTa, HAa Ha4YMH Aa ce aobujy
nBe uenuHe kyhe, koje o0nuKyjy HOBY OTBOpPEHY MOBPLUMHY,
Kao ookanHy Tauyky KOMMo3uuuje koja yjeqHo cnaja U pasgBaja
cagpxaje. Ctapu geo objekta je npumapHO uckopuwheH 3a
HONhHY 30HY Adele, Kao U 3a ,MOKpe cagpxaje” — KynaTuno wu
Kyxuwy. Cagpxaju ce HWKY IUHWjcku, npatehn HarnaweHy
nogyxHy ocy napuene. [OHeBHuM GopaBak ca NpOCTOPOM 3a
obefoBare ce CTakneHum nperpagama HempuMeTHO cTana ca
YHYTpaLkbum ABopuwiTeM. Ha cynpoTHOM Kpajy, U3Haj rapaxe,
CMeLUTeHa je HOhHa 30Ha HaMereHa poguTersuma, ca cnasahom
cobom 1 npunagajyhum kynatnnom. Besa ose 30He ca octaTtkoM
Kyhe ocTBapeHa je Kpo3 3aTBOPEHO CTeNeHMLITE Koje, oaajajyhn
[BOpULLTE Of yNnuLe, Kpenpa MHTUMHY aTtMocdepy 3a GopaBak Ha
OTBOpEHOM. VIHTepecaHTaH fieTarb y NpojekTy je obpana dacage
OHeBHor gena kyhe ka ynuuu. NMpMMeHoM nonyTpaHCnapeHTHOr
cTakna npocTop AHEBHOr GopaBka je MaKCMMarnHO OCBETIbLEH
y3 3agpxaBare MPUBATHOCTU, anun N Kpempakwe UHTEPECaHTHE
CNnuKe Koja ce NpojekTyje Ha dhacaau Npeko NpeameTa 1 KpeTamwa
Koja ce geluaBajy ca yHyTpallkwe cTpaHe. PeluaBawem OHEBHE
30He Mo NpuHUMNy cnobogHor nnaHa, 0gHOCHO objeanH-aBakbeM
OHeBHe cobe, Tpnesapuje n Kyxukse Y jeqHy OYHKLUMOHAmnHy
uenuHy omoryheHa je pegykuuja noeplunHa 6e3 yrpoxasBarba
ctambeHor komdopa. lMpuya crapor objekTa npeHeTta je Ha
HOBY CTPYKTYpY KpO3 3aApxaBah-e noctojehe matepujanusauuje
W gekopauuje, LOK Ce HOBW OENOBM UCTUYY jaCHUM, YACTUM U
cBefeHVM obnuunma gedrHNCcaHM Apyradmjum matepujanvima
ca HarnaweHUm TamMmHWjUM TOHOBUMA.
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House B is a house designed for a young family, which involved
the renovation and extension of an old building. The characteristic
corner position of the plot defined the shape of the house. The
existing building was expanded in the courtyard area, creating
two parts of the house that form a new open space, serving
as the focal point of the composition, which both connects and
separates the different functions. The old part of the building is
primarily used for the children’s sleeping area, as well as the
“wet areas” —bathroom and kitchen. The spaces are arranged
linearly, following the emphasized longitudinal axis of the plot.
The living room with the dining area seamlessly blends into the
internal courtyard through glass partitions. At the opposite end,
above the garage, is the parents’ sleeping zone, with a bedroom
and attached bathroom. The connection between this zone and
the rest of the house is made through an enclosed staircase,
which, by separating the courtyard from the street, creates an
intimate atmosphere for outdoor living. An interesting detail in the
project is the treatment of the facade of the living area facing the
street. By using semi-transparent glass, this area is maximally
illuminated while maintaining privacy, and also creating an
interesting image projected onto the facade through objects and
movements occurring on the inside. Organizing the living area
according to open-plan concept, i.e. combining the living room,
dining room, and kitchen into one functional unit, allowed for a
reduction in space without compromising the residential comfort.
The story of the old building is carried over to the new structure by
maintaining the original materials and decoration, while the new
parts stand out with clear, clean, and simplified forms, defined by
different materials and emphasized darker tones.
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TOP BAU

nokauuja location

Nis, Serbia

rogvHa peanu3auuije realization year
2024

aytopu authors
architecture: A.DE.PE.

Predrag Den¢ic¢, lvan Tanaskovi¢, Hristina éaponjié, Nikola Milenovi¢, Emilija SlijepCevié¢

photographer: Mladen Jovanovi¢

peueH3unja

Top Bau crtambeHo-nocnoBHu objekaT Hanasu ce y MUPHOM
nodpyyjy rpaga Hvwa, y geny y kome ce npennvhy nopoganyHo
N BULLIENOPOOUYHO cTaHoBakwe. ObjekaT ce cactoju og Tpwu
namene rpaheHe y @asama koje Kpeupajy NPEeKUHYTU Hun3,
a ypbaHWCTUYKO pellere je MPOU3MLLNO M3 HEenpaBUIHOM
obnvka napuene no3vumoHuMpaHe Ha yrny Ase ynuue. Cee Tpu
namene obrnMKOBHO Cy TpeTUpaHe Ha UCTU HauMH YnHehu jeaHy
CKNafHy apXMTEKTOHCKY LenunHy. CBeAeHN KoropuT, akLeHTOBaH
KOHTpacHMM  eneMeHTMMa, [faBHa je  KapakTepucTuka
apxuTeKTOHCcKor  u3paxaja. [lomano ancTtpaktHa 6Gena
MOHOMUTHA Maca Kpevpa OCHOBHY )OpMy Koja MpPeHoCK yTucak
jeQHOCTaBHe M YMCTe apxuTeKType. HarnaweHe upHe nuHuje koje
CYNTUIHO Aene Macy No BepTuKanu M XOpu3oHTanu ybnaxyjy
HeHy JoMUHaUW)y Aajyhn joj npeno3HaTibmuB MAEHTUTET. Putam
oTBOpa Ha dhacaau je yjeaHayeH, a HMXOBU LPHM PaMOBH,
Takohe KOHTpupaweMm, ynase y aujanor ca marepuvjanusaumnjom
OCHOBHOr BornymeHa. [Momeparem objekTa of perynaumoHe
nuHuje ocnoboheH je geo npocTopa wucnpen objekTa, yvMme
je onakwaHa HeroBa Bu3yenHa nepuenuuja. PyHKUMOHAMNHA
opraHmsaumja TUMNCKe eTaxe pelleHa je MNocTaBibakem
LieHTparnHor Kopuaopa AyX Kora ce H1Xy CTaHOBW OpUjeHTUCaHN
Ka ynuum unun ka asopuvwTy. CTaHoBM Ha crnobogHoMm Kpajy
HM3a umajy moryhHoCT ABocTpaHe opujeHTauuje. [Mapkupane
je pelweHo pgernom y rapaxama, y nogpymy W npusemsby, a
Aenom y napTtepy. Ha mocnegwum etaxama npojekToBaHu cy
cTaHoBwW ca npunagajyhum KpoBHUM Tepacama, ca 6aseHvma 1
naHopamcKkvM MOrmeaoM Ha rpag YvMMe je KBanuTeT CTaHoBaka
NOAWIHYT Ha BULLW HUBO.
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review

Top Bau residential and commercial building is located in a
quiet area of the city of Ni§, in a part where single-family and
multi-family housing intertwine. The building consists of three
bays, constructed in phases, forming an interrupted row. The
urban planning solution arose from the irregular shape of the
plot, which is positioned at the corner of two streets. All three
bays are designed in the same architectural manner, forming
a harmonious architectural unit. The restrained color palette,
accented by contrasting elements, is the main characteristic
of the architectural expression. A somewhat abstract, white
monolithic mass creates the basic form, conveying a sense of
simple and clean architecture. Prominent black lines subtly divide
the mass vertically and horizontally, softening its dominance
and giving it a recognizable identity. The rhythm of the facade
openings is uniform, and their black frames, through contrast,
enter into a dialogue with the materialization of the main volume.
By setting the building back from the regulatory line, part of the
space in front of the building was freed up, which improved its
visual perception. The functional organization of a typical floor
is resolved through the placement of a central corridor, along
which the apartments are arranged, oriented either towards the
street or the courtyard. The apartments at the open end of the
row have the possibility of dual orientation. Parking is partially
provided in garages, located in the basement and ground floor,
and partially in the open courtyard area. On the top floors are
designed apartments with private rooftop terraces, featuring
swimming pools and panoramic views of the city, thereby raising
the quality of the housing to a higher level.
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LE METROPOLITAIN

nokauuja location
Rosny-sous-bois, France

rogvHa peanu3auuije realization year
2023

aytopu authors

architecture: Vincent Lavergne Architecture Urbanisme + Atelier WOA

photographer: lvan Mathie

peueH3unja

Le Metropolitan komrmekc BWLLENOPOAMNYHOr CTaHOBaka Ha
jeOVMHCTBEH Ha4MH KOMMOHyje yknanawe cTaMmbeHux jeguHuua
y OKBMpY BONlyMEHa MPOMEHIbUBMX BWCWHA Ha napuenu
n3ayxxeHe reomeTpuje, Ynja ce NoayxHa oca NpoTexe npasLeEM
ceBep — jyr. [IBe mapanenHe Tpake objekata MOCTaBrbeHe Yy
noay>XHOM MpasLy Kpeupajy HU3 OTBOPEHMX MOBPLUMHA u3meRy
objekaTa, ca HarnalweHWm npaBUMMa KpeTaka Kpo3 KOMIMIEKC.
YpbaHucTnyka noctaBka omoryhyje apekBaTHy WHconauujy w
NPOBETPEHOCT napuene, anu u cyceactea. CteneHacta oopma
CTPYKType objekaTa cTBapa jedHy AMHAMWYHY apXUTEKTOHCKY
KOMMosuuujy, Koja CBOjoM MacuBHowhy o6nvka AoMUHMpPa
npocTopom, Kpewupajyhm HoBuM penep ypbaHoOr okpyxera.
MacurBHOCT CTPYKType BU3YyernHO je ornakllaHa KOMOWHOBaH-EM
pasnMuuTMX matepujana u ceedeHuMm konoputom. bena 60ja,
y KOMOMHaUMju ca ApBETOM, CMUPYje pasurpaHocT opme, oK
CYKLUECMBHMN HWU3 KackagHux Tepaca pasbauaHux no objekTvma
ybnaxasa cnuky Benuke cnpartHocTu. LTo npeko Tepaca, wTo
Nnpeko napTepa, 3ereHUsIo je y KOHCTaHTHO] MHTepakumju ca
nsrpaheHum genosumMa napuene. Je4HOCTaBHOM KOMBUHaLIMjOM
KameHa W [gpBeTa, Kpo3 CTeneHacto npeknanawe LenuHa,
nobujeHa je nHTepecaHTHa popma, Koja Kpo3 cynTunaH avjanor
KOMyHMLMpa ca OKpyXeweM. Mako Hauarneg KoMMnekcHa no
dopmu, KOMMo3numja ogule YUCTUM U jaCHUM fMHUjama, Koje
najy comctmumpaH kapaktep komnnekcy. KoHTpacT konoputa
[OMATHO akueHTyje cHary kojom 3payn copma. Ynotpeba
NPUPOAHNX MaTepujana NPOMOBULLE EKOSOLLKY CBECT U 3erneHe
TeHOeHuuje y rpagwn ctaMbeHnx objekaTta.
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Le Metropolitan complex of multi-family housing uniquely
integrates residential units within volumes of varying heights on a
parcel with an elongated geometry, where its long axis lies in the
north-south direction. Two parallel strips of buildings, arranged
along the length of the site, create a series of open spaces
between the structures, with emphasized pathways guiding
the movement through the complex. The urban planning layout
ensures adequate sunlight and ventilation for both the parcel and
its surrounding area. The stepped form of the building structure
creates a dynamic architectural composition, where its massive
shape dominates the space, establishing a new urban landmark.
The massiveness of the structure is visually softened by the use
of various materials and a restrained color palette. The white
color, combined with wood, calms the playfulness of the form,
while the successive series of cascading terraces scattered
across the buildings soften the appearance of the large building
volume. Either through terraces or the ground level, greenery is in
constant interaction with the built parts of the parcel. The simple
combination of stone and wood, through stepped overlapping
volumes, results in an interesting form that communicates with
the surroundings through a subtle dialogue. Although seemingly
complex in form, the composition exudes clean and clear lines
that give the complex a sophisticated character. The contrast in
color further accentuates the strength emanating from the form.
The use of natural materials promotes ecological awareness and
green trends in residential construction.
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RESIDENTIAL BUILDING
IN COLAK ANTINA STREET

nokauuja location
Belgrade, Serbia

rogvHa peanu3auuije realization year
2023

aytopu authors
architecture: Dejan Miljkovi¢
photographer: Relja Ivanic¢

peLeHsuja

JegaH o MOYETHWMX Kopaka Yy Mpouecy apXMTEKTOHCKOr
npojekToBaka je aHanm3a nokaumje Ha Kojoj ce rpagu. JegaH
on Moryhux mpucTtyna y cuTyauujy Kkaga cnpoBefeHa aHanuaa
rnokauuje ykaxe Ha BuWLWIE HegocTataka Hero keanuteta vy
HermocpeaHOM OKpyXeky jecTe npojekaT nopogunyHe kyhe vy
Yonak AHTWHO] ynuumn. HenocpeoHo okpyxewe oBor objekta
KOju ce MOXe onucatu u Kao ABojHa kyha u kao kyha y Husy
cy ctambeHun 06jeKTn HUCKOr BOHWTETa U CKPOMHUX €CTETCKUX
BPEOHOCTW Hactanu y BpMo pasnuuntum nepuogmma. CxogHo
TOMe, BuecnpaTHM objekaT je NMHEepPHO OpraHuW3oBaH AyX
CeBepHe rpaHule napuene ca OTBOPEHVWM MOBpLUMHAMa Ay
jy>KHe cTpaHe, a cBe TO je YMOTaHO Mo nnadoHy nepgdoprpaHom
GeToHckoMm onHom 36or koje objekaT opaje yTucak objekta y
HM3y. Y nodpymy C Hamasu rapaxa 3a ABa Bo3una W rocTMHcKa
coba ca CBOjMM ABOpULLTEM Ha UCTOj KOTWU. Y Mpusemsby, AyX
ymjux pacagHx paBHU JOMUHMPA CTaKIo, ce Hanase npocTopu
ynasa u gHeBHor Gopaska. CnpaT je HamereH mpocTopujama
HOhHE 30HEe KOjy YMHe OBe Aeuunje M jegHa cnaBaha coba ca
npuynagajyhum kynatunuma, a TamHa dacagHa oneka koja ce
rnojaBrbyje camo Ha OBOj ETaXM YMHU je OBNMKOBHO HE3aBUCHUM
erneMeHToM. Ha noTKPOBHOj eTaxu ce Hamasum CeKyHAapHu
OHeBHM OopaBak ca TepacoMm Koja ra OKpyxyje. YBoherem
6eToHCcke onHe koja obaBuja objekaT, OTBOPeHe MOBPLUNHE
nocTajy NpakTUYHO Aeo objekTa 300r yera je napTepHO ypehene
BPNO MNax/bMBO W [AeTarbHO carnejaHo. [eHuBenucann wu
KackagupaHn nNpocTopu ABOPWLLTA YMHE MPUPOAHY E€KCTEH3Mjy
OHeBHOr OopaBka, a MpuMeHa Knu3He CcTakneHe dacage y
NPU3eMIby YMHU rpaHvuly uamMehy yHyTpallker U CrnorballHer
npocTopa roToBO HEMPUMETHOM.
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One of the initial steps in the process of architectural design is
the analysis of the construction site. One possible approach in
situations where the site analysis reveals more shortcomings
than qualities in the immediate surroundings is exemplified by the
project of a family house in Colak Anta Street. The direct context
of this building, which can be described both as a semi-detached
house and as a row house, consists of residential structures of
low quality and modest aesthetic value, built in very different
periods. Accordingly, the multi-story building is linearly organized
along the northern boundary of the plot, with open spaces
extending to the south side, all wrapped by a perforated concrete
shell that gives the impression of a row house. The basement
accommodates a garage for two vehicles and a guest room with
its own courtyard at the same level. The ground floor, dominated
by glass along its facades, houses the entrance and living
area. The first floor is dedicated to the night zone, comprising
two children’s rooms and a master bedroom with en-suite
bathrooms. The dark brickwork, appearing exclusively on this
level, renders it an independent compositional element. The attic
floor features a secondary living area with a surrounding terrace.
By introducing the concrete shell that envelops the building, the
open spaces effectively become part of the structure, which is
why the landscape design has been approached with great care
and detail. The terraced and cascading courtyard spaces serve
as a natural extension of the living room, while the use of sliding
glass fagades on the ground floor makes the boundary between
interior and exterior space nearly imperceptible.
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SAN BRUNO BEACH HOUSE

nokauuja location

San Bruno, Yucatan, Mexico

rogvHa peanu3auuije realization year
2024

aytopu authors
architecture: Reyes Rios + Larrain arquitectos

Salvador Reyes Rios, Josefina Larrain Lagos, Andrés Saenz Coral

photographers: Edmund Sumner, Diego S. Reyes Larrain

peueH3unja

Tpn BoOnymMeHa nWHKWCKM NOBe3aHa Ha BeoMa YCKoj, AYyroj
napuenu, opmMmupajy oBy atunuyHy kyhy 3a oamop y JykartaHy.
KybycHe mace noctaBrbeHe Cy Hau3MEHWYHO jedHa 3a ApYrom,
oTtBapajyhu ce n 3atBapajyhu, Yume ce ctBapa jegHa AMHamMu4Ha
urpa jaBHor 1 NpmMBaTHON, YBPCTOr M npasHor npoctopa. Objekart
npeacraBrba eKCTpPOBEPTaH CKMon Koju 6pulue rpaHuue namehy
YHyTpallker 1 cnorbalukwer npoctopa. [MpoMuwirbeHn cknon
dopmupaH je ca ocehajem nowToBaka npemMa npupoan u
unrbeM Ja ce UCTOBPEMEHO CMmamW yTuuaj byayhux duranykmx
CTpyKTypa Ha cycegHe napuene. CBegeHoCT BoOnymeHa
HarmawleHa je XOpPW3OHTalHUM Be3ama Koje WCTOBPEMEHO
noBe3yjy Tpu 3acebHe LenvHe, anu 1 oTeapajy BU3ype ka mMopy
Ha CeBepHOj CTpaHM W naryHW Ha jy>kHoj ctpaHu. OBaj acnekt
[04aTHO je HarnalleH KPOBHOM TepacoM Ha 0BjeKTy y cpeanHy,
NMOKPVBEH NEProriom Koja ce ocnara Ha ABe Tadke, cryxehu kao
nonyHaTkpuBeHa nnartdopma 3a onywwTawe ca MaHopamCKUM
nornegom, cTeapajyhu Bese 1 cBecT ca nokaumjom. 3amuiurbeHa
Kao Mpu3MaTWyHU €enemMeHTW, MOCTaBIbeHW Cy HaM3MEHWYHO
Ca MVHVMMAasIHOM LUMPUHOM, Kako 6u ce dpopmupana cnobogHa
BMO/BMBOCT UM [O3BOMMIO MpoBeTpaBake OKo objekara.
®yHKUMOHaNHO Kyha je Ha MCTK Ha4yuH nosesaHa 1 NoferbeHa.
OpnBojeHOCT npocTopuja Tepa KOpPUCHWKE pJda wusnase/ynase
y NpoCcTOp LWTO [0BOAM [0 OpMMpara OTBOPEHUX Be3a U
Harnawasa Beh MOMEHYTy eKCTPOBPETHOCT CTpykType 06e3
KOHKpeTHor ocehaja OTBOPEHOCTW, OOHOCHO 3aTBOPEHOCTM.
dacage cy obpafeHe MpUPOAHWMM, FOKaNHUM MmaTtepujanumva.
LtykaTypa Koja nokpuBa cCBe CMOSbHE M YHyTpallke 3vUAoBe
y uctoj 6oju Huje omabpaHa cnyyajHo, Beh ca umrbeMm ga ce
objekar y NOTMYHOCTWN MHTErpuLLE Yy NPUPOLHO OKPYXKeHE.
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Three volumes, linearly connected on a narrow, elongated plot,
define this atypical vacation house in Yucatan. Cubic masses are
arranged alternately, one after the other, dynamically opening
and closing to create an interplay between the public and private,
solid and void spaces. The structure embodies an extroverted
composition that dissolves the boundaries between interior
and exterior spaces. This carefully conceived assemblage is
designed with a profound respect for nature, aiming to minimize
the impact of future buildings on adjacent plots. The volumetric
simplicity is accentuated by horizontal connections that not
only link the three distinct entities but also frame vistas towards
the sea on the northern side and the lagoon on the southern
side. This effect is further emphasized by the rooftop terrace
on the central volume, covered by a pergola supported at two
points, serving as a semi-sheltered platform for relaxation with
panoramic views, reinforcing the spatial and environmental
awareness of the location. Conceived as prismatic elements, the
volumes are arranged alternately with minimal width to ensure
unobstructed visibility and allow natural ventilation around
the structures. Functionally, the house is both connected and
segmented in a similar manner. The spatial separation compels
users to transition between indoor and outdoor spaces, fostering
open connections and emphasizing the extroverted nature of the
design—without evoking a strict sense of openness or enclosure.
The facades are finished with natural, locally sourced materials.
The stucco, applied uniformly to all exterior and interior walls in
the same hue, was deliberately chosen to ensure the seamless
integration of the structure into its natural surroundings.






WICK LANE

nokauuja location
Hackney Wick, London

rogvHa peanu3auuije realization year
2024

aytopu authors
architecture: dRMM
photographer: Jim Stephenson

peueH3unja

Wick Lane npencrtaerba caBpemeHn ypbaHu macTepnnaH Koju
uHTerpuwe ctambeHe n pagHe yHKUMje YHYTap MHOYCTPUjCKN
obenexxeHor aena WctouHor JloHaoHa. Ca 175 craHoBa n 2250 m2
KoMepuujanHor npocTtopa, ogrosapa Ha 3axtese London Legacy
Development Corporation (LLDC) 3a o4vyBawe mnocTojehnx
KanauuTeTa 3a 3anowrbaBahe, Kao M CycedHOr mpocTtopa of
cTpaTeLkor 3Havaja 3a uHayctpujy (Strategic Industrial Land —
SIL), y3 noBehatse ryctnHe. YMecTo Mofena Koju nogpasymeBa
nocTaBrbake cTaMbeHux jeanHnLa n3Hazg Npon3BOAHMX NOroHa,
Wick Lane pa3Buja uHTerpmcaHy TMnororujy y kojoj ce ctambeHu,
NMOCNOBHU 1 MPOU3BOAHM cagpaju nornyHo npennuhy. MNpojekat
omoryhaBa KoeraucteHuujy dyHKumMja Koje TpaguuuoHarHo
[enyjy Hecnojueo, Kao LUTO Cy MHAYCTpUja U cTaHOBake, anv 6e3
yrpoxasara KBanuteTa npocTopa. MIHcnmpucaH HAYCTPUCKUM
Hacnehem, On3ajH ce ocnaka Ha MaTepujane U apxXUTeKTOHCKe
dopme kapakTepucTuyHe 3a nokauujy. YnotpebrbeHun cy
MOTVBM  MOMYT  BWKTOPWjaHCKE  LWrMe,  MOZEPHUCTUYKUX
¢abpuka n BanosuTor metana. CBakoMm 0GjeKkTy OoAderbeH je
jedjaH goMmHaHTaH maTepujan Koju ce AOCMedHO Mpumekbyje
Ha KpoBy, dhacagn u nnadoHy. Matepujanu ykrbyudyjy LpBEHY
W UPHY UWrMy, NIMBEHO CTaKno, BanoBWTW MeTan n pebpactu
6eToH. BankoHn of crakna, LpBEHOr UMM LPHOr 4enuka, Kao
N VHAOYCTPUWjCKE POMETHE Y Mpusemsby, AOMPUHOCE KapakTepy
dacapa. lNMpocTpaHe pagnMoHULE OBOCTpyKe BuUcuUHe Bpahajy
NPOV3BOAHE KanauuteTe, AOK PasnMuuTM pagHu MpocTopu
ponpuHoce ypbaHoj xusoctn. Wick Lane npeTtBapa 3anywteHy
niokauujy y XvBy 1 NPOAYKTVUBHY rpafcKy LenvHy, rpagehu HoBu
NMOEHTUTET KOoju noBesyje UCTopujcKo Hacnehe ca caBpemMeHuM
notpebama.
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Wick Lane is a contemporary urban masterplan that integrates
residential and employment functions within an area of East
London marked by its industrial character. With 175 homes and
2,250 square meters of commercial space, the project responds to
the requirements of the London Legacy Development Corporation
(LLDC) to retain existing employment capacity as well as the
adjacent Strategic Industrial Land (SIL), while increasing urban
density. Instead of following a model where housing is simply
placed above industrial units, Wick Lane develops an integrated
typology in which residential, commercial and productive uses
are logically interwoven. The project allows for the coexistence
of functions that are traditionally seen as incompatible, such
as industry and housing, without compromising spatial quality.
Drawing inspiration from its industrial heritage, the design relies
on materials and architectural forms characteristic of the location.
Referencing Victorian brickwork, mid-century modernist factories
and corrugated metal cladding, each building is assigned a
dominant material consistently applied to the roof, fagade
and soffits. Materials include red and black brick, cast glass,
corrugated metal and ribbed concrete block. Balconies made
of glass, red or black steel, and industrial-style roller shutters
at ground level contribute to the expressive character of the
fagades. Spacious double-height workshops reintroduce large-
scale production spaces, while a mix of work units activates
the ground level and contributes to a vibrant streetscape. Wick
Lane transforms a formerly underused site into a dynamic and
productive urban environment, creating a new identity that
connects industrial history with contemporary needs.
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NUUKULLAK 10

nokauuja location
Nuuk, Greenland

rogvHa peanu3auuije realization year
2023

aytopu authors
architecture: Biosis
photographer: Emil Stach

peueH3unja

BIOSIS npunarohaBa cBoje npojekTe jeQUHCTBEHWM yCrnoBuma
OKpY>eHba kao WwTo cy [peHnana v cesepHa Kanaga, rae n3asosm
eKCTpeMHe xnagHohe 1 CypoBMX BPEMEHCKMX YCMOBa 3axTeBajy
OTMOPHOCT U npunarog/buBocT. Ca MUHUMaNHUM yTuuajeMm Ha
XMBOTHY cpeauHy BIOSIS, kopuctehu npupoaHe KapakTepucTuke
nokauuje, obnukyje 3rpage Koje ce ycarnaiwlaeajy ca OKONMHUM
nejsaxxom. [locBeheHoCT cTyauja OQPXKMBOCTM Hagmallyje
KOHBEHLMOHanHe npakce, nHTerpuwyhn npeumsHe nogaTtke o
NOKarnHoj KNMMMK, Kao LUTO Cy BeTap, CHEXHe NafaBuHe 1 6poj catn
[HEeBHe CBETNOCTU Yy npoLec An3ajHupana. Osaj npuctyn, BoheH
KMMMaToM, pesynTupa W3APXKIbUBUM, eHepreTckn edukacHum
obGjekTmMa Koju He camMO [Jda 3a[0BOSbaBajy MpakTU4YHe
notpebe, Beh n cmamyjy HeratMBHe edekTe Ha NPUPOaHU
okpyxete. Kopuwherwe mogynapHux u npedabpukoBaHnx
rpafeBUHCKNX TexHMKa omoryhasa 6pxy u eurkacHujy rpagmy,
[OK UCTOBPEMEHO MMHUMU3Yje YyTULLA] HA OKPYXeHe U cMmakbyje
PU3VK Of BPEMEHCKUX Kallk-era Ha TepeHy. 3rpage, kao LTo
je npumep ca 45 anapTmaHa, MMajy jyroucTO4HO OpUjeHTUCaHe
b6ankoHe koju omoryhaBajy cTaHapuma pJda MakcuMmarHo
uckopucte cyHyaHe care. Ha HuBoy ynuue, kade og 270
KBaapaTHUX MeTapa no3vBa nellake n duumknucte, AOK Cy CBU
ynasu y 3rpagy 3awTtuheHun ctakneHnm pacagama koje cteapajy
3aKIOHeH NpocTop. AnapTMaHu Majy MUHUMAaNUCTUYKN An3ajH
ca BENvIK1M Npo3opuma OKpeHyTUM npema jyry, omoryhasajyhu
oburbe npupoaHor ceetna. BIOSIS ce, Takohe, dokycupa Ha
obHaBIbame 3anoCTaBIbEHMX 3EMIbULLTA, Kao LUTO je HKXOBa
cTyavja n3BoaruBoctu y Jlabpagopy, ctBapajyhu ogpxmea u
[OyropoyHa peluerba 3a ctambeHe notpebe y xnagHuM pervjama.
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BIOSIS, an architecture studio based in Copenhagen, stands out
with its innovative approach to sustainable design in extreme cold
climates. Specializing in climate-driven design, BIOSIS adapts
its projects to the unique environmental conditions of places
like Greenland and northern Canada, where the challenges of
extreme cold and harsh weather conditions require resilience
and adaptability. The design process is based on minimal
environmental impact, as the studio shapes buildings in harmony
with the surrounding landscape by using natural features of
the site, such as wind patterns, sunlight, and topography. The
studio’s commitment to sustainability goes beyond conventional
practices, integrating precise data about the local climate—such
as wind, snowfall, and daylight hours—into the design process.
This climate-driven approach results in durable, energy-efficient
buildings that not only meet practical needs but also reduce
negative effects on the natural environment. The use of modular
and prefabricated construction techniques allows for faster
and more efficient building while minimizing the environmental
impact and reducing the risk of weather-related delays on-
site. Buildings, like the example of the 45-apartment complex,
feature southeast-facing balconies, maximizing residents’ ability
to enjoy sunny hours. At street level, a 270-square-meter café
invites pedestrians and cyclists, while all building entrances are
protected by glass fagades, creating a sheltered space. The
apartments have a minimalist design with large south-facing
windows, allowing for ample natural light. BIOSIS also focuses
on restoring neglected land, as seen in their feasibility study
in Labrador, creating sustainable and long-term solutions for
housing needs in cold regions.






ONZE22

nokauuja location
Sumarezinho, Sdo Paulo, Brazil

rogvHa peanu3auuije realization year
2024

aytopu authors
architecture: TRIPTYQUE

Team: Gui Sibaud, Olivier Raffaélli, Carol Bueno, Greg Bousquet, Jodo Vieira, Renata
Cupini, Julio Prieto, Larissa Higa, Victor Hertel, Marina Olivi, Natalia Shiroma

photographers: Maira Acayaba and Edu Castello

peueH3unja

Onze22, npojekat aytopckor Tuma TRIPTYQUE, npeacrasrba
ctambeHn kommnekc y Cao lMNayny caunkeH of Kyne u Huxer
oGjekta. OBa OBa BOnyMeHa MoBe3aHa Cy Ha 4eTvpu HuBOAa
Koja Cy yrmaBHOM cMmeluTeHa ucnof 3emrbe. CtambeHa Kyna
“Ma TpanesacTy OCHOBY W CaapXu ABa TUMOSOLLIKa NPOCTOpHa
pewena. lMpBO ce 0QHOCK Ha HbKe CpaToBe, IAe Ce Ha CBaKoM
HMBOY Hanasu ocam ManMx CTaHoBa v jegaH Behu, pacnopefenn
OKO LieHTpanHor xogHuka. CBaku cTaH ma makap 1 many Tepacy
ca Koje ce, NocebHO Ha BMLLMM HUBOWMMA, NpY>Xa nornea Ha rpag.
[pyro TUMOMOLLKO pelleHe ogHOCKU ce Ha HuBoe op 19. go
24. cnparta, rge cy no ABa BeoMa NpocTpaHa cTaHa cMeluTeHa
no eTaxmu, ca Tepacama Koje Ce Mpyxajy OyX roToBO 4YMTaBe
dacage. Hnxa 3rpaga, npaBoyraoHe OCHOBe, CafpXu CTaHOBeE
OpraHn3oBaHe OKO LIeHTParnHor XOAHWKa, AOK Cy BepTuKasnHe
KOMyHUKaLmje n3aBojeHe y nocebHOM BonymeHy. Ha npusemrby
06jeKTn cy NnoBe3aHu Beretauunjom Koja ce NOBpeMEHO NojaBrbyje
W Ha JpyrMMm crnpaTtosuma. BonymeHnw, geduHMCaHM OLITPUM
nHWjaMa, apTUKYNIMCaHN Cy y perynapHe cermeHTe nyHe (6ene)
1 NpasHe NoBpLUMHE. Y KOHTPACTy Ca OBMM CTPOro 06rMKoBaHUM
cnorballibUM N3pasoM 13 CTaHOBA Ce NPYXajy XMBOMUCHE BU3ype
Ka rpagy. Ynpkoc reomeTpwujckoj cTporohu, npojekar oauvile
CYNTUIIHOM AWHaMWKOM KpPO3 UIpy CBETMOCTW, MPO3UPHOCTU U
3ereHuna Koje pasmekLlaBa CTpore KOHType BorymeHa.
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Onze22 by the author team TRIPTYQUE is a complex consisting
of a tower and a lower building in Sdo Paulo. The two volumes are
connected by four, mostly underground, floors. The residential
tower has a trapezoidal floor plan with two layouts. One refers
to the lower floors, where there are eight smaller apartments per
floor and one larger one organized around a central hallway. Each
apartment has at least a small terrace from which, especially on
the higher floors, there is a view of the city. The second layout
refers to the floors from the 19th to the 24th floor, with two very
large apartments per floor, whose terraces run along almost the
entire facade. The lower building with a rectangular floor plan
houses apartments organized around a central hallway, while
vertical communications are located in a separate volume. On
the ground floor, the buildings are connected by vegetation that
also appears sporadically on some other floors. The volumes,
characterized by sharp lines, are divided by regular segments
into solid (white) and empty segments. Contrasting this austere
appearance from the outside are the views of the vibrant city
that can be enjoyed from the apartments. Despite its geometric
austerity, the project exudes a subtle dynamism through the
interplay of light, transparency, and vegetation that softens the
rigid contours of the volumes.
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DVS 03 APARTMENTS

nokauuja location

Chihuahua, Mexico

rogvHa peanu3auuije realization year
2023

aytopu authors
architecture: Jorge Urias Studio

Jorge Urias Garza, Christian Cota, Luz Anaid Maravilla, Salvador Ruiz

photographer: Rafael Gamo

peueH3unja
MpojekaTt ctambeHe 3rpage DVS 03 Apartments npefgcrasrba
KpeaTMBaH npuMep caBpemeHe CcTambeHe apxuTekType

YCMNELWHO MHTerpucaHe y noctojehu komnnekc 3rpaga. Objektn
Cy NaxSbMBO MNOCTaBIbEHW Yy Cknagy ca kapaktepom Beh
noctojeher ypbaHor okpyxer-a. HoBa apxuTeKTOHCKa LenuHa
DVS 03 Hana3u ce y okBupy komnnekca Villa Serena y rpagy
Cuypan Xyape3y, Ha paBHOM TepeHy OKPYXEHOM HUCKUM
objekTma 1 3ajegHnuKMM cagpxajuma nonyT 6awrTa, H6aseHa,
TepeTaHe UM MOCMOBHOr LeHTpa. [lpojekat je 3acHoOBaH Ha
[eTarbHOj aHanunsu NpoCTOPHMX oca K noctojehe mopdonoruje
KoMMmekca, LWTo je omoryhnno npMpoaHoO noBe3nBare HOBUX U
noctojehnx BOMyMeHa y jeAVHCTBEHY LenuHy. ApXUTEKTOHCKO
pellere KapakTepyulle MpoMuLLIbeHa Mogynauuja nposopa U
NCTaKHY T CMoSballky BONYMEHW Of oneke, Yume je doopmupaHa
AnHamunyHa cpacaga Koja Harnalwasa MHAVBUOYanHoCT CTaHOBA,
a ucTtoBpeMeHo dopmupa cknagHy uenvHy. OBU enemeHTu
HUCY VCKIbYUYMBO eCTEeTCKOr kapakTepa, Beh nmajy n npakTuyHy
dyHKUMjy Y Buay [OOAATHOr MpocTopa 3a oanarawe, 4Ynve
ce nosehaBa dyHKUMoHanHocT cTtaHoBa. [lpojekat DVS 03
Apartments cagpxu 33 pasnuunTta ctaHa U npyxa cTaHapuma
ocehaj nHAMBMAYanHOCTV yHyTap jeHe jeAMHCTBEHE jeanHuLe.
OBaj npojekaT ycrnewHO [AEeMOHCTpMpa Kako MNaxribuBo
OCMULLIbEHE apXMTEKTOHCKEe MHTepBeHUMje Mory Aa yHanpege
Kako uU3MYKM, Tako W CcouujanHM acnekT CaBpeMeHUX
BULLENOPOANYHMX CTaMBeHMX KoMMeKca.
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The DVS 03 Apartments project is a creative example of
contemporary residential architecture, successfully integrated
into an existing building complex. The structures are carefully
positioned to harmonize with the character of the surrounding
urban environment. The new architectural entity DVS 03 is
situated within the Villa Serena complex in Ciudad Juarez, on a flat
site surrounded by low-rise buildings and shared amenities such
as gardens, a swimming pool, a gym, and a business center. The
project is based on a detailed analysis of the spatial axes and the
existing morphology of the complex, enabling a natural integration
between the new volumes and the pre-existing structures into
a cohesive whole. The architectural design is distinguished by
a thoughtfully modulated window arrangement and prominent
brick-clad exterior volumes, creating a dynamic fagade that
accentuates the individuality of each apartment while maintaining
a cohesive architectural composition. These elements are not
merely aesthetic but also functional, offering additional storage
space that enhances the practicality of living spaces. The DVS 03
Apartments project includes 33 uniquely designed apartments,
providing residents with a sense of individuality within a unified
architectural entity. This project effectively demonstrates how
well-conceived architectural interventions can enhance both the
physical and social dimensions of contemporary multi-family
residential complexes.
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A HOUSE IN COVID

nokauuja location
Haiphong, Vietnam

rogvHa peanu3auuije realization year
2023

aytopu authors

architecture: DAO Anh Trwérng (DAO Anh Truong)
photographer: Divodira

peueH3unja

Kyha y kosudy (Ha eHrn. A House in COVID) je nHosaTtvBHM
APXMTEKTOHCKN OATOBOP Ha MPOMEHE XMBOTHOI CTUNa M3a3BaHe
naHaemMujom KoBua-19, HapounTo 3a rbyae y ypbaHnm cpegmHama
KOju Cy Y HOBOHacTanum okonHocTuma 6unm ynyhenu aa nposoge
MHOrO BuLLE BpeMeHa kog kyhe. Ljurb nsrpagre oaksor objekta
Ovo je cTBapame dnekcmbunHor ctambeHor npocTopa Koju ce
npunarohaBa HoBoHacTanum notpebama. lNMpemaa je objekar
jako y3aHor ynu4yHor ppoHTa of cera 4.2 M, Ha 604HOj CTpaHK
[onasu Ao noenadexwa 00jekTa y 0gHOCY Ha cycefa, YMMme ce
hopmMupare y3aHu NpocTop atpujyma Ha Koju ce opujeHTuLe
ynTaB ctambeHn npocTop. [AusajH MHTerpule enemeHTe Koju
noborbwaeajy yaoOHOCT CTaHOBaka Kao LWITO Cy NpupogHa
BEHTUNauuja, oburbe NpMpogHOr CBETNa 1 aganTuBHU NPOCTOPK
KOjU MOTy CRY>XWUTWU pasnuiunTuM dyHKLuMjama y 3aBUCHOCTU Of
notpeba koprcHuka. Kpos ontrMmaaumjy yHyTpaLlkbux npoctopa
3a CBaKOAHEBHE akTMBHOCTW, pag W OnylwTakwe, CTBOPEH
je oapxvBuju n aganTabunHuju ctambeHn npocTtop. OBakas
KOHLENT, Mako [OHeKNne peaykyje npocTopHu komdop Kyhe,
omoryhaBa noBe3viBatbe CTaMOeEHOr MpocTopa ca OTBOPEHOM
NPOCTOPOM U MpyXa XerbeHn ocehaj cnoboge — yHanpehyjyhu
PU3NYKO M MeHTanHo 6rnaroctake CcTaHapa Yy YcrnoBuma
naHgemwvje. [ogaTHo, NPUMEHEHM KOHLENT CTaHoBaka He
npeacTaBrba OAroBOP CamMO Ha M3a30BE KOHKPETHOr TPeHyTKa,
Beh HyauM mogepaH 1 Npunarofarbue Mogen ypbaHor cTaHoBaka.
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A House in COVID is an innovative architectural response to
the lifestyle changes brought about by the COVID-19 pandemic,
particularly for people in urban environments who were
suddenly required to spend much more time at home. The goal
of constructing such a building was to create a flexible living
space that adapts to new needs. Although the building has a
very narrow street frontage of only 4.2 meters, it is set back on
one side relative to the neighboring structure, forming a narrow
atrium space around which the entire living area is oriented. The
design integrates elements that enhance residential comfort,
such as natural ventilation, abundant natural light, and adaptive
spaces that can serve various functions depending on the needs
of the occupants. The optimization of interior spaces for daily
activities, work, and relaxation, resulted in a more sustainable
and adaptable living environment. While this concept somewhat
reduces the spatial comfort of the house, it allows for a strong
connection between indoor and outdoor spaces, providing a
desired sense of freedom—ultimately improving both the physical
and mental well-being of residents during pandemic conditions.
Additionally, this housing concept is not only a response to the
challenges of the moment but also offers a modern and adaptable
model for urban living.
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FRAME HOUSE

nokauuja location
Ljubljana, Slovenia

rogvHa peanu3auuije realization year
2024

aytopu authors
architecture: OFIS Architects
photographer: Tomaz Gregoric

peueH3unja

A house is a frame for home je 6uo MOTMB NPUNMKOM
npojekToBawa nopoanyHe kyhe, nouupaHe Yy npearpahy
JbyGrbaHe, koja je HamereHa NopPoAMYHOM CTaHoBawy. Popma
objekTa npou3aluna je u3 3axTeBa UHBECTUTOpa Aa ce, nopen
cTambBeHor npocTopa — ca NPOCTPaHUM AHEBHUM BOpaBKOM, TpU
cnaBahe cobe 1 pagHOM/rOCTUHCKOM COBOM — y3 yrnasHy naptujy
dopmMupa 1 HaTKpPVMBEH MNapKWHr NPOCTop 3a ayTomobune,
npocTop 3a oanarawe buumkana u 6awTeHcka octasa. lNMpemaa
CBaku Of OBWX MpOCTOpa YMHM 3acebHy LenvHy, CBU OHU Cy
BELUTO YKMOMIbEHW Y jeAUHCTBEHW BOMyMeH. JeAuMHCTBEHOCT
BOMyMeHa AO0AATHO Harnawasa yHudopMHa dacagHa obrora,
y BMAY Oreke, Koja ce ca KOCKX MOBPLUMHA MpenuBa Ha 31uaoBe.
Mepdopuparem acagHor nnatHa Ha geny CepBUCHUX
npoctopa yHanpehyje ce wuxoBa NpMpogHa OCBETIBEHOCT, AOK
y BU3yernHoOM cmwucny, obrnora o oneke dopmupa 4unkacTtu
perbed Ynme ynuyHa pacaga fobuja Ha guHamuum. HaTkpreeHu
ynasHu fgeo, y dopmu pama (eHmn. frame), npegcrasrba rmasHM
06nMKOBHM enemeHT 0b6jekTa, Te 0Tyaa 1 aHanoruja ca HerosMm
Ha3mBoM. dopma pama akLeHTyje npocTop ynasa y kyhy, oaajyhn
yTUCaK MOHYMEHTanHoCTM npempa je ped O CTaHAapaHoj
rpagckoj kyhwu. JegHum pgenom pam npenctaBfba MacuBHY
HagcTpeLlHUUy koja dopmMmupa HaTKpMBEH NAapKUHI NPOCTop 3a
aytomobune. YBoherem npogopa y LEeHTpanHoM Aeny pama,
NpOCTOP UCMNOA OBe CTPYKType Aobuvja Ha ocBeTrbeHOCTU. OBOM
WHTEPBEHLUMjOM CTBOPEHM Cy MOBOSbHM YCNOBU 3a yBoheke
3eneHnna Ha napTepy, Yunme ce yHanpehyje untaB ambujeHT
ynasHor npoctopa. flogatHu 6eHedunTn Kperpama HaTKpUBEHOT
yrnasHor npocTopa jecy W cTBapawe TaMMoH 30He kao Buaa
3By4He Bapujepe nsmehy npomeTHe ynuue n ctambeHor gena
n dopmmpar-e 3aknoHEeHOr MecTa, naeanHor 3a urpy geue Ha
OTBOPEHOM TOKOM KULLHUX AaHa.
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A house is a frame for home was the main motif in designing this
family house, located in a suburban area of Ljubljana intended for
family living. The form of the building stemmed from the investor’s
requirements, which, in addition to living spaces—including
a spacious living room, three bedrooms, and a study/guest
room—also included a carport, a bicycle storage space, and a
garden shed near the entrance. Although each of these spaces
functions as a separate entity, they are skillfully integrated into
a single volume. The unity of the volume is further emphasized
by a uniform brick cladding, that seamlessly extends from the
sloped surfaces onto the walls. Natural lighting is improved by
perforating the fagcade in certain service areas, while visually,
the brick cladding creates a lace-like relief, creating a dynamic
street-facing fagade. The covered entrance area, in the form of a
frame, serves as the main design element of the building, hence
the analogy with its name. This frame accentuates the entrance
to the house, creating an impression of monumentality despite
it being a standard urban home. In part, the frame functions
as a massive canopy that forms a covered parking space. By
introducing an opening in the central part of the frame, the
area beneath this structure gains additional natural light. This
intervention has created favorable conditions for incorporating
greenery at the ground level, enhancing the overall ambiance
of the entrance space. Additional benefits of creating a covered
entrance area include establishing a buffer zone as a sound
barrier between the busy street and the residential area, as well
as forming a sheltered space, ideal for children to play outdoors
on rainy days.
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SAKIbYHAK CONCLUSION

CaBpemeHn TpeHyTak Yy pasBojy cTambeHe apxutekType
KapakTepwlle cBe u3paxeHuja notpeba 3a npeBasunaxerem
TpaguumoHanHux obpasaua cTaHoBaka U yobuyajeHe
nogene Ha jaBHo n npueatHo. CtambeHn NpocTop, CTPUKTHO
andepeHumnpaH of ocTaTka apXMTEKOHCKOr cKfomna, momako
ocTaje y MpowrsocTu, a akueHaT ce npebauyje Ha pasBoj
OHMX MPOCTOPHUX Lema Koje adupmully 3ajeJHUWTBO W”
KONEeKTUBHM OyX — KpO3 pasBoj cajpKaja Koju nogpxasajy
OPYWTBEHY WHTepakuunjy. Y TakBOM OKBMPY, 3ajegHUYKku
NpPOCTOpY — YeCcTO O3HayeHu Kao in-between 3o0He — fobujajy
cTaTyc HezaobunasHor dakTopa y AedUHUCaHy KBanuTeTHOr
cTaHoBawa. Pey je o mpocTopuma npenasHor kKapakTepa
KOju ce Hanase Ha rpaHuuM mamehly npuBaTHUX cTambeHuX
jeAnMHVLa u jaBHOr ypbaHor mpoctopa, a Koju WCTOBPEMEHO
hyHKUMOHMLIY Kao OU3NYKM U coumnjanHu megujatopu. To cy
MecTa 3agpxaBawa, cycpeTa U HedopManHux nHTepakuuja
— npoctopu koju omoryhaBajy pasBoj 3ajegHuue, 6e3
HapylwaBaha notpebe 3a npmeaTHowhy cTaHapa.

lMpukasaHa apxMTeKTOHCKa pellenwa in-between npoctopa
3Ha4ajHO Bapwupajy y norneay AVMeEH3uvja, nornoxaja yHyTap
objekTa unu napuene, cteneHa OTBOPEHOCTU U MpOrpamcke
aptukynauvje. OBu npocTopu MOry OuTW 3aTBOpPEHW unn
NonyoTBOPEHW, MHTErpUcaHn y okBMp objekata unm passujaHu
Ha cnobogHoM mnpocTopy napuene, a obyxBaTajy LIMPOK
Avjana3oH NPOCTOPHMX pellewa — Of YMasHWX XoroBa,
3ajeHNYKNX XOOHUKA M BULLEHAMEHCKNX cana A0 YHY TpaLlHbmX
ABopwvLTa, KPOBHMX BGawTa, npocTtopa 3a wurpy, pekpeauujy
n okynrmbawe. OHO LWTO MX CBe MNoBe3yje jecTe HKXoOBa
cnocobHocT fa omoryhe pasnuunte moganuteTe 3ajeAHUYKOr
XvBOTa W Ja JonpuHecy uarpagwu ocehaja npuvnagHocTh
mMefy cTaHapuma.

Presently, housing is often pushed beyond the traditional
patterns of residential developments and their rigid differentiation
between public and private zones. Residential areas, once
clearly separated from the rest of the architectural structure,
are gradually becoming a thing of the past. The focus is now
shifting toward spatial schemes that promote community and
a collective spirit, through the development of spaces that
encourage social interactions. Within this framework, shared
spaces — often referred to as in-between zones, have become
an essential element in defining the high-quality housing. These
transitional spaces, on the border between private residential
units and public urban areas, serve simultaneously as physical
and social mediators. They are places for lingering, gathering
and informal interactions — spaces that foster the community
spirit without compromising the residents’ need for privacy.

Architectural visions of in-between spaces, exhibited at
Housing 25, vary significantly in terms of their size, position
within a building or a plot, level of openness, and programmatic
articulation. These spaces may be enclosed or semi-open,
integrated within buildings or developed in open areas of a site,
and they encompass a wide range of architectural approaches —
from entrance halls, shared corridors, and multipurpose rooms,
to inner courtyards, rooftop gardens, play areas, recreational
zones, and gathering spaces. What connects them all is their
capacity to support diverse modalities of communal living and to
contribute to a sense of belonging among residents.



YKOHTekCcTyypbaHuxcpeanHakojececyodaBajycanpobnemmma
npekoMepHe rycTuHe, MPOCTOPHE OrPaHNYeHOCTU 1 counjanHe
cerperauuje, in-between npoctopu go6wujajy Wnpu opyLITBEHN
3Havaj. OHM npefcTaBrbajy anat 3a Kpeupakwe OOPXKMBOT
CTaHOBawa Koje Kpo3 BMLIE3HayHy ynoTpeby npoCTOpHMX
pecypca nogpxasa W nocreLuyje Koxesnjy yHyTap ctambeHumx
3ajegHuua. YnpaBo y OBUM MPOCTOpMMa HacTaje moryhHocT
3a ycrnocTaBrbawe HOBUX, XMOPUOAHUX MoAena cTaHoBaka
KOju BMLUE HWCY 3aCHOBaHW UCKibY4MBO Ha BopaBKy yHyTap
cTtambeHux jeamHuua, Beh yKIby4yjy M 3ajegHUYKe, CBECHO
[erbeHe cafpxaje kao npoAyxeTtak npusaTHOr ctambeHor
npocTopa.

Mako 4ecTo MOTUCHYTU Ha MaprvHy apXWUTEKTOHCKE Naxe,
in-between npocTtopu nmajy noTeHuujan ga TpaHchopmuLly
camy npupogy CTaHOBaka Of Hu3a 3acebHux jeamHuua ka
nosesaHoM, NekcubunHOM U WHKIY3UBHOM CcTambGeHoM
npocTtopy. b1UxoBO NPOMULLIBLEHO 06NIMKOBaH-€ He NpeACcTaBba
camo TeXHWYKM 3agarak, Beh n ogroBop Ha CyLUTUHCKY NoTpely
3a npunagakwem, 3ajefHUWTBOM W coumjanHoM curypHoluhy
y CBe KOMMMEKCHWjeM ypbaHOM OKpyXeky. Y TOM cmucny,
3ajegHuyke in-between npocTtope He Tpeba nocmaTpaTu
Kao [onyHy, Beh OCHOBHM rpaguBHU €feMeHT CaBpeMeHe
apxuTeKkType CcTaHOBaka — OHaj KOju jacHO ykasyje Oa je
KBanuTeT CTaHOBakba HEOABOjVMB Of KBanuteTa ofgHoca Koje
npoctop omoryhasa v NnoacTuye.

Hp Hamawa lMNMemxkosuh posdaHosuh,
ynaH OpeaHu3ayuoHoe odbopa

In the context of urban environments that are facing challenges
such as excessive density, spatial limitations, and social
segregation, in-between spaces take on a broader social
significance. They serve as a tool for creating sustainable
housing that, through a multifunctional use of spatial resources,
supports and enhances the cohesion within residential
communities. These spaces open up possibilities for the
establishment of new, hybrid housing models, ones that are no
longer based solely on the living within individual housing units,
but also include consciously shared spaces as extensions of
private living areas.

Although often pushed to the margins of an architectural
focus, in-between spaces have the potential to transform the
very nature of housing — from a series of isolated units into a
connected, flexible, and inclusive residential environment. Their
thoughtful design is not merely a technical issue, but a response
to a fundamental human need for belonging, togetherness, and
social security in an increasingly complex urban world. In this
sense shared, in-between spaces should not be observed as
a supplementary, but as a fundamental architectural element
of contemporary housing developments — the one that clearly
emphasize that the quality of housing is inseparable from the
quality of relationships enabled and fostered by the space.

Natasa Petkovi¢ Grozdanovi¢, PhD
Member of the Organizing Committee
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Ap ANEKCAHOAP KEKOBUT,
penoBHU npodecop, NPeaceaHnK
[paheBUHCKO-apXUTEKTOHCKN hbaKynTeT,
Yuusepautet y Huwy, Cpbuja

Maructpupao je u poktopupao Ha [paheBUHCKO-apXUTEKTOHCKOM
dakynteTy y Huwy. Pagno je kao rmaBHM npojeKkTaHT y Oupouma y
Capajesy, Moaropuun n Beorpagy. Op 1998. pagu Ha [paheBuHcko-
apxuUTeKToHcKoM dpakynteTy y Hwuwy, roe je op 2020. penosHM
npodecop. Op 2011. obaBrba AyxHocT weda Kateape 3a craHoBame.
AyTop je Beher 6poja Hay4HVX pafioBa, MOHorpaduja u yibeHuka. Aytop
je unu KoayTop BULLE CTOTUHA Npojekata 1 peanu3auumja. Y4yecTBoBao
je Ha BMLLE KOHKypca Ha kojuma je HarpafhuBaH. M3narao je pagoBe Ha
CanoHuma apxutektype y Cpbuju 1 MHOCTPaHCTBY, Ha Kojuma je ocBajao
BMLLEe Harpaga W npusHawa, Mehy Kojuma cy HajsHayajHuje Benuka
Harpaga TpujeHana apxutektype Huw 2006. roguHe n Harpaga Ha
mefyHapogHom CanoHy apxutektype 2004. OpraHusatop je 1 Bulle
necetuHa usnox6u y Huwy n Cpbuju. Bruo je unaH xupuja Benuke
Harpape Yopyxemna apxutekata Cpbuje 2001, 2015. 1 2021. n TpujeHana
apxutekTtype Huwa 2012, kao n mehyHaponHor CanoHa apxuTekType
Beorpagpa 2014. O6aBrbao je wnu obaBrba dyHKUMje y YnpaBHUM
onbopuma Unxerepcke komope Cpbuje, Yaopyxera apxutekata Cpbuje
v [pywtea apxuTekaTta Huwa. 3a cBoj Aocadaluwbuy pag Ha advpmaumjm
apxuTekType HarpaheH je Moerbom CaBesa nHxerwepa Cpbuje 2008. n
2018. roguHe, kao 1 BenukoM Harpagom apxXutekType 3a KMBOTHO Aeno
Yopyxewa apxutekata Cpbuje 2022. rogmHe.

Ap BPAHUCNABA CTOUILKOBUT,
BaHpeaHu npodecop
[paheBMHCKO-apXUTEKTOHCKN hbaKynTeT,
Yuusepautet y Huwy, Cpbuja

Ounnomupana je Ha ApxuTekToHCKOM dpakyntety y bBeorpagy
1998. roguHe. Maructpupana je n goktopupana Ha [paheBuHcko-
apxuTekToHckoM chakyntety y Huwy. Og 1999. roguHe 3anocneHa je
Ha [paheBnHCKO-apxMTEKTOHCKOM dhakynTeTy y Huwy Ha npeametuma
KaTegpe 3rpage 3a CTaHOBawe, Hajnpe Kao acuCTeHT, a NoToM W
Kao HactaBHuK. 2016. roamHe GupaHa je y 3Bamwe goueHT, a 2022. y
3Bakbe BaHpeaHW npodecop 3a Yxy HayuyHy obrnact ApPXUTEKTOHCKO
npojekToBawe. Bue oa geagecet rognHa 6aBu ce CTPyYHUM, HayHHUM
1 nepjarowwkuM pagom y obnactu npojektoBama. Kao aytop n koayTtop
y4yecTBOBana je y n3paauv Benvkor 6poja apxMTEKTOHCKMX npojekaTa 3a
objekTe pasnuunMTMX HameHa. [lyroroauilikbn Hay4YHO-UCTPaXMBaYKV pag
ycpencpeheH je Ha peluaBame cTambeHnx npobnema y apxuTekTypu, ca
nocebHUM OCBPTOM Ha yHanpehewe kBanuTeTa cTaHoBara. AyTop je
Benukor bpoja Hay4yHWx pagoBa 0bjaBrbeHNX y peneBaHTHUM gomahum
1 CTPaHUM Yaconucmma.

ALEKSANDAR KEKOVIC, PhD,

Full Professor — Chair of the Committee
Faculty of Civil Engineering and Architecture,
University of Ni§, Serbia
aleksandar.kekovic@gaf.ni.ac.rs

He graduated from the Faculty of Architecture in Sarajevo. He has a
master’s degree and a doctorate from the Faculty of Civil Engineering
and Architecture in Nis. He worked as a chief designer in offices in
Sarajevo, Podgorica and Belgrade. Since 1998, he has been working
at the Faculty of Civil Engineering and Architecture in Nis, where he has
been a full professor since 2020. Since 2011, he has been the Head of
the Chair of Housing. He is the author of dozens of scientific papers,
and he has published six monographs and textbooks. He is the author
or co-author of hundreds of designs and realizations. He participated in
several competitions in which he was awarded. He exhibited his works at
the Salons of Architecture in Serbia and abroad, where he won several
awards and recognitions. He is the organizer of dozens of exhibitions
in Nis and Serbia. He was a member of the jury of the Grand Prize of
the Association of Architects of Serbia in 2001, 2015 and 2021 and the
Triennial of Architecture of Nis 2012, as well as the International Salon of
Architecture of Belgrade in 2014. For his work so far on the affirmation of
architecture, he was awarded the Charter of the Association of Engineers
of Serbia in 2008 and 2018.

BRANISLAVA STOILJKOVIC, PhD,
Associate Professor

Faculty of Civil Engineering and Architecture,
University of Ni§, Serbia
branislava.stoiljkovic@gaf.ni.ac.rs

She graduated from the Faculty of Architecture in Belgrade in 1998. She
obtained her Master’s and PhD degrees at the Faculty of Civil Engineering
and Architecture in Ni$. Since 1999, she has been employed at the
Faculty of Civil Engineering and Architecture in Ni$, teaching courses
within the Department of Residential Buildings, first as an assistant
and later as a lecturer. In 2016, she was promoted to the academic
rank of Assistant Professor, and in 2022, to Associate Professor in the
specialized field of Architectural Design. For more than two decades, she
has been engaged in professional, scholarly, and pedagogical work in the
field of architectural design. As author and co-author, she has contributed
to a substantial number of architectural designs of buildings of various
purposes. Her long-standing research has been focused on addressing
housing challenges in architecture, with particular emphasis on improving
the quality of residential living. She is the author of numerous scientific
papers published in relevant national and international journals.
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Op MUINTAH TAHUT,

penoBHU npodpecop
[paheBMHCKO-apXUTEKTOHCKM haKynTeT,
YHusepautet y Huwy, Cpbuja

ApxuTekTa 1 pefoBHU Npodecop 3a Yy HayyHy 006nacT apXUTEKTOHCKO
npojekToBakse Ha lpafeBUHCKO-apXUTEKTOHCKOM (hakynTeTy YHUBep3nTeTa
y Huwy. Hberosa uctpavisadka iHTepecoBara 06y xBaTajy jaBHe npocTope,
couyjanHe yTuuaje 1 NpoCTOPHO NoHallake. AyTop je 1 koayTop npeko 70
Hay4HMX 1 CTPYYHMX pagoBa objaBrbeHUX y Yaconucma mefyHapoaHor u
HaLMOHarHor 3Havaja, kao 1 BlLLE JeCceTVHa apXUTEKTOHCKUX MpojekaTa un
peanu3oBaHMXapXUTEKTOHCKMX0bjekaTa. 3naraoje pagose Ha3Ha4ajHUjUM
CTPYKOBHUM ManudecTaumjama y Cpbuju: [anuma apxutektype Hwuwa,
HaHnma apxutektype Hosor Capa v MefyHapoaHOM canoHy apxutekType
y Beorpaay, kao n Ha MefyHapoaHum canonuma apxutektype y lMpary un
Coduju n MehyHapogHom canoHy ypbaHuama. YnaH je BuLle CTPYKOBHUX
yAPYXeta W ypegHULITBA Hay4HUX 4Yaconuca. PeueHseHT je HayyHux
pafoBa y HEKONMUKO BPXYHCKMX MefyHapopHux vaconuca. [JoOWTHUK je
HEKOMMUKO 3HaYajHUX Harpada v Npu3Haka Ha apXUTEKTOHCKUM usnoxbama
1 KOHKYpCUMma.

Op TPO30AHA LLUULLOBUT,
BaHpeaHu npodecop
APXUTEKTOHCKM hakynTer,
YHuBep3auTeT y beorpagy, Cpbuja

BaHpenHu npodecop [lenaptmaHa 3a apXxuTekTypy ApPXUTEKTOHCKOr
dakynteta YHuBep3auteta y beorpagy, apxutekta M CyocHvBad
6eorpagckor cTyauja re:a.c.t. JlobuTHMLa je MHOrMX CTPYYHUX NpU3HaHa
3a U3BEAEHa apXWUTEKTOHCKA Aena, Kao U Harpaaa Ha apXUTEKTOHCKUM
KoHKypcuMma. [loktopupana je 2017. roguHe ca TeMoM ,ApXUTEKTOHCKa
KOHKypCHa npakca v nuTake ayToHOMUje apxuTekType”. Y okycy HeHor
Hay4HO-MCTpaXvBayKor paga cy Teme pasBoja v No3vuuja apXMTEKTOHCKe
CTPYKe, Kao U CaBpeEMEHe METOO0SOrNje apXUTEKTOHCKOT NMPOjEKTOBaHa.

MILAN TANIC, PhD,

Full Professor

Faculty of Civil Engineering and Architecture,
University of Ni§, Serbia
milan.tanic@gaf.ni.ac.rs

Architect and Full Professor of architectural design at the Faculty of Civil
Engineering and Architecture of the University of Nis. His research interests
are focused on public spaces, social influences and spatial behavior. He
is an author and co-author of over 70 scientific and professional papers
published in journals of international and national importance, as well
as dozens of architectural designs and realized architectural buildings.
He has exhibited his works at all the most important professional events
in Serbia: the Days of Architecture of Nis, the Days of Architecture of
Novi Sad and the International Salon of Architecture in Belgrade, as well
as the International Salon of Architecture in Prague and Sofia and the
International Salon of Urbanism. He is a member of several professional
associations and a member of editorial boards of scientific journals. He
has served as a reviewer for a number of leading international journals.
He has won several significant awards and recognitions at architectural
exhibitions and competitions.

GROZDANA SISOVIC, PhD,
Associate Professor

Faculty of Architecture,
University of Belgrade, Serbia
grozdana.sisovic@arh.bg.ac.rs

Associate Professor at the Department of Architecture, Faculty of
Architecture, University of Belgrade, architect and co-founder of the
Belgrade-based studio re:a.c.t. She has received numerous professional
recognitions for completed architectural works, as well as awards
in architectural competitions. She earned her PhD in 2017 with the
dissertation ,Architectural Competition Practice and the Question of the
Autonomy of Architecture®. Her research is focused on the development
and position of the architectural profession, as well as contemporary
methodologies of architectural design.
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BACA NEPOBWH, mar.

penoBHW npodecop

ApPXUTEKTOHCKM haKynTeT,
YHusepauTtet y Jbybrbanu, CnioBeHuja

PoheH je y Beorpagy un gunnoMupao je Ha ApXMTEKTOHCKOM dhakynTeTy
YHuBep3auTeTa y beorpagy. Maructpupao je Ha Bepnare uHCTUTyTYy y
AmcTepaamy, a 1997. roguHe ocHoBao je ctyauno Bevk Perovic¢ Arhitekti
y napTtHepctBy ca Matumjom Beskom. Op cBor ocHuBawa, CTyAuo je
cTekao 3HayajHo MefyHapogHo npuaHakbe. [JobuTHUuM cy OGpojHUX
HauuoHanHux u MehyHapogHux Harpaga (Harpaga Esponcke yHuje
3a caBpemeHy apxuTekTypy — Mwuc BaH aep Poe Harpaga 3a mnage
apxutekte 2007. roamHe, bepnuHcka ymeTHnyka Harpaga 2006. roguHe,
MupaHe3n Harpaga 2005. roguHe, net [InevyHMKOBMX Harpaga 3a
Hajborby 3rpagy rognHe y CrioBeHwmju, 4eTnpun 3natHa onoeka Komope
apxuTekaTta, lNpellepHoBa Harpaga — HajBuLLIE HaLMOHANHO Npu3Hake
3a KynTypy, koje pogervbyje npeacenHuk Peny6nuke Cnosenuje 2005.
roguHe, utA.). MNpenaje Ha ApXUTEKTOHCKOM (hakynTeTy YHuBepauTeTa
y Jbybmsanu. Kao roctyjyhu npodecop, npepasao je Ha ®dakyntety
npuMereHnX yMeTHocTn y boxymy, YHuBepauteTy HaBape 1 TexHn4kom
yHUBep3uTeTy y beuy.

Op KPUCTUHA LIAPEBA,
BaHpeaHN npodecop
ApXUTEKTOHCKM hakynTer,
YHuBep3auTeT y 3arpeby, XpBartcka

BaHpeaHun npodecop U AMMNOMUPAHW UHXEHEep apxuTekType, BULIW
Hay4Hu capagHuk, poheHa 1976. roamHe y 3arpeby. Qunnomupana je
Ha ApxuTeKToHCKOM chakynTeTy YHuBep3auteTa y 3arpeby 2002. rogvHe,
a pgoktopupana 2012. roguHe ca AOKTOPCKOM Te30M ,,ApXUTEKTOHCKU
Mopen nNpocTopa 3a UHTePANCLMMNMHAPHA UCTPaXuBama y YMjeTHOCTH
1 TexHonoruju”. HakoH aBe rognHe NpakTUYHOr paja y KaHuenapujama
y XpBatckoj n ®uHckoj, 2004. roguHe ce 3anowrbasa y KabuHeTy 3a
NpyMeHy padyHapa y apxXuTeKTypu rae v JaHac pagu Ha Kypcesuma
KabvHeTa 3a npMmeHy padyHapa y apXuTeKkTypu, Kao 1y OKBUpY HacTase
Ha [OKTOPCKUM cTyaujama ApxuTekTypa u ypbaHu3dam, Ha kojuma je
op 2021. roagnHe pykosoaunay. AKTUBHO y4ecTByje Kao UcTpaxusad y
peanu3aumju Tpu MehyHapogHa mcTpaXuvBadka MpojekTa, ABa Hay4yHa
npojekTa ApXMTEKTOHCKOT hakynTeTa perncTpoaHum npv MuHucTapcTay
3HaHOCTK, obpasoBaka M CrnopTa, jeAHOr nmpojekta XpBaTcke HayvHe
doHaaumje M TpWM HayyHe CTyauje y CKMOMy WHCTUTYLMOHAmNHor
UHaHCUpara NCTPaXKMBaYKNX aKTUBHOCTU Ha YHUBEp3uTeTYy y 3arpeoy.
Kao aytop wnu koaytop ob6jaBuna je nepeceTak HayYHUX W APYrux
pajoBa M y4ecTBOBana y uanarakuma Ha ABafeceTak cKyrnosa.

VASA PEROVIC, Mag.

Full Professor

Faculty of Architecture,
University of Ljubljana, Slovenia
vasa.perovic@fa.uni-lj.si

He was born in Belgrade and graduated from the Faculty of Architecture,
University of Belgrade. He obtained his Master’s degree at the Berlage
Institute in Amsterdam, and in 1997 founded the studio Bevk Perovi¢
Arhitekti in partnership with Matija Bevk. Since its foundation, the studio
has gained significant international recognition. They are recipients of
numerous national and international awards (European Union Prize for
Contemporary Architecture — Mies van der Rohe Award for Emerging
Architects, 2007; Berlin Art Prize, 2006; Piranesi Award, 2005; five
Ple¢nik Awards for the best building of the year in Slovenia; four Golden
Pencil Awards of the Chamber of Architects; the Presern Award — the
highest national cultural recognition awarded by the President of the
Republic of Slovenia, 2005, among others). He teaches at the Faculty
of Architecture, University of Ljubljana. As a visiting professor, he has
lectured at the Faculty of Applied Arts in Bochum, the University of
Navarra, and the Technical University of Vienna.

KRISTINA CAREVA, PhD,
Associate Professor

Faculty of Architecture,
University of Zagreb, Croatia
kcareva@arhitekt.hr

Associate Professor and graduate architect, research associate, born in
1976 in Zagreb. She graduated from the Faculty of Architecture at the
University of Zagreb in 2002, and obtained her doctorate in 2012 with
the dissertation titled ,Architectural Model of Space for Interdisciplinary
Research in Art and Technology“. After two years of professional
experience in architectural offices in Croatia and Finland, she started
working at the Computer Applications in Architecture Cabinet in 2004,
where she continues to teach courses and contribute to the doctoral
studies program in Architecture and Urbanism, of which she has been
the head since 2021. She actively participates as a researcher in the
realization of three international research projects, two scientific projects
of the Faculty of Architecture registered with the Ministry of Science,
Education and Sports, one project of the Croatian Science Foundation,
as well as three scientific research projects within the framework of
institutional funding for research activities at the University of Zagreb. As
an author or co-author, she has published around fifty scientific and other
papers and participated with presentations at around twenty conferences.
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Op TUJAHA BYJUYUTR,

[OUeHT

ApXUTEKTOHCKO-rpafeBUHCKO-reoaeTckn dakynTert
YHuBepauTeT y baranyuu, bocHa n XepuerosmHa

Pagn kao pgoueHT Ha  ApPXUTEKTOHCKO-rpafeBUHCKO-TEOAETCKOM
akynTeTy YHuBep3uteta y bawanyun, Ha Ofceky 3a apXMTEKTOHCKO
npojektoBawe U Opfceky 3a ypbaHusam. HbeH gocapalliksy HayyHo-
ncTpaxusadku pag 6o je ycpeacpeheH Ha heHOMeH cmarerba rpagosa
—NPOCTOPHE, coLnjarnHe U eKOHOMCKe acrnekTe TpaHchopmauumje rpagosa
— CyO4eHuX ca rybuTKOM CTaHOBHMLUTBA U €KOHOMCKMM nagom. Kao
0AroBop Ha oBe npobreme, oHa je pa3Buna MHTerpaTMBHY METOAOMOrjy
afanTUBHON yrpaBrbaka kako 6u nobosbluana crnocobHOCT 3ajeaHuue
[a ce Hocu ca HeusBecHocTuMa U Byayhum msasoBuma. eHepanHo,
OHa 3aroBapa ,afanTUBHU MPUCTYN” y ypOGaHUCTUYKOM MnaHuparby U
APXMTEKTOHCKOM MPOjEKTOBakbY, 3aCHOBaH Ha MpYMEHU napameTapckux
anaray ynpasrbaky narpafeHumM okpyxerem. Y HoBUje BpeMe HeH paf,
je dokycupaH Ha ucTpaxuBake npobnema v nocrneguua Koje npouecu
Cy’aBara Npou3Boae Yy CTaHOBakbY.

Op MUNTEHA METANKOBA MAPKOBA,
BaHpeaHV npodecop, BULLN Npeaasay,
ApXMTEKTOHCKa LUKOMa,

YHusepauTtet y MNMoptecmyTy, Benvka Bputanuja

ApxuTekTuua Koja ce cneuujanu3oBana 3a WCTOpUj)y apxutekType
N 3awWTuTy rpaguterbckor Hacneha y JanaHy. HbeHo uncTpaxuvBare
y JanaHy 6uno je ycmepeHo Ha npobneme ovyBakba MCTOPWCKMX
apeeHux kyha. lNpenaBana je apXUTEKTOHCKY aHTPOMonorujy, nctopujy
MOJEpHe apXUTEKTYpe N apXUTEKTOHCKO MPOjeKTOBare y WCTOPUjCKUM
KOHTekcTuMa y JanaHy, byrapckoj n Benukoj bputanuju. Buwe nyTta je
HarpafjyBaHa 3a CBOj paj ca cTyAeHTVMa y obnacTu odyBaka Hacneha
n ypbaHor ausajHa — apyra Harpaga Ha MehyHapogHom Takmuueny y
Toxoky y JanaHy, Harpaga janaHckor ambacagopa 2018. roamHe v Historic
England Angel Award 2019. roamHe. HbeHa nHTepecoBara ogHoce ce Ha
NoBE3aHOCT YMETHOCTW, apXUTEKTYpe 1 odyBawa Hacnefa, a TpeHyTHO
pagu kao BuwW npepasad y Lkonu 3a apxutekTypy YHuBepsuteta y
MoptemyTy y Benukoj Bputannju.

TIJANA VUJICIC, PhD,

Assistant Professor

Faculty of Architecture, Civil Engineering ad Geodesy,
University of Banja Luka, Bosnia and Herzegovina
tijana.vujicic@aggf.unibl.org

She works as an assistant professor at the Faculty of Architecture, Civil
Engineering and Geodesy, University of Banja Luka, at the Department
of Architectural Design and the Department of Town Planning. Her
research work to date has focused on the phenomenon of shrinking cities
- the spatial, social and economic aspects of urban transformation of
cities facing population loss and economic decline. In response to these
challenges, she has developed an integrative adaptive management
methodology to improve the community’s ability to cope with uncertainties
and future challenges. In general, she advocates an “adaptive approach”
in urban planning and architectural design, based on the application
of parametric tools in the management of the built environment. More
recently, her work has focused on researching the problems and
consequences caused by the narrowing processes in housing.

MILENA METALKOVA MARKOVA, PhD,
Associate Professor, Senior Lecturer
Portsmouth School of Architecture,
University of Portsmouth, United Kingdom
milena.metalkova-markova@port.ac.uk

She is an architect specializing in the history of architecture and the
preservation of built heritage in Japan. Her research has primarily
addressed the conservation of historic wooden houses. She has taught
courses in architectural anthropology, the history of modern architecture,
and architectural design in historical contexts in Japan, Bulgaria, and
the United Kingdom. She has been recognized with several awards
for her work with students in the fields of heritage conservation and
urban design, including Second Prize at the International Competition
in Tohoku (Japan), the Japanese Ambassador’s Award (2018), and the
Historic England Angel Award (2019). Her scholarly interests focus on
the intersections of art, architecture, and heritage preservation. She is
currently a Senior Lecturer at the Portsmouth School of Architecture,
University of Portsmouth, UK, United Kingdom.
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Op AHOPEA 3AMBOHMW,
BaHpeaHu npodecop,
YnusepauTtet y MNapmu, Utanuvja

Ctyaovpao je Ha ApXUTEKTOHCKO] akagemujyu y MeHapuaunjy u Ha
ApxutekToHckoM hakynTeTy y Pepapw, rae je aunnomupao kog MNutepa
LlymTopa n Butopuja Caswuja. O 2013. je pagwmo kao roctyjyhu npodecop
apXUTEKTOHCKE KOMMNo3uuuje Ha ApPXUTEKTOHCKO-TEXHUYKOM dhaKynTeTy
YHusepauteta y bonowu. Og 2017. nma 3Bare BaHpeaHor npodecopa
apXuTEeKTOHCKOT npojekToBana. Op 2013. no 2017. je 6uo geo Ctyawnjckor
ueHTpa 4Yaconuca Domus, yrnaBHom pagehu Ha nocebH1M npojekTuMa u
MefyHapoaHoj Mpexu. buo je naHenucTa Ha 3HavajHUM MehyHapooHUM
KoHepeHumnjama. [eo je HayyHor Beha macTtep nporpama ,[u3ajH
N3BPCHOCTU 3a uctopujckn rpag” YHusepsuteta ®efepuko Il y Hanyrby.
Bro je unaH xupuja Ha MehyHapogHUM KOHKypcuMa W 3a pogeny
apXUTEKTOHCKMX Harpaga, kao wTto je Europan and Gensler Design
Excellence Awards (USA). CyocHvBauy je 1 capagHUK apXUTEKTOHCKOr
6upoa ZAA Zamboni Associati Architettura. [lobutHuk je 6pojHux Harpaga
Ha HauuMoHanHMM u MefyHapogHUM KoHKypcuma. MeRy un3BeaeHuM
npojekTMa je pereHepauuja 1 pectaypauuja MOHYMEHTasHOr KoMekca
Chiostri di San Pietro y Pefo EMunuju, obutHMK novacHor npusHaxa
Piranesi Award 2019.

Ap ANBEPTO MNEWBUH JbOBEN,
penoBHM npodecop

MonutexHuykn yHuBep3nTeT KatanoHuje,
Bapcenona, LWnaHwvja

[lokTop apxuTekType W pedoBHW npodecop ca YeTupu npusHata
LecTorogvilka UcTpaxusadka nepuoga, ogrosopaH 3a MHIB, mactep
cTyawje 3a cTulamse 3Bakba habilitatus Ha ETSAB-y. O6aBrbao je pyHkuUumjy
3ameHuka gupektopa ETSAB-a n npeacegHunka CSAPDIU. O6jaBrbmBao
je papoBe y yaconucuma Informes de la Construccion, Ciudad y Territorio,
PPA, ka0 1 y OpojHMM BMCOKOLMTMpPaHMM 4Yaconucuma u3 obnactu
apxuTekType. PykoBogunal je uctpaxwusadke rpyne ARIENS, Catedra
Blanca de Barcelona n vaconuca Palimpsesto. ima 6orato uckycTBo
Kao npepasay v roctyjyhv npodecop Ha yHMBEP3UTETMMA Kao LUTO Cy
Cooper Union, Mapus, bepnuH, MoHTepej, MunaHo, Mapma, Magpwua,
Cesurba, Bambagonua, Tonego n BaneHcuja. Hberos npojektaHTcku pag,
ob6jaBrbuBaH je y Boaehum CcTpyyHmMM Yaconucrma n HarpahumeaH 6pojHUM
npusHakyMa Ha KOHKypcuMa kao wTo ¢y Muc eaH dep Poe, CSCAE,
FAD, kao v Ha bujeHannma BEAU n BIAU. Hberosu pagosu nanaranu cy
y WHcTtutyTy Cepsanmec y Hbyjopky, Ha Yuusepautety Niis 'y CTAV-y.

ANDREA ZAMBONI, PhD,
Associate Professor
University of Parma, Italy
andrea@zamboniassociati.it

He studied at the Mendrisio Academy of Architecture and at the Faculty of
Architecture in Ferrara, where he graduated in the class of Peter Zumthor
and Vittorio Savi. Since 2013, he has worked as a visiting professor of
architectural composition at the Faculty of Architecture and Technology,
University of Bologna. Since 2017, he has the title of associate professor
of architectural design. From 2013 to 2107, he was a part of the Domus
Magazine Study Center, mostly working on special projects and the
international network. He was a panelist at important international
conferences. From 2019 is Adjunct Professor of Architectural Design at
the Department of Engineering and Architecture, Bachelor and Master
course in Architecture of University of Parma. He is part of the scientific
council of the master program “Design of Excellence for the Historic
City” of the University “Federico II” in Naples. He has been a member of
juries at international competitions and for the awarding of architectural
prizes, such as the Europan and Gensler Design Excellence Awards
(USA). He is a co-founder and associate of the architectural bureau ZAA
Zamboni Associati Architettura. He won numerous awards at national
and international competitions.

ALBERTO PENIN LLOBELL, PhD,
Full Professor

Polytechnic University of Catalonia,
Barcelona, Spain
alberto.penin@upc.edu

PhD in Architecture and a full profesor with four six-year research periods,
responsible for the MHIB, the habilitating master’s degree at ETSAB,. He
has served as deputy director of ETSAB and president of CSAPDIU. He
has published in Informes de la Construccién, Ciudad y Territorio, PPA,
and numerous high-impact journals in the field. He leads the ARIENS
research group, the Catedra Blanca de Barcelona, and the journal
Palimpsesto. He has an extensive track record as a lecturer and guest
professor at schools such as Cooper Union, Paris, Berlin, Monterrey,
Milan, Parma, Madrid, Seville, Valladolid, Toledo, and Valencia. His work
as a designer has been published in leading journals in the field and
recognized with numerous awards in editions such as the Mies van der
Rohe, CSCAE, FAD, and the BEAU and BIAU Biennials, and has been
exhibited at the Cervantes Institute in New York, Niis University, or CTAV.
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Op JAHYLU MAPLUBUHCKMW,
BaHpeaHu npodecop
ApPXUTEKTOHCKM (haKynTeT,

YHuBep3uTeT 3a TeXHOJ'IOFIAjy N YMETHOCT NPpUMEeHEHNX

Hayka y Baplasu, MNorscka

AyTop je m koayTop neT kwwura, Beher Gpoja Hay4HUX uYnaHaka wu
NMPeKko CTOTUHY apXMTEKTOHCKMX mnpojekaTta. HberoBa WHTepecoBara
Cy yCMepeHa Ha €KOmoLWIKy W eHepreTckv eduKacHy apXuUTeKTypy.
Hberosa gokTopcka amcepraumja o ynoav ConapHMx Mepa y nocroBHUM
3rpagama HarpaheHa je lNpsBom HarpagoMm MuHucTpa rpafheBuHapcTBa
n uHdpactpyktype 2006. roguHe. YnaH je Acouujaumje MNOSbCKMX
apxutekata, MasoBcke komope apxuTekata u pykosoaunau Cekuuje
3a BIPV y lNorbckom apywitey 3a hoToHamnoHcky eHeprujy PV Poland.
loguHe 2022. opnuvkoBaH je CpebpHum KkpcToMm 3acnyra Peny6nuvke
Morbcke 3a HayyHa gocTurHyha n JONpuHOC pasBojy apXuTeKType.

Op AMUKINAP r'n NUPEC,

penoBHU nNpodecop

dakynTeTa 3a UHXeHepCTBo,
YHuBep3auTeT Beira Interior, MopTyranuja

PenoBHu npodhecop 13 obractn apxutektype Ha YHuBepauTtety Beira Interior
— Opcek 3a rpafeBuHapcTBO M apxutektypy dakyrnreta 3a WHXEHEePCTBO.
ArperauvoHn UCTIMTU M3 apXuTeKType, CreumjanHocT — Teopuja M npakca
APXUTEKTOHCKOr Am3ajHa, Ha APXWUTEKTOHCKOM (hakynTeTy YHuBepauTteta
y Jncabony, 2019. roguHe. [lokTopupao je 13 obrnactu apxuTekType Ha
ApXUTEKTOHCKOM  (bakynTeTy YHuBepauteTa y JlucaboHy, 2008 roguHe.
[vinnommnpao je Ha ApPXUTEKTOHCKOM hakynTeTy TexXHWYKOr yHuBepauTeTa y
JlncaboHy, 1992. roanHe. AyTop je apXUTEKTOHCKUX MpojekaTta 1 peanusauuja
on 1992. roguHe. [oGUTHVK je BWWEe Harpaga Ha jaBHUM apXWUTEKTOHCKUM
KOHKypcuMa ca ogrosapajyhum peanusaumjama. MNpegasad je n pykosogunal,
APXVUTEKTOHCKMX PaauoHVL@ Ha PasrMuMTUM  YHUBEP3UTETVMAa W ApYrviM
nHcTUTyLMjama og 2004. roguHe. YYecTBOBaO je Y OpraHu3aLmjyi HauMOHaHMX
1 MefyHapoaHVX KOHpepeHLmja 1 cemmHapa 13 obriactn apxutektype 1 brio
je unaH HUMxoBMX HaydHUx ogbopa. Ctannm je unaH CIAUD-a; koopayHaTop
uctpaxusadke rpyne ARCPLAND: VicTpaxuvBadka rpyray obracTi apxutekType,
MeCTa U1 nejsaxka umja je Mm1cuja MpoMoBUCaH-E U CNPOBONEHEe NCTPaXMBaH-a
y 0Brnactv apxvTekType v MejsadkHe apxuTeKkType, Y [AOMEHy apXVTEKTOHCKOr
[Ovi3ajHa, Teopuje, UCTopuje, OOPXUBOCTU U HeHe Be3e ca MeCToM, Hacrehem n
nejaaxxom. AyTop je BULLIE KHbWra U3 JaTe TemaTcke obnacTu.

JANUSZ MARCHWINSKI, PhD,

Associate Professor

Faculty of Architecture, University of Technology and Arts
in Applied Sciences in Warsaw

j.marchwinski@wp.pl

He is the author and co-author of five books, numerous scientific
articles, and more than a hundred architectural projects. His research
interests are focused on ecological and energy-efficient architecture. His
doctoral dissertation on the role of implemented solar measures in office
buildings was awarded the First Prize of the Minister of Construction
and Infrastructure in 2006. He is a member of the Association of Polish
Architects, the Mazovian Chamber of Architects, and head of the
BIPV Section in the Polish Photovoltaic Society “PV Poland.” In 2022,
he was awarded the Silver Cross of Merit of the Republic of Poland
for his scientific achievements and contribution to the development of
architecture.

AMILCAR GIL PIRES, PhD,

Full Professor

Faculty of Engineering,

University of Beira Interior, Portugal
am.pires@ubi.pt

Full Professor in the Disciplinary Area of Architecture at the University of
Beira Interior - Department of Civil Engineering and Architecture of the
Faculty of Engineering. He completed the Aggregation exams in Architecture,
specialization in Theory and Practice of Architectural Design, at the Faculty of
Architecture, University of Lisbon, in 2019. He obtained his PhD in Architecture
at the Faculty of Architecture, University of Lisbon, in 2008, and graduated from
the Faculty of Architecture, Technical University of Lisbon, in 1992. He has
been the author of architectural projects and realizations since 1992. He has
received several awards in public architectural competitions, with consequent
built work. Since 2004, he has been a lecturer and coordinator of architectural
workshops at various universities and institutions. He has participated in
the organization of Architecture national and international conferences and
seminars, and integrated its respective scientific committees. Full member
of the CIAUD: Coordinator of the research group “ARCPLAND”: Research
Group in Architecture, Place and Landscape, whose mission is to promote
and conduct research in Architecture and Landscape Architecture, in the fields
of Architectural Design, Theory, History, Sustainability, and its relationship with
Place, the Heritage and Landscape. He is the author of several books in this
thematic field.
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Op PYXULA BOXXOBUHh CTAMEHOBUT,
BaHpeaHu npodecop,

LLikona 3a aunsajH 1 X1MBOTHY cpeaunHy, HaunoHanHm
yHuBepauTeT y Cunranypy, CuHranyp

PykoBogunal knactepa 3a ypbOaHWCTUYKO WCTpaxuBake Ha OACeKy
3a apxuTekTypy HaumoHanHor yHusepauTetra y CuHranypy. [lorbe
HEHOT MCTPaXWBAYKOr MHTEpPecoBakba je XymaHa ekosoruvja, npouecu
npojekToBaka 3a OOHOBY 3[paBiba W NpOjeKTOBaHEe BENHEC LieHTapa
y caBpemeHuM ypbaHMM cpeguHama v Mera 3penvm ApyTBuMa.
dakynTeTcka je capagHuua y LieHTpy 3a 3gpaBcTBeHe cucteme v AnsajH
YHusepauteta A&M y Tekcacy, unanuua WaspuHor ogbopa UIA rpyne
3a jaBHO 3gpaBrbe U GUPHA (TmobGanHu yHMBep3nTeTcKu nporpamu y
30paBCTBEHOj apxuTekTypu). lNpegaBana je wuvpom ceeTa ykasyjyhu
Ha KOHTEKCTyanHe W KynTypHe WHTeprnpeTauuje 3gpaBe apXuTeKType.
Hanwvcana je aBe kwure, 6pojHa nornasrba 1 pajoBe Ha TeMe nosesaHe
ca npojektoBawem objekata 3gpaBcTBeHe 3awTuTte. Kao apxutekTa
npojekTaHT u cyocHneay RD 6upoa, o6UTHMLA je BaXKHUX HaLMOHaNHMX
apXWUTEKTOHCKMX Harpaga y bumsLluoj Jyrocrnasuju n MHOrMx gomahux u
MefyHapoaHuX Harpaga Ha apXUTEKTOHCKUM KOHKypcuma. 2014. roamHe
je ocsojuna Berkeley Prize HacTaBHy cTUNeHAujy Ymju je unrb NoApLUKa
nogyvaBatby ApYLUTBEHE YMETHOCTU Y apXMTeKTypu. Y4yecTBoBana je Ha
6pojHnM nsnoxbama, ykrbydyjyhun brujeHane y Beneumju y Utanmju.

Ap JAH-®PEOEPUK ®JIOP,

BULLM Npeasay

LLikona apxuTekType, rpaheBuHe u gnsajHa,
dakynTeT nHoBauuja n TexHonoruvje, Taylor’s
YHuBepauTeT, Manesuja

WcTpaxkviBad 1 BULLM MpeAaBay y obnacTyi apXUTEKTOHCKOT UHXeHepcTaa 1
rpaheBuHcke duavke. CTyanpao je apxuTekTypy Ha YHuBepauTeTy y Koctapuku
1 PEMUCTPOBAH je Kao AvnrioMupaHy apxutekTa o ctpaHe JIAM-a y Maneauju.
Crekao je mactep AUNIOMYy W3 MHXEHepuHra MeMOpaHCKUX CTpyKTypa Ha
WHCTUTyTY 33 MEMBPaHCKe KOHCTPYKLME M IbyCke Ha YHUBEP3UTETY NPYMEHEHNX
Hayka AHxanT y Hemaukoj, a AoKTopmpao 13 obnactu rpaheBuHcke TexHorormje
Ha YHuBepauteTy y HotuHremy, Bermka BputaHuja. HoeroBa ucTpaxviBadka
MHTepecoBaH-a 0byxBaTajy HOBE pa3Boje Yy eKOrOLLKOM An3ajHy OMoTada 3rpaja
ca (hoKycoM Ha TepmarHO U OMTUYKO MOHALLaH-e BULLIECOJHMX (OOIUCKUX
KoHcTpyKumja. Objasuo je Benmku 6poj pagosa y MehyHapooHiM Yaconucuma
Ha pasHe Teme Koje Ce 0gHOCe Ha TPOCKY apXMTEKTYPY, YUMHaK 3rpaaa, AHEBHY
CBETINOCT U eHeprujy, ypbaHy BereTaumjy 1 KMHETUYKE CTPYKType. TOKOM CBoje
Kapujepe y rpaheBUHCKO] MHOYCTPUjU JONPUHEO je Kao AM3ajHep U MPOjeKTHU
VHXEHbep Y NraHypaksy, U3rpadrsy v yrnpaerbakby KBanuTeTOM TEKCTUIHUX U
donmjckyx KoHCTpyKUmja. OH je npodbecrioHarnHm TexHomor 3a rpaheBuHapCTBO U
TEXHOMOMYjy aKpeauToBaH of cTpaHe Manesujckor oabopa TexHorora 1 akTYBHU
je unaH mehyHapogHe acoumjauvje TeHcvHert, gonpuHocehn pagHoj rpynu 3a
oapXMBOCT M koMdpop. TpeHyTHO npeaaje y LLikonm 3a apxutexTypy, rpafeBuHy 1
[Om3ajH Ha Taylor's YHueepautety y Manesuju.

RUZICA BOZOVIC STAMENOVIC, PhD,

Associate Professor,

Department of Architecture, School of Design and Environment,
National University of Singapore

akiruzica@nus.edu.sg

Head of Urban Research Cluster at the Department of Architecture of the
National University of Singapore. Her field of research interest is human
ecology, design processes for health restoration and design of wellness
centers in modern urban environments and mega mature societies. She
is a faculty associate at the Center for Health Systems and Design at
A&M University in Texas, a member of the Executive Board of the UIA
Group for Public Health and GUPHA (Global University Programs in
Health Architecture). Her lecturing around the world promoted contextual
and cultural interpretations of healthy architecture. She has written two
books, numerous chapters and papers on topics related to the design of
health care facilities. As an architect, designer and co-founder of the RD
Bureau, she has won important national architectural awards in former
Yugoslavia and many domestic and international awards in architectural
competitions. In 2014, she won the Berkeley Prize Scholarship aimed at
supporting the teaching of social art in architecture. She has participated
in numerous exhibitions, including the Venice Biennale in Italy.

JAN-FREDERIK FLOR, PhD,

Senior Lecturer I,

School of Arch, Building & Design, Faculty of Innovation &
Technology, Taylor’s University, Malaysia
jan.flor@taylors.edu.my

Researcher and senior lecturer in the field of architectural engineering and
building physics. Jan studied architecture at the University of Costa Ricaandis a
LAM registered Graduate Architect (Part Il) in Malaysia. He received a master’s
degree in engineering of membrane structures from the Institute of Membrane
and Shell Technologies at the Anhalt University of Applied Sciences in Germany,
and obtained his PhD in Building Technology at the University of Nottingham, UK.
His research interests cover new developments in the environmental design of
building envelopes, focusing on the thermal and optical behaviour of multi-layer
foil constructions. Jan has published prolifically in intemational journals on a
variety of topics related to tropical architecture, building performance, daylighting
and energy, urban vegetation and kinetic structures. Throughout his career in
the building industry, Jan has contributed as a design- and project engineer in
the planning, building and quality management of textile and foil constructions
on arange of scales. He is a Professional Technologist for Building Construction
& Technology accredited by the Malaysian Board of Technologists and an active
Member of the international TensiNet Association, contributing to the working
group for Sustainability & Comfort. Currently, Jan teaches in the Bachelor and
Master Programs in the School of Architecture, Building and Design at Taylor’s
University, Malaysia.
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Op KOHCTAHTA KAPMUHA TEOPIUTA,
[OLeHT, Nnpeaasay
ApxuTtekToHcku dakynTet G. M. Cantacuzino,

TexHuukun yHuBepauTeT Gh. Asachi y Jawwjy, PymyHuja

Mpenasay Ha lenapTmaHy 3a ypbaHusam Ha ApXMTEKTOHCKOM dpakynTeTy
y Jawwujy, PymyHuja. [lokTopupana je u3 obnactu apxutekType, ca
UCTPaXunBa4kuMm POKyCOM Ha CaBpeMeHy apXuTeKTypy cakpamnHor
npoctopa. HbeHa akagemcka uWHTepecoBawa Takohe obyxBarajy
OfpPXMBKM YypbaHW W Nej3axHU Au3ajH, peBuTanu3auujy U ovyBarbe
nejsaxa, jaBHe npocTope Yy ypBaHUCTUYKOM AM3ajHYy, NpUBPEMEHU
MU apanTtuBHu YypbaHusam, ypbaHo Onaroctawe U ypbaHe OaluTe.
Tokom rogvHa, Apxana je cranHe u roctyjyhe HacTaBHMYKe nosuuuje
Ha pasnMuUTUM PermoHanHuM u MefyHapoaHWUM  YHMBEp3WTeTUMA.
HbeH HacTaBHM nopTdonuo obyxBaTa MNOCTAWUMIOMCKE W AWUNIOMCKE
KypceBe U3 apXMTEKTOHCKOT AM3ajHa, Nnej3axHe apxXuTekType u Teopuje
nctpaxusamwa. O 2018. rognHe je acoumjaTVBHU YpeoHWUK vaconuca
Argument 1 peuLeH3eHT 3a MeflyHapogHe Hay4yHe yaconuce. Takohe je
aKTUBHO YKIby4YeHa Yy KynTypHe npojekTe un gorahaje koju ce ogHoce Ha
apXUTEKTYPY N apXMTEKTOHCKO 0Opa3oBakbe. AKTVBHY je YnaH YApyxerba
De-a Arhitectura og 2014. roguHe n KOOpPAMHATOP H-EroBMX Mporpama y
jyrouctovHom pervioHy PymyHuje.

CONSTANTA CARMINA GHEORGHITA, PhD,

Assistant Professor

Faculty of Architecture G. M. Cantacuzino, Gheorghe Asachi
Technical University of lasi, Romania
carmina.gheorghita@gmail.com

Lecturer at the Department of Urbanism at the Faculty of Architecture
in lasi, Romania. She holds a doctorate in Architecture, with a research
focus on contemporary sacred spaces. Her academic interests also
include sustainable urban and landscape design, landscape rehabilitation
and conservation, public spaces in urban design, temporary and adaptive
urbanism, urban wellbeing, and urban gardens. Over the years, she has
held permanent and guest teaching positions at various regional and
international universities. Her teaching portfolio spans postgraduate and
undergraduate courses in architectural design, landscape architecture,
and research theory. Since 2018, she has served as an associate editor
for Argument journal and as a reviewer for international scientific journals.
She is also actively involved in cultural projects and events related to
architecture and architectural education. An active member of the De-a
Arhitectura Association since 2014, Carmina coordinates its programs in
the South-East region of Romania.
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